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1st Night Program

Saeed Alijani: Impression for Flute Solo

Friedgund Gottsche-Nissner: Walpirgis - Fantasia for Alto Flute
Daniel Kessner: Tous Les matins for Bass Flute

Tous les matins-

Dance-

Arabesque-

Reza Vali: Kismet -Trio for Flute,Piccolo & Alto Flute

:2nd Night Program
S99, YU T g I Y asd an

Katherina Hoover: Two for Two

What goes Around - For Alto Flute & Piano -
Tango — For Bass Flute & Piano-

Hossein Alizade: Drem for Flute & Piano
Behzad Ranjbaran: Elegy for Flute & Piano
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PROGRAM

1st Night (Sweden Meets Middle East)

Alper Maral: Common (Turkey) 2008

Idin Samimi Mofakham: Ludus Consonus IX (Iran) 2015
Reza Mortazavi: We will find tranquility (Iran) 2015
Ahmet YUrir: Non-linear continuum (Turkey)

little Break

Onur Nurcan: Lament (Turkey) 2015



Kaveh Jodat: New Piece (Iran) 2015
Arshia Samsaminia: 4our (Iran) 2015
Erman Ozdemir: Movements for Saxophone Quartet (Turkey) 2012

2nd Night (Melting Pot -International programme)
Ol ke i s~ Cuign | # aiigo

Daniel Nelson: Full Throttle (Sweden/USA) 1999

Idin Samimi Mofakham: Ludus Consonus IX (Iran) 2015

Erkki-Sven Tudr: Lamentatio (Estonia) 1995

Martyna Kosecka: Znikomek (Poland) 2010

Alper Maral: Common (Turkey) 2008

Karin Rehnqvist: Radda mig ur dyn/Rescue me from sinking in the mire
(Sweden) 1994

Diana Rotaru: Fly in Amber (Romania) 2010

3rd Night Northern Light -Music from the north
Ol rolae sl ojge ™ Cuigua |V ail an

Daniel Nelson: Full Throttle (Sweden/USA)

Karin Rehnqvist: Radda mig ur dyn/Rescue me from sinking in the mire
(Sweden) 1994

Catharina Backman: Kinderlied V (Sweden) 2012

Kjell Perder: Be My Guest (Sweden) 2010

Erkki-Sven Tudr: Lamentatio (Estonia) 1995

Mats Larsson Gothe: Gopak (Sweden) 1989

Jan W Morthenson: Hymn (Sweden) 1987
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Program

Idin Samimi-Mofakham: Holography “World Premier”

Peteris Vasks: Musica Dolorosa for String Orchestra

Hooshyar Khayam: Concerto for Violincello & String Orchestra “"Region
Premier"”

Arvo Part: Trisagion

Kambiz Roshan Ravan: Flute Concerto

Wojciek Killar: Orawa
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Program

Alireza Mashayekhi: String Quartet No.IV (Ekmelisch)
Hamidreza Ardalan: Holy L in the Sin Op.14
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Program

Philip Glass: String Quartet No.3
Nader Mashayekhi: +1Eine Nacht
Kaveh Mirhosseini: Mysticism
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Program

Armin Kheyrdan: Variation on Chromatic Theme
Alfred Schnittke: Quartet for Four Percussionists
Steve Reich: Music for Pieces of Wood

Maziar Younesi: Dynamism
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Program
Mohammadreza Darvishi : String Quartet

Hamid Moradian: String Quartet
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1st Night Program:

A first grand recital with Persian and Belgian new music:
Idin Samimi Mofakham: Pascalbs Triangle
Claude Ledoux: Courbes d>Etoiles

Martyna Kosecka: Cogita

Luc Brewaeys: Pyramids in Siberia

Aftab Darvishi: Ghazal

Luc Van Hove: Sonatine

Piet Swerts: Seeker of Truth (Piano Phantasy)
Claude Ledoux: Courbes d>Etoiles Il

little break

Claude Ledoux: Courbes d>Etoiles llI

Robert Groslot: Time Sketches

Wilfried Westerlink: Sonate nr. 3

Mahdis Golzar Kashani: (world creation)
Claude Ledoux: Courbes d>Etoiles IV

Idin Samimi Mofakham: Ludus Consonus V
Claude Ledoux: Courbes d>Etoiles V

Claude Ledoux: Courbes d>Etoiles VI



2nd Night Program
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A second recital with different world premieres of newly written studies
for piano solo by Raoul De Smet (Belgium) and Ivan Fernandez la Banca
(Uruguay).

Raoul C. De Smet, Etudes pour le piano

Nr. 0 «Schets in zwart-wit» - «En blanc et noir» (2003)

Nr. 1 «Réflexion sur les notes répétées» (2004)

Nr. 2 «Prova di polso» (2005)

Nr. 3 «<Manitas saltantes» (2005)

Nr. 4 «En se faufilant parmi les touches» (2005)

Nr. 5 «In a vibrant mood» (2006)

Nr. 6 «Frangancias del alma» (2006)

Nr. 7 «Muizenkoers» (2007)

Nr. 8 «Surfing Hands» (2008)

Nr. 9 «kEnsimismamiento» (2008)

Nr. 10 «Les octaves farcies» (2008) - world premiere

Nr. 11 «La discordante» (2009) - world premiere

Nr. 12 «D>acoords ou pas draccords?» (2009) - world premiere
Nr. 13 «La récalcitrante» (2009) - world premiere

Nr. 14 «Keep on trying» (2009) - world premiere

Nr. 15 «Review» (2014) - world premiere

1 to 6 dedicated to José Eduardo Martins

7 to 15 dedicated to Geert Callaert

little break

Ivan Fernandez la Banca, Estudios Compositivos - world premiere
Dedicated to Geert Callaert

Nr. 1 Decidido, energico (2007)

Nr. 2007) 2)

Nr. 3 Tranquillo, distante, un poco rubato (2001)

Nr. 4 Martellato, tempo estricto (2007)

Nr. 5 Siempre agresivo y decidido (2007)

Nr. 6 Expresivo, un poco rubato (2013)

Nr. 7 Vivace, elevado (2013)

Nr. 8 Estatico, ausente, extremadamente ligado (2013)

Nr. 2013) 9)

Nr. 10 Crudo, estricto en tiempo (2014)
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Ehsan Saboohi : The silence of sorrows
Andrew York: Spin

Leo Brouwer: The Landscape With Rain
Siamak Valaei: Fantasy

Astor Piazzolla: Invierno Porteno

Karl Jenkins: Palladio
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Program:

Peteris Vasks: Sonata For Contrabass
Nima Toosi: Solo for Bass

Tepo Hata Aho: Josephine Jam
Farshid Patinian: Metamorphosis

Behzad Ranjbaran: Ballet
Kaveh Mirhosseini: Khialandood
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Program:

Witold Lutostawski : Grave

Zbigniew Bujarski : Orniphania

Marek Stachowski : Recitativo e la preghiera
Marta Ptaszynska: Moon Flowers

Szymon Brzoska : Miniatures

Bartosz Smoragiewicz : Bagatelle

Sabina ulubeanu : Sonata for cello and piano
Doina Rotaru : Umbre Il

Dan Dediu : Paesagsio Concacciatori

Stefan Niculescu : Duplum

Dan Dediu : Levantiques Op.64
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Program:

1st Night Program

Piano: Geert Callaert

Mahdis Golzar Kashani : A flight of a captive

Frederik Neyrinck : Processus 5

Wilfried Westerlinck : Hidden from all

Idin Samimi Mofakham : Ludus Consonus 4

Martyna Kosecka : Sial

Marc Yeats : A Pathology of line

2nd Night Program

Participation with Rood String Quartet
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Wim Henderickx : Ronddolen

Reza Nakisa : Nostalgia

Tonu Kdrvits : Song for a Distant Friend
Mehran Rouhani : Panj Ganj

Joan Bagés | Rubi : La voie vers I'autre
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Program:



Leo Brouwer : 20 Etudes for Guitar

Leo Brouwer: Praise Dance

Leo Brouwer: Street Dance

Nikita Koshkin: Prelude & Valse

Andrew York: wish from Three Dimension

Andrew York: Candlelight

Ol polro (5l i 090 — Cadugenr 35l A il )loz

Olpll Per Jolins!

u5_13 OJ_:)|9J CJ}.lB u_?d.:)‘}: ‘5‘“—“’}‘ ‘_,,_..;L.w)lf 652_“;‘\) K- (5;'\_‘“’ Mo
e g S 09,8 g STy Ll pl (g8l S gL ousijlys g5 (Ago ynS )

Sl ol iils ol )5 ahatio o Ssly (gomiils g 4 gal ils (6 ymte0 dmr>g
ral.n.o u—ﬁhﬁsmd—gj—d Odo u.)l)é 5‘ ool u‘)—?f ol isls A_.w)l Ls—..:L.....ulSj ‘50.:_..:5,4
2 S9=SS pgo plde VA g 3 (3le=S5 2y LS (6 908 Slilws 55 ol
iyl (Kid 8 ek gl sla s ol ol goas ¥ liKe LS clislce
ol pame l g8l g aily STl lgasl gl ;o das oo pdh (o e
o st o)l XS0 ] S0 bslesT gena 2158 GLSL ol yge , 350 g
Ldg) sl S s 10 900, 00 o g Gnd bo gl e i (el 2570

ol aé;us)_.n)mlu_l.:J}lS_aysﬂgL g}‘L“’;L"‘iﬁ‘g}“j)—’

ey oSl ol S adnie o SWijlel il gemiils hen e
3ol Gl o553 0855 (o imen (g9 ol ol oSy sl sl e
35> ael)lS o 1) (e Bl e 5 S B Ld e ¢ s 09 b g9l JlgS
5Ol 50 (heige sl 09, g Lo S L (5 Ken ol (hgz (el
A 3sn (59 ol il S ol il a3 1) (Sl il

el od_io; U‘P ‘SQA_M:}A o)lw i )| p9d fl_ﬁ.o u_.....f
Program
Wieckowski : Music for two flute

Arthur Honegger: Danse de la chevre
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Mohammad Amin Sharifi:
-Monologue for the Loneliness of the Composer (for Karen Keyhani)

For Clarinet solo

-Seven Colors Tiles (for Shadi Shayegani)

For Piano solo



-Choraliz (for Kelariz Keshavarz)

For Flute solo

-A Hovering Idea

For Piano solo

-L'aprés-Midi Pluvieux sur Juillet

For Piano solo

-Why Should be Like This? (for Mehdi Hosseini)
For trio Flute, Clarinet, Viola

-Shifting Colors on the Slant (for Hooshyar Khayam)
For Piano solo

-Persian Quartet (for Amir Eslami)

For Santoor, Tar, Oud, Kamancheh

little Break

John Cage: Seven

Steve Reich: Clapping Music

Morton Feldman: The Viola in My Life

Luciano Berio: Igor

Karen Keyhani: Through the Wet Road
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Program

Armin Sanaei

-Clarinet Quintet

-"A Poem" Solo for Bass Clarinet

Reza Nakisa : Nostalgia

Mehran Rouhani : Panj Ganj
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Program:
Masih Hasannia: Quintet No.1
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Program

Engines On

Gravitational Slingshot

To The Infinity

Textures

Second Thought

Self-Diffusio
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Program

Erik Satie : Gymnopedie No.1 & No.3

Felipe Gayo : Guajira “World Premier”

Felipe Gayo : Mate
Astor Piazzolla: Tango Suite No.3 & 1,2
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Program

Nadir Vassena: luoghi d'infinito andare

Mathias Steinauer: La dimensione dello strappo Op.18
Xavier Dayer: 14 Inscriptions

little Break

Alireza Farhang: Project

Mohsen Saghafi: Poohar

Peyman Yazdanian: Hozn
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Program

Claude Bolling — Concerto for Classic Guitar and Jazz Piano
Hispanic

Mexicaine

Invention

Serenade

Rhapsodic



Africaine

Finale

Little Break

Hoagland Carmichael :»Georgia in my mind» — Solo Guitar

Kayvan Mirhadi : «Gate 222» (from album LIKOO)

Pat Metheny : «Our Spanish Love song»(from album Under the Missouri

sky)
Andrew York : «California Breeze»
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Composer and pianist, Younesi is the Music Deputy Director and
Conductor in Austro-Iranian Symphonic Orchestra (AISO). He
studied composition in Tehran University of Art. He was educated in
conducting under masters such as Vijay Uphadyaya and Christian
Schulz. He also learned the basics of composition from Farid
Omran, Kiawash Sahebnassagh and Johanna Doderer. And he has
several creations in orchestral and chamber music. Moreover he
has been active in the film industry by composing several scores.

Andrew York (born 1958)

He is an American classical guitarist, lutenist and composer.
He received a Master of Music degree in Classical Guitar
Performance at the University of Southern California in 1986. York
was a performer with the Los Angeles Guitar Quartet for 16 years
and played lute with the USC Early Music Ensemble. He has over
50 works published for guitar in its many varieties: solo, duo, trio,
quartet, and ensemble. York plays on 10 recordings with The Los
Angeles Guitar Quartet including the Grammy Award-winning
«Guitar Heroes» (2005). York:s compositions and arrangements
for guitar have been performed and recorded by guitarists John
Williams, Christopher Parkening, and Sharon Ishin.

Ahmet Yiiriir

Turkish composer of mostly orchestral and chamber works that
have been performed in Europe and elsewhere; he is also active as a
musicologist. Among his honorsis atermas a guestartist-in-residence
of the Senat von Berlin (1997). His music has been performed in
Austria, Germany, Italy, the Netherlands, Russia, Syria, Turkey, the UK,
and the USA. He has taught audio design and ethnomusicology at Ege
Universitesi in izmir since 2003, where he founded the department of
audio design, with an emphasis on artificial intelligence and computer
composition. In addition to the works listed below, he has composed
film scores and incidental music.



use of minimalist techniques as well, but never became
attached to any particular method. Vasks feels strongly about
environmental issues, and a sense of nature both pristine and
destroyed can be found in many of his works.

Peyman Yazdanian (born 1969, Iran)

He started learning the piano at the age of 6 and continued with
his Master Farman Behbud up to the advanced level.

At the age of 12, he started taking harmony and composition
lessons from Plus Khofri. He has taken part in a few master
classes of Austrian professor Gerhard Gretchleger from the
conservatory of Vienna and Professor Ernest Hozel from the
conservatory of Graz and he has also taken an advanced
stage course in Marseille with Professor Ginette Gaubert. He
has taken a few Conducting lessons with Iradj Sahbai (The
conductor of Strazburg-Shiltigheim Orchstra). He has had
many concerts both as a soloist and an accompanist.

Marc Yeats (born 1962, England)

Heis a composer and visual artist. Marc Yeats' music is performed,
commissioned and broadcast worldwide. His intense music has
received performances and broadcast around the world including
The Edinburgh String Quartet (UK), the London Sinfonietta (UK),
the Scottish Chamber Orchestra (UK), the BBC Philharmonic
Orchestra (UK), Tokyo City Philharmonic (Japan) and etc. Marc
Yeats is Composer-in-Association with Chamber Cartel [Atlanta
US], Manchester Pride [UK] and SATSYMPH [UK]. He is also Chair
of DIVA contemporary.

Mazyar Younesi (born 1983, Iran)



been a faculty member of the School of Music at Carnegie Mellon
University since 1988. He has received numerous honors and
commissions. He was selected by the Pittsburgh Cultural Trust as
the Outstanding Emerging Artist for which he received the Creative
Achievement Award. His music has been performed by Cuarteto
Latinoamericano, the Pittsburgh New Music Ensemble, Kronos
Quartet, the Seattle Chamber Players, and the Da Capo Chamber
Players and in Europe, Chile, Mexico, Hong Kong, and Australia..

Nadir Vassena

was born in Lugano {Switzerland}. He studied composition in
Milan under Bruno Zanolani and in Freiburg im Breisgau under
Johannes Scholl horn. He has received numerous invitations to
renowned festivals for new music and came away with many
accolades, examples include the competition organised by the
<Westdeutschen Rundfunk: {West German Radio} in Cologne 1992,
the Music Institute of the <Hochschule der KOnste: {School of Arts}
in Berlin 1994 {first prize ex aequo}, and the Mozart
Competition in Salzburg 1997, he was also awarded the
Christoph-Delz  Foundation  Prize.

Péeteris Vasks (born 1946, Latvian)

He is a Latvian composer and his music is often associated
with his country’'s struggle for independence. Vasks: early
style owed much to the aleatoric experiments of Witold
Lutostawski, Krzysztof Penderecki and George Crumb. Later
works included elements of Latvian folk music, such as his
gentle and pastoral cor anglais concerto (1989). His works
are generally extremely clear and communicative, with a
solid and muscular sense of harmony. Lyrical passages
may be followed by agitated dissonances, or interrupted by
sombre sections with a march-like feel. He made extensive



Sabina ulubeanu (born 1979, Belgium)

She began her musical studies at the age of 5, studied piano at
the George Enescu Music High School and then Composition
at the National Music University of Bucharest, with Tiberiu Olah
and Doina Rotaru (Master in 2004). In 2011 she completed her
PhD studies with the thesis ,The Function of Memory in the
Construction of Musical Time".

Sabina Ulubeanu is an active presence on Romanian and
international stage. Her works, chamber music, multimedia or
symphonic, are being performed in Romania and abroad (France,
Germany, US, Lithuania, Italy, Belgium , Austria etc). and received
national and international prizes. About her music, the composer
writes: To write music is for me a necessity, a must. I need to express
myself, my feelings, and my emotions. So, my music is first of all
intimate and subjective, my vision of the world.

Siamak Valaei (born 1962, Iran)

Iranian Guitarist and classical guitar teacher, started to learn
the Guitar at 1978. His teacher was Sadegh Moazzen. Siamak
valaei had some courses in Harmony and counterpoint with
Mehran Rouhani and he started to write music for guitar when
he was 20. He started to play in a classical guitar quartet team
with Behdad Moghaddasi, Kazem Moazzen and Alireza Tafagodi
from 1984 to 1991. He was the head of guitar program at the Art
university in TEHRAN.

Reza Vali (born 1952, Iran)

He began his music studies at the Conservatory of Music in Tehran.
In 1972 he went to Austria and studied music education and
composition at the Academy of Music in Vienna. After graduating
from the Academy of Music, he moved to the United States and
continued his studies at the University of Pittsburgh, receiving
his Ph.D. in music theory and composition in 1985. Mr. Vali has



Piet Swerts

Belgian composer, conductor and pianist of international acclaim;
his large catalogue includes stage, orchestral, chamber, choral,
vocal, and piano works. As a composer, he has received more
than ten awards, including the Baron Flor Peeters Prize (1983) for
Apocalyps | and the Prize of the Belgian Artistic Promotion (1985)
for the song Ardennes. As a composer, he considers himself as
autodidactic. Nevertheless, in summer 1981, he participated in a
composition course with Witold Lutoslawski and Vladimir Kotonsky
in Poland. From 1985 until 2005, he became also conductor of the
Ensemble for Contemporary Music at the Institute and since that
time, he has mostly worked off the base of commissions.

Erkki-Sven Tiiiir (born 1959, Estonia)

is an Estonian composer was born in Kéardla on the Estonian island
of Hiiumaa. He studied flute and percussion at the Tallinn Music
School from 1976 to 1980 and composition with Jaan Raats at the
Tallinn Academy of Music and privately with Lepo Sumera from 1980
to 1984. From 1979 to 1984 he headed the rock group In Spe, which
quickly became one of the most popular in Estonia. Tiir left In Spe
to concentrate on composition, and with the advent of perestroika
soon found an audience in the west. The Helsinki Philharmonic, the
Hilliard Ensemble, the Stockholm Saxophone Quartet and the City
of Birmingham Symphony Orchestra are among those who have
commissioned works from him. He was awarded the Cultural Prize
of Estonia in 1991 and 1996. His Concerto for Viola and Orchestra,
entitled «llluminatio», was premiered by violist Lars Anders Tomter
and South Jutland Symphony Orchestra in October 2008.



Chopin & Friends Festival which also he performed with his
quintet during the Festival in New York City.

Marek Stachowski (2004 — 1936, Poland)

Studied composition under Krzysztof Penderecki and music theory
at the Academy of Music in Krakéw from which he graduated with
honors. He was three times awarded during the International
Tribune of Composers (UNESCO) in Paris: in 1974 for Neusis I, in
1979he was again awarded for the Divertimento for string orchestra
and in 1990 for Ill String Quartet written on the request of the BBC
Bristol. In 1974 he received the first prize in the Karol Szymanowski
Competition for the piece entitled Thakurain Chants. In 1975 he
was giving lectures at the Yale University (USA). One year later he
received the musical prize of the city of Monchengladbach for the
piece entitled Poeme sonore. In 1984 he received the prize of the
Polish Composers' Union. Competition in Krakéw. He educated
many composers of younger and middle-age generations.

Mathias Steinauer (born 1982)

He Studied theory and composition studies {Robert Suter,
Roland Moser} at the Music Academy in Basel. Since then a
freelance composer and teacher of music theory, chamber music,
contemporary music and composition at the Hochschule filr
Musik und Theater Zurich | Winterthur. 88-1986 Further studies in
composition with Gyorgy Kurtag in Budapest. 1990 only winners
of the Eastern Swiss Foundation for Music and Theater {division
symphonic} with the work «Four sound patterns». 1993 co-
founder of the international, independent publishing self publishing
community «Adesso». Since 1994 board member of «Oggimusica»,
an event for New Music in Ticino. 1994 finalist in the «International
Spectri Sonori Composition Contest» the «Tulane University, « New
Orleans, with the work «<Omaggio ad Italo Calvinon.



conducting in Accademia Nationale della Musica «Civica Scuola
di Musica Claudio Abbado» in Milan, Italy under the guidance of
Italian conductor Renato Rivolta and graduated with Maximum
vote and honors .

Raoul De Smet (born 1936)

He studied the philology of Romance languages and music history
at the Katholieke Universiteit Leuven. His gained his basic musical
training (solfege, harmony, piano) at the Music Academy in Deurne.
Apart from this training, he was self-taught as a musician until he
undertook studies in 1966 with Lucien Goethals and Louis De
Meester at the IPEM (Institute for Psychoacoustics and Electronic
Music) in Ghent, with August Verbesselt in Antwerp and with Ton
de Leeuw in Amsterdam. Through his own studies of theoretical
works (Schonberg, Krenek, Koechlin, Messiaen and others) and of
scores, and by listening to a wide variety of genres, he developed
his own personal musical language. In 1987 he established
the Orpheus Prize, a biennial international competition for the
interpretation of contemporary chamber music. Since 1999 he has
organized the Belgian Chocolates Festival.

Bartosz Smoragiewicz

Bartosz Smorggiewicz graduated from Hochschule fuer Musik
in Wuerzburg, Germany in saxophone at Prof. Leszek Zgdtors
studio and in composition as a student of Prof. Chris Beier. As
an acclaimed saxophonist and clarinetist he has successfully
performed throughout Europe, Japan and United States. He
composed a great amount of music in different styles (classical,
jazz, pop, folk among others) and for different groups of
instruments, from pieces for cello solo to full orchestra. He wrote
music to theater shows and TV Series. He was commissioned to
compose music to honor the 10th Anniversary of International



composed, and many others were published posthumously.

Alfred Schnittke (1998-1934, Russia)

Perhaps the most well-known Russian composer after
Shostakovich, he is recognized as a polystylistic composer who
has created many pieces in a wide variety of genres and styles.
Schnittke gained his fame as a film scorer by creating more
than 60 scores. His music has been played in many festivals
worldwide. In the past decade alone, more than 50 of his scores
have been exclusively published.

Amin Sharifi (born 1993, Iran)

He studied Compositionat Art University of Tehran. He participated
at composition courses by Juilia Wolfe, Georg Friedrich Haas,
Steven Stucky, Randy Woolf, Nader Mashayekhi, Klaus Lang and
David Dzubay. His works were called “creative, individualistic,
artistic” by the critique of Juilliard School of Music and "product
of an unbridled imagination" by Memphis daily news.

Mohammad Shelechi

born in Tehran, Iran, started to play piano at the age of five with
Katayoun Kimiaee and Peyman Yazdanian. He got his Master
of Art in Piano Performance and Master of Advanced Studies in
Piano Performance from Conservatorio della Svizzera ltaliana
under the guidance of Argentian pianist

Prof.Nora Doallo. He has studied for three years with renowned
Croatian pianist | vo Pogorelich in lugano, Switzerland.

In 2017 Mohammad Shelechi won the scholarship from
«Minerva  kunststiftung»

{Minerva Art Foundation} of Zurich. From 2012 -2009 he studied



Mohsen Saghafy (born 1981, Iran)

He Started music when he was 13 with Persian and Western
Classical music. He cooperated with some concerts at Tehran
Concert Halls as a Taar and Contemporary-Piano player. His
first composition teacher was Kiavash Saheb-Nasagh. Then he
continued composition with Iradj Sahbaii and Nader Mashayekhi.
Saghafy studied Composition and Musicology at Faculty of Art and
Architecture of Islamic Azad University of Tehran-central branch. He
also studied conducting in master classes with Iradj Sahbaii, Erol
Erdinch and Manouchehr Sahbaii. Saghafy expanded his studies
in visual arts by participating in classes of History of Art,Aesthetics,
Art Criticism, History of Photography, Mythology and Feministic
Aestheticism with professors; Hamid Severi,

Jaleh Amoozegar and Hamidreza KeshmirShekan. Saghafy»s study
in History and Theories of Visual Arts and Performance resulted
in his writing and publishing a series of articles concerning the
criticism of visual arts and performance and his cooperating with the
Specialized Sites and Magazines. Many of his pieces were played in
Tehran, Saint Petersburg and Wien. He is active in Tehran as an Art
and Music Critic, Music and Art Teacher and Composer.

Arshia Samsaminia (born 1989, Iran)

He is a composer from Tehran, Iran and a current Composition
Student at Thilisi State Conservatory in Georgia, where he
studies with Professor Maka Virsaladze.

Eric Alfred Leslie Satie (1925- 1866, France)

He signed his name Erik Satie after 1884 — was a French composer
and pianist. Satie was a colorful figure in the early 20th century Parisian
avant-garde. His work was a precursor to later artistic movements
such as minimalism, Surrealism, repetitive music, and the Theatre of
the Absurd. Many of Satie»s works were published years after being



lecturer in Darmstadt, Germany and the Gaudeamus Composers
Workshop in Amsterdam. Her music has been commissioned and
performed internationally in Europe, Asia and the Americas. She is
a member of the Romanian Composers Union.

In 1986, Rotaru published an article with Liviu Comes on the
counterpoint techniques of Johann Sebastian Bach and
Giovanni Pierluigi da Palestrina in Editura Muzicala.

Mehran Rouhani (born 1946, Iran)

His musical training began at the age of eight. Although he achieved BSc
in Economics, his love for music drew him to Tehran University, College
of Fine Arts for further studies in Music. When he graduated he entered
the Royal College of Music in London where he studied Postgraduate,
Since his move to London in year 2000 he has been in collaboration
with various performers and conductors such as Wissam Boustany,
Toby Purser, Peter Stark, Levon Parikian, Micallef-Inanga Piano Duo,
Andy Meyers and Keith Stent who conducted «The Little Black Fish»
with the Wandsworth Symphony Orchestra in June 2007.

Joan Bagés | Rubi

Sound artist/composer fromthe city of Flix (Catalonia). His sound
work contemplates the instrumental music, electroacoustic
music, acousmatic music and sound installations. Rubi obtained
the SACEM's First Prize of the Cycle of Musical Perfection
(Composition) at the CRR of Reims with Daniel d:Adamo and
Tom Mays (2011). He then obtained his PhD in «Esthétiques,
Sciences, Technologies des Arts - Spécialité Musique» under
the direction of Anne Sedes at the same University of Paris 8
2012)) His works have been interpreted in several countries
and have been rewarded in several international competitions
(Spain, Andorra, France, Belgium, Argentina).



Behzad Ranjbaran

was born and raised in Iran. He entered the Tehran Conservatory
atthe age of 9. Ranjbaran continued his study of composition at
Indiana University. He obtained a DMA from the Juilliard School.
Ranjbaran's music is strongly rooted in the Neo-Romantic
movement of the late 20th Century, as well as showing the
influence of Iranian and other non-Western music. He has
written compositions for, among others, Joshua Bell, Renée
Fleming, and Yo-Yo Ma, as well a piano concerto for Jean-
Yves Thibaudet. Many of his works are inspired by Persian
culture and literature. Persian Trilogy, a large orchestral cycle
completed in 2000, was inspired by the Shahnameh of the 11th
Century Persian poet Ferdowsi. He has been on the faculty of
the Juilliard School since 1991.

Steve Reich (born 1936, USA)

Reich is one of the most famous minimalist composers in the
US. He is the winner of the Pulitzer prize for the original piece
titled "Double Sextet" and the Grammy award for the piece titled
“Different Trains". He studied music in Mills College and Juilliard
School in New York and has also learned drumming in the
University of Ghana. Furthermore he is familiar with Gamelan
music of Bali.

The distinct feature of his music is the utilization of similar
patterns in various pieces of music.

Doina Rotaru

Marilena Doinia Rotaru was born in Bucharest and studied with
Tiberiu Olah atthe Bucharest Conservatory in Bucharest from-1970
1975. In 1997, she continued her studies with Theo Loevendie in
Amsterdam. In 1991 she also took a position as a professor at the
National University of Music, and has served severaltimes as a guest



Kjell Perder (born in 1954, Sweden)

He has, beside composing, taught music theory and history at the
Stockholm Institute of Music Pedagogics, University of Uppsala,
Orebro College of Music among others. From 1992 to 1996 he
worked as an associate professor at the Royal College of Music
in Stockholm, but from 1996 he is mainly a freelance composer.

Astor Pantaledn Piazzolla (1992~ 1921, Argentine)

He was an Argentine tango composer, bandoneon player and
arranger. His oeuvre revolutionized the traditional tango into a
new style termed nuevo tango, incorporating elements from
jazz and classical music. A virtuoso bandoneonist, he regularly
performed his own compositions with a variety of ensembles.
In the 1980s Piazzolla was wealthy enough, for the first time,
to become relatively autonomous artistically, and wrote some
of his most ambitious multi-movement works. These included
Tango Suite for the virtuoso guitar duo Sergio & Odair Assad.

Marta Ptaszynska (born 1943, Poland)

She is a composer, percussionist and professor of music at the
University of Chicago. She has been described as «one of the best
known Polish woman composers» as well as «a virtuoso percussionist
specializing in performances of contemporary music.» She has been
honored with many prizes and awards including Simon J. Guggenheim
Foundation Fellowship, the Danks Award of the American Academy of
Arts and Letters, the Fromm Music Foundation Award, the Award at the
International Rostrum of Composers at the UNESCO in Paris, several
ASCAP Awards, and many more. In 1995 she received the "Officers
Cross of Merit" of the Republic of Poland. In 1998 Ptaszyriska was
appointed a Professor of Music and the Humanities at the University
of Chicago. Since 2005 she holds an endowed chair of Helen B. &
Frank L. Sulzberger Professor in Composition.



Erman Ozdemir (born 1978, Turkey)

He started his piano, composition and music theory studies
with his father. After graduating from Izmir Music High school
in 1995, he received his college degree in Music Education from
Uludag University, and afterwards completed his Master's and
Doctoral studies in Composition at the Audio Design Program of
the Ege University. Dr. Erman Ozdemir is still teaching in Adnan
Menderes University.

Arvo Part (born 1935, Estonia)

He is an Estonian composer of classical and sacred music.
Since the late 1970s, Part has worked in a minimalist style that
employs his self-invented compositional technique, tintinnabuli.
His music is in part inspired by Gregorian chant. Part has
been the most performed living composer in the world for 5
consecutive years.

Krzysztof Penderecki ( born 1933, Poland)

He is a Polish composer and conductor. The Guardian has
called him Polandss greatest living composer. Penderecki
studied music at Jagiellonian University and the Academy of
Music in Krakoéw. After graduating from the Academy of Music,
Penderecki became a teacher at the academy and he began
his career as a composer in 1959 during the Warsaw Autumn
festival. His Threnody to the Victims of Hiroshima for string
orchestra and the choral work St. Luke Passion, have received
popular acclaim. Beginning in the mid1970-s, Penderecki»s
composing style changed, with his first violin concerto focusing
on the semitone and the triton. His choral work Polish Requiem
was written in the 1980s, with Penderecki expanding it in 1993
and 2005.



Frederik Neyrinck (born 1985, Belgium)

He studied piano and composition in Brussels, Stuttgart and
Graz with Piet Kuijken (piano). He is the resident composer and
one of the founding members of the Odysseia Ensemble, a new
Belgian chamber music ensemble and he is involved in TIK TAK
TOE, a biennial festival for "recent” music organized at the art
gallery D'Apostrof in Meigem.

Stefan Niculescu (2008- 1927,)

He was credited with introducing his own brand of heterophony,
a technique based on superimposing melodic material onto
variations of itself in order to create textures that are propelled by
thematic energy as well as by the more common textural factors
of density and levels of activity. This creative approach bears
similarities with Gyorgy Ligeti»s micropolyphony, but important
aesthetic and stylistic differences set them apart. Among his
honors are many awards from the Romanian Academy and The
Society of Romanian Composers. In the 1970s he contributed
to the popularization of modern music by organizing public
Audiences in Bucharest together with Serban Stanciulescu.

Onur Nurcan (born 1977, Turkey)

He holds a BA degree in violin performance from Mimar Sinan
University State Conservatory, Istanbul, Turkey and a MA
in Composition from MIAM (Center for Advanced Research
in Music) at the Istanbul Technical University. Onur Nurcan
received his doctoral diploma in December 2005 and graduated
in “Dean's Honor List." His music was performed by various
orchestras, ensembles and performers in Turkey, United States
and Argentina by Turkish, American, German, Argentinean and
Swede musicians. Dr. Nurcan has been a continuing member of
American Federation of Musicians (AFM) since 2005.



are nevertheless special points that continually return and give
him a particular identity in Swedish music. The fragmentary,
frozen structures of the movements, and the suggestive use of
traditional harmonies interposed in foreign contexts containing
either stringent or misty, intangible harmonies may serve as
examples.

Reza Nakisa

His background is in classical music due to his education and
playing fluteasthemaininstrument. Also,he hasbeenworkingas
a private music teacher as well as composing music for theatres
and performing the pieces in the live performances and being
the conductor in various chamber orchestra. He has also been
involved in temporarily projects in collaboration with different
music art houses. The last project he was involved with was
with the Codarts foundation with the goal to create an orchestra
from different nationalities and different conservatories in order
to perform Mozart's Requiem in Hoflaan Church in Rotterdam.
He has also composed a series of childrenss songs, which has
been recorded and published on CD for private use.

Daniel Nelson (born 1965, Sweden)

From 1985 at the Peabody Conservatory he took composition
studies under Jean Eichelberger-lvey, followed by MA studies
at the University of Chicago with Ralph Shapey. He works as a
composer in Sweden. His oeuvre consists mainly of orchestral
andinstrumental works, butincludes one opera Stolhet & fordom
(20171). Of his concertante works, his Metalléphénic (2002) for
tuba and orchestra has been performed over 40 times around
the world.



4020 Linz (2013 and 2015, Austria), VICC | Visby International
Centre for Composers, Sweden (2014) Convergence (Georgia
20171), LUCA — campus Lemmens institute (2014, Belgium), 0.D
2013 (Czech Republic) and many others. In 2013 together with
polish composer Martyna Kosecka , he co-founded Spectro
Centre for New Music, specializing in giving workshops in area
of modern music and organizing concerts. His works are mostly
composed for chamber ensembles and based on traditional
and folk music of Iran.

Reza Mortazavi

Member of board of Afra Kelk Aseman institute. Member of Iranian
Associations of Film Composers. Member of committee of editing
bachelor of composition and orchestra conducting in university of
Applied Science and Technology. His compositions is performed
with different ensembles and orchestras in Sweden (Stockholm)
the Netherlands (Amsterdam, Groningen) Estonia (Tallinn, Tartu)
Greece (Athens). Also he has been stayed is Visby International
Center for Composers in Sweden as composer-in-residence. He
has composed film music for movies: «donst be tired!», «Right of
Silence", «Passenger of Paradise», «Erroneous Story».

Jan W Morthenson (born 1940, Sweden)

He studied composition with Runar Mangs and Ingvar Lidholm
and aesthetics at Uppsala University. He has been very active
on the Swedish musical scene, publishing articles in periodicals
and the daily newspapers and taking part in radio programs. He
has also been engaged in the administrative field. Morthenson
has not been interested in creating stylistic uniformity in his
works. It is rather the constant interchanging between several
flelds of creativity, such as music, film/TV and writing, that is
typical for him. Despite Morthenson's changes of style, there



Kaveh Mirhoseini

was born in a family of artists. He started the music by learning
tombak (persian traditional drum) from his dad, and soon he
commenced to get educated in a professional atmosphere,
acting on advice of her mother, Dr. Shahla Milani. Afterwards,
he got to know Professor Hamed Mohajer who taught him
music sciences. Later, he met Professor Keivan Mirhadi who
gave him the chance to start getting to know the new music,
the art history and the history of music. At the same time, he got
trained in composition by Professor Hooshyar Khayam. Kaveh
Mirhoseini did his studies in the field of music at University of
Art and Architecture, and then, continued his education at Berlin
University of Art in the field of composition (UDK), participating
in training courses, such as those of Professor Elena Mendoza
and Professor Manolis Vlitakis. Mirhoseini is the award winning
composer at The Carl von Ossietzky Universitat Oldenburg, with
the art piece Gaav (the Cow), a piano sonata.

Idin Samimi Mofakham (born 1982, Iran)

He is a composer, musicologist and sound artist from one of
the most famous Iranian artistic families. He has completed his
B.A and M.A both in musicology and composition in Armenia
at the class of Ashot Zohrabyan. He has also participated in
Alvin Lucier, Beat Furrer, Chaya Czernowin, Philip Glass, Richard
Barrett, Christian Wolff, Bernhard Lang, Peter Ablinger, Carola
Bauckholt and Petr Kotik's composition master classes. He is a
permanent member of Iranian Society of Composers and tutor
of Superior Music schools and colleges in Tehran. He is also a
foundingmember of Composition and Music Theory Department
of University of Applied Science and Technology in Tehran, Iran.
He had the honor to be invited as the Composer in Residence
on different Festivals worldwide, such as MATA2015) 15, USA),



studied at University of Music in Vienna and his teacher
was Roman Haubenstock-Ramati. Some of his Works have
been performed by Radio Symphony Orchestra, Vienna
(1998), Ensemble Zwischen Tone, Berlin (2000-99-98-1997),
Klangforum Wien (95-1992), Ensemble Work in Progress,
Berlin (1993), Savarian Symphony Orchestra (1997) and Tehran
Symphony Orchestra (2000-1998).

Pat Metheny

The album «Under the Missouri sky» is one of the memorable
and extrovert of the kind of Pat Metheny and late Charlie Haden.
It contains a series of amazing duos for double bass and the
guitar. It is worth to mention that the prominent flamenco
guitarist «Tomatito» also has an impressive and warm version
of this track.

Keyvan Mirhadi (born 1960, Iran)

He is an Iranian composer, conductor, and guitarist. In the
course of his career Mirhadi has conducted many choirs and
chamber orchestras dedicated to classical music. He owns a
choir and chamber orchestra called Camerata and has begun to
perform contemporary classical such as Philip Glass, Arvo Part
in Iran. For the first time in Iran he arranged some tracks of rock-
band celebrities for his orchestra such as Nirvana, Pink Floyd,
Scorpions, Iron Maiden and has begun to give live concerts. He
has taught choir, Guitar, Theory of western music and History at
the University of Tehran, Azad University, Tehran Conservatory
and the old and prestigious Tehran College of music. Mirhadi
has been one of the jurors for the Young Guitarists Festival
(Tehran, until 2000) and the chief-juror for Isfahan:s first festival
on Guitar. He published a book called Music A-Z on the Theory
of western music.



electroacoustic works, that has a dramatic construct and that
works with the "music in culture-culture in music” relationship.

Alireza Mashayekhi (born 1940. Iran)

He is a notable Iranian musician, composer and conductor. He is
one of the first Iranian composers who has pioneered Persian
Symphonic Music. He was born in Tehran in 1940. His first teachers
were Lotfollah Mofakham Payan (Iranian music), Hossein Nasehi
(composition) and Ophelia Kombajian (piano). He then pursued
his passion for music in Vienna. His teachers in Vienna include
Hanns Jelinek and Karl Schiske. After completing his studies at the
University of Music and Performing Arts, Vienna, he went to Utrecht,
the Netherlands, to pursue his study of electronic and computer
music, which included attending lectures by Gottfried Michael
Koenig. In 1993, with cooperation of the pianist Farima Ghavam-
Sadri, Mashayekhi founded Tehran Contemporary Music Group. He
also established the Iranian Orchestra for New Music, in 1995. This
orchestra alongside many concerts in Tehran, produced its first CD
in 2002, which was released by Hermes Records. In 2007, Sub Rosa
(label) released a double-disc anthology titled Persian Electronic
Music: Yesterday and Today 2006—1966, which included classic
compositions of Mashayekhi's work along with Ata Ebtekar. In 2009,
Brandon Nickell's Isounderscore label released the vinyl double LP
Ata Ebtekar & The Iranian Orchestra for New Music Performing
Works of Alireza Mashayekhi "Ornamental’. Mashayekhi granted
Ebtekar full creative freedom to work with the Iranian Orchestra for
New Music to arrange and transform Mashayekhi's compositions.

Nader Mashayekhi (born 1958, Iran)
He is a Persian composer. Since 2006 until July 2007 he was
conductor of Tehran Symphony Orchestra. Nader Mashayekhi



Pousseur. He also carried out research into electronic music
in the CRFMW studio with Patrick Lenfant. Afterwards, Ledoux
pursued his education abroad, notably in Hungary (a Béla Bartok
seminar), in Italy (in Bolzano and Venice) where he participated
in a seminar by Gyorgy Ligeti and finally in Paris where he
lived for two years on the occasion of IRCAM courses. At the
same time, he studied composition with lannis Xenakis at the
University of Paris I.

Witold Roman Lutostawski (1994- 1913, Poland)

He was a Polish composer and orchestral conductor. He was
one of the major European composers of the 20th century, and
one of the preeminent Polish musicians during his last three
decades. He earned many international awards and prizes. His
style demonstrates a wide range of rich atmospheric textures.
He began developing his own characteristic composition
techniques in the late 1950s. His music from this period
onwards incorporates his own methods of building harmonies
from small groups of musical intervals. It also uses aleatoric
processes, in which the rhythmic coordination of parts is subject
to an element of chance.

Alper Maral

Graduated from the Department of International Relations in the
School of Economics of Istanbul University. He then continued
toward his master's and doctoral degrees at the branch of
Musicology and Composition in the Social Science Institution
of Ege University. He has composed more than 1000 musical
works, including hundreds of solo and joint performances.
These compositions have been performed, broadcasted and
published both in Turkey and abroad. Maral has been awarded
for his over 70 film music works. He is mostly known by his



degree in orchestral conducting in class of maestro Rafat Jacek
Delekta in Music Academy in Cracow, Poland. She is a winner
of -5Minute Opera Competition, organized by 28.Music Biennale
Zagreb in Croatia in 2015 (a reward is a new opera commission)
and winner of Swiss EKLEKTO Ensemble call for proposals at the
same year. Since 2012 she is a member of Youth Circle next to
Polish Composers' Union. She participated in many national and
international composer's master classes such as Phil Niblock,
Alvin Lucier, Philip Glass and the others. Her compositions were
played on 56,52 and 57 Festival of Contemporary Music Warsaw
Autumn, Audio Art Festival in Cracow, aXes Festival in Krakow,
Ostrava Days 2013 and 2015 Festival of New and Experimental
Music in Czech Republic, IMPULS Festival 2015 Austria, 28.Music
Biennale Zagreb in Croatia and many other concerts worldwide.

Ivan Fernandez La Banca (born 1976, Uruguay)

He began studying piano and composition in childhood. His
studies on composition have been autodidact until he entered
university to study composition, graduating in 2009. His works
have an aggressive and expressive character, often with
great tension. The use of mathematics and cybernetics in his
compositional technique, seeks to implement the relations
between expressions and sound objects, which are very present.
Some of his works have been created entirely with a computer
program. However, the use of these techniques not keep away
from an intuitive approach to creation. Often, his compositions
fluctuates between structured and intuitive forms.

Claude Ledoux (born 1960, Belgium)

After obtaining a science diploma, Ledoux turned to music
and studied at the Conservatoire de Liege where he met Jean-
Louis Robert, Philippe Boesmans, Frederic Rzewski and Henri



music to Ziemia obiecana / The Promised Land in 1975, followed
by the Prix Louis Delluc in 1980 for the music to Le Roi et I:Oiseau
/ The King and the Mockingbird, and an award at the Cork
International Film Festival for the music to From A Far Country
(1981) about the life of Pope John Paul Il. One of his greatest
successes came with his score to Francis Ford Coppolars Bram
Stoker»s Dracula in 1993 which received the ASCAP Award from
the American Society of Composers, Authors, and Producers in
Los Angeles, nominated also for the Saturn Award for Best Music
in a science fiction, fantasy, or horror filmin San Francisco in 1993.
In 2003, he won the César Award for Best Film Music written for
The Pianist, at France»s 28th César Awards Ceremony in 2003, for
which he also received a BAFTA nomination. The music in the
movie includes pieces by Beethoven and Chopin.

Tonu Korvits (born 1969, Estonia)

is a rising star of Estonian contemporary music, more and more
frequently performed in Estonia and foreign countries. Beside
Veljo Tormis» shamanistic spells, Erkki-Sven Tulr's energetic
explosions and Arvo Part:s religious contemplations, Koérvits'
sound world stands out as highly poetic, full of visionary fantasies.
His music carries the listener along on hypnotic journeys through
the landscapes of nature and folk tradition, human soul and
subconscious. Calm but suggestive melodies in his works are
integrated into rich and refined spectrum of harmony and timbre
colours. In last decade, Estonian folk song and sometimes also
other archaic and exotic song traditions have become important
as a substance and source of inspiration for the composer.

Martyna Kosecka (born 1989, Poland)
Pianist, composer and conductor. She obtained an MA degree
in the composition class of Professor Krzysztof Meyer and BA



compositions have received over 800 performances worldwide;
27 works are recorded commercially. He is now Professor
Emeritus at California State University, Northridge, retired after
36 years of teaching composition & theory. He maintains an
active career as composer, conductor, and flutist.

Hooshyar Khayam (born 1978, Iran)

He is an Iranian musician. He is active as a composer, pianist, and
conductor. His works are in contemporary classical, contemporary
jazz, Persian/world music; and in music for film, animation, dance,
and theater. Khayam»s music has been performed by Hossein
Alizadeh, Aram Talalyan, Wayne Foster-Smith and others.
Khayam has BM in Persian Music, University of Art, Tehran; AD
in Piano Performance, Trinity College, London; MM and DMA in
Composition, College-Conservatory of Music, Cincinnati. He lives
and works in Tehran as an independent artist.

Armin Kheyrdan (born 1989, Iran)

He began playing Piano at the age of eight and has benefited
from the guidance of masters such as Arash Abbasi, Rebecca
Ashoughian and Delbar Hakimava. He became interested
in percussion instruments while studying his chosen field,
Piano performance and graduated the same field from Tehran
University of Art. Since his graduation, Kheyrdan has been active
in several orchestras. He has also composed several pieces for
various movies and theater. Furthermore he is one of the major
members of Tehran Percussion Ensemble.

Wojciech Kilar (2013- 1932, Poland)
was a Polish classical and film music composer. His film scores
have won many honors including the best score award for the



classical music. In 2003 he moved to Armenia to advance his
education in conservatory with Professor Edward Mirzoian. In
2010 he got his master degree in the field of "music art" and
“composition” with red diploma (Diploma with honor) from
Komitas state conservatory in Yerevan. In 2012, he earned
his post master in composition .He created some of his work
while living and studying in Armenia, “string quartet no.1" and
“two pieces for violin & piano" performed in series concerts of
composer's academy of Armenia and “"piano quartet” which
was performed in Georgia. After returning to his home country
in 2012, he started to teach in university of music 11th level
(Elmi-Karbordi) and Tehran University of Art.

Mahdis Golzar Kashani (born 1984, Iran)

At a very early age she got acquainted with music. She then
started learning music academically by attending the IRIB art
and literature school for kids and children. After graduation
from engineering she was admitted to master course of
composition in Soore Art University and was graduated in 2012.
She was a resident composer in 4020 Music Festival which took
place in 2013, Austria. She was also nominated as the selected
composer in KLK NEW composing competition 2013, Ukraine
and Epic Persia in London, and she took a part in several
music festivals. She had commission by Lemmens Institute
LUCA (Belgium) and young soloist of National Orchestra (NOB)
(Belgium).

Daniel Kessner (born 1946, USA)

He is an american Composer, Conductor & Flutist. he received
his Ph.D. with Distinction at UCLA in 1971. He is the Winner
of the Queen Marie-José International Composition Prize
(Geneva, 1972) and numerous other awards. his more than 140



Katherine Hoover (born 1937, USA)

He is an American composer and flutist. She holds a performer's
certificate in flute and a Bachelor of Music in music theory from
the Eastman School of Music, and a Masters in Music from the
Manhattan School of Music. Hoover was a faculty member of
the Manhattan School of Music for fifteen years and taught
flute at the Juilliard Preparatory School. Katherine Hoover has
won numerous awards for her compositions, and her music has
been hailed as "fresh and individual...dazzlingly crafted

Luc Van Hove (born 1957, Begium)

Van Hove studied at the Royal Conservatory of Antwerp. His
works are in a broadly contemporary classical style and written
in a range of forms and for a variety of ensembles.

Karl Jenkins (born 1944)

Sir Karl William Pamp Jenkins, is a Welsh musician and
composer known for «Adiemus», The Armed Man and his
Requiem. Karl received his initial musical instruction from his
father who was the local schoolteacher, chapel organist and
choirmaster. For the bulk of his early career Jenkins was known
as a jazz and jazz-rock musician, playing baritone and soprano
saxophones, keyboards and oboe, an unusual instrument in a
jazz context. He joined jazz composer Graham Colliers group
and later co-founded the jazz-rock group Nucleus, which won
first prize at the Montreux Jazz Festival in 1970.

Kaveh Jodat (born 1980, Iran)
He began learning music with setaar and then guitar . Later on,
he continued his music path with focusing on composition and



studies in Italy (with Atli Ingdlfsson) have lent his music a
scintillating quality of Mediterranean figure, exemplified by the
works of Franco Donatoni. Emotional power of expression is
fused with neoclassical features and a strong sense of pulse,
which makes the music very intense.

Robert Groslot

The sound universe of Belgian composer Robert Groslot
fuses Anglo-Saxon, Germanic and Latin elements into
a new and highly malleable language, building upon the
achievements of the great composers of the Western
heritage. Form virtuosity, sound refinement, wittiness,
‘rediscovered’ tonality and rhythmical adventure are the
keystones of the music of Robert Groslot. He often draws
inspiration from other art forms, especially poetry and
painting. His work catalogue consists of large orchestral
works, 16 concertos, three multimedia works and many
solos and chamber music.

“In my opinion art should be positive, intelligent, ethical and
aesthetic." (Robert Groslot)

Wim Henderickx (born 1962)

Studied composition and percussion atthe Royal Conservatory
of Music in Antwerp. He attended sonology classes at
Ircam in Paris and at the Conservatory of Music in The
Hague. He received numerous awards, such as the Prize for
Contemporary Music Flanders-Québec in 1993. Many of his
works are influenced by oriental music and philosophy. Wim
Henderickx composed CANZONE for voice and piano for the
semi-finals of the 2008 Queen Elisabeth Music Competition
in Brussels.



Felipe Gayo (born in 1938, Paris)

Every Felipe Gayo work means Exigency, Rigor, Beauty. It
introduces behind our view some truths usually hidden and
proves that, behind the look of things, some laws are ruling
us. The most advance physical science teaches us that, in
the beginning of the Universe, during the Big Bang — 15 billion
years ago without a doubt — the power that determined the
expansion of pinhead sized worlds and incredible strength, had,
by exploding, shattered the Perfect Symmetry constituting it.

Philip Morris Glass (born 1937, USA)

He is an American composer. He is considered one of the most
influential music makers of the late 20th century. His music is
also often controversially described as minimal music, along
with the work of the other «major minimalists» La Monte Young,
Terry Riley and Steve Reich.

Glass has distanced himself from the «minimalist» label,
describing himself instead as a composer of «music with
repetitive structures”. Though his early mature music shares
much with what is normally called «<minimalist», he has since
evolved stylistically. Currently, he describes himself as a
«classicist», pointing out that he is trained in harmony and
counterpoint and studied such composers as Franz Schubert,
Johann Sebastian Bach, and Wolfgang Amadeus Mozart with
Nadia Boulanger.

Mats Larsson Goethe (born 1965, Sweden)

Has been active full time as a composer since 1995 and has
written in most genres, with an emphasis on orchestral music
and solo concertos, but also chamber music and not least opera.
Stylistically, Mats Larsson Goethe started off in a Stravinsky
tradition from which he has continued to develop. Furthermore,



price of the BOrgi-Willert Foundation awarded by Heinz Holliger
and the FEMS prize of the Sandoz Foundation, awarded by Henri
Dutilleux.

Author of works for the Grand Theatre de Geneve, the Atelier
Lyrique of the Opera de Paris, the Paris Autumn Festival, IRCAM,
the Lucerne Festival, the Swiss Chamber Soloists, and the whole
Contrechamps for many other ensembles and soloists.

Dan Dediu

Romaniancomposerofmostly stage,orchestral,chamber,choral,
vocal, and piano works that have been performed throughout
Europe and elsewhere. Dediu graduated in composition at the
Academy of Music in Bucharest in 1989, where he studied with
Stefan Niculescu, Dan Constantinescu, Dan Buciu, and Octavian
Nemescu. He later attended postgraduate courses with Francis
Burt, Glinter Kahowez and Wilhelm Zobl at the Hochschule fiir
Musik und darstellende Kunst in Vienna in 91-1990, as well as
the annual Cursus de Composition et Informatique Musicale at
IRCAM in 1994. He earned his PhD at the National University of
Music in Bucharest in 1995.

Morton Feldman

HewasanAmericancomposer,borninNew York City. Amajor figure
in 20th-century music, Feldman was a pioneer of indeterminate
music, a development associated with the experimental New York
School of composers also including John Cage, Christian Wolff,
and Earle Brown. Feldman»s works are characterized by notational
innovations that he developed to create his characteristic sound:
rhythms that seem to be free and floating; pitch shadings that
seem softly unfocused; a generally quiet and slowly evolving
music; recurring asymmetric patterns. His later works, after 1977,
also begin to explore extremes of duration.



Critics have lauded him as one of the most influential American
composers of the 20th century. Cage is perhaps best known for
his 1952 composition "33'4, which is performed in the absence
of deliberate sound; musicians who present the work do nothing
aside from being present for the duration specified by the title.

Hoagland Carmichael (1981-1899,USA)

Along with Duke Ellington and Scott Joplin is one of the three
greatest American Jazz musicians of the 20th century. «<Hoagy»
a Jazz Maniac, first released his album with Louise Armstrong.
One period of his life spent on Georgia south east of the US
where he was wandering with the great musicians.

Mohammad Reza Darvishi (born 1955, Iran)

He started learning music at the age of 13, entered the Faculty
of Fine Arts of Tehran University in 1353 and got graduated
in 1357. He»s under the impression of his professor Morteza
Hannaneh, and early after graduating from university, he started
to work on some pieces of folk music from different regions of
Iran, especially Mazandaran. Later, he started doing researches
on music of different regions in Iran, which ended in holding
different festivals and conferences. The most prominent work
of Darvishi as a writer is the encyclopedia of Iran:s musical
instruments that won the first prize of the Ethnomusicology
World Foundation in America.

Xavier Dayer (born 1972, France)

He studied composition in his hometown with Eric Gaudibert,
then with Tristan Murail and Brian Ferneyhough in Paris
{IRCAM}. Winner of several composition prizes including the



Academy in Poznan, as well as the Royal Flemish Conservatory
in Antwerp. Szymon's particular interest in the synergy between
music, contemporary dance, theatre and cinema led him to
participate in numerous collaborative projects across various art
forms. He worked with many award-winning choreographers,
acclaimed orchestras and reputable dance companies. His
compositions have been performed many times over in
numerous prestigious dance venues and festivals across the
world, such as Sadler's Wells Theatre, Sydney Opera House,
Lincoln Centre and BAM in New York, Semperoper in Dresden,
Esplanade in Singapore as well as at the Festival D-Avignon.

Zbigniew Bujarski (born 1933, Poland)

studied composition at the State College of Music in Cracow
under Stanistaw Wiechowicz. In 1961 he received a distinction
at the Young Polish Composers: Competition organized by the
Polish Composers: Union and in 1964 he won the 2nd Prize at
the Grzegorz Fitelberg Composers: Competition. In 1967 his
composition Contraria received a distinction at the UNESCO
International Composers: Rostrum in Paris and in 1978 his
Musica domestica won the 2nd Prize there. Z. Bujarski was twice
awarded the Prize of the Minister of Culture and Arts, Second
Degree (1987,1979), the Polish Composers: Union Award (1984),
the City of Cracow Award (1984) and the Alfred Jurzykowski
Foundation's Award (19971). At present he is in charge of the
composition class at the Academy of Music in Krakow.

John Milton Cage (1992- 1912, USA)

He was an American composer, music theorist, writer, and
artist. A pioneer of indeterminacy in music, electroacoustic
music, and non-standard use of musical instruments, Cage
was one of the leading figures of the post-war avant-garde.



know that the other Bolling:s works which he wrote for the best
performers of the time convey a «suite» title and not a «concerto».
Virtuosos like J.PRampal, M. Andre, Yo Yo Ma and PZukerman
collaborated for the recordings of the suites along with Bolling. The
guitar concerto is dedicated to the late «Alexandre Lagoya» then
the Spaniard Guitarist Angel Romero instigated the «Finale» and
finally the seven — part concerto was officially released in 1978.

Luc Brewaeys (2015-1959, Belgium)

Luc Brewaeys was a Belgian composer, conductor, pianist and
recording producer at the VRT (Flemish Radio & Television).
He studied composition with André Laporte in Brussels, with
Franco Donatoni in Siena (Italy) and with Brian Ferneyhough in
Darmstadt (Germany).

Leo Brouwer (born 1939, Cuba)

He started playing guitar at the age of 13 and did his first
performance at 17. Under the influence of Bartok and Stravinsky,
he composed Preludein 1956 and Fugue in 1959. Brouwer-s first
compositions have originally Cuban roots and are influenced by
the African-Cuban folk and their rhythmic style. Brouwer also
wrote Etude Simples 20-1 to fulfill the needs of modern guitar
playing. Brouwer composed music for Choir, Chamber, Modern
Ballet, Brass instruments and Orchestra. He is the manager of
Music department of the Cinema Community, Music Consultant
of the National Radio And Television of Havana Company and
also teaches composing at the Music Conservatory.

Szymon Brzoska
Polish composer Szymon Brzéska graduated from the Music



the conductor and soloist in The Iranian National Orchestra of
Radio and Television.

Hamidreza Ardalan (born 1959 - Iran)

He is hold B.A. in Dramatic Literature from Fine Art Faculty of
Tehran University- Iran and M.A. in Dramatic Literature from
Fine Art Faculty of Tehran University- Iran. He got his PH. D. in
Art Research and Philosophy from Art University- Iran.

He is the president of Unima- Iran, Professor of Art University —
Iran and Director of Alphabet and Puppet Theatre Group

Catharina Backman (born 1961 - Sweden)

She has genuine, long experience as a jazz pianist and
improvisation artiste, and has been director of music for Varieté
Vauduvill - a travelling variety company of snake charmers,
fakirs and belly dancers. During her time with the troupe, she
developed a firm hand at theatre music, composed music for the
performances, learntaccordion, and performed as a variety artist
during the scenic musical pieces. Backman's music is indelibly
colored by her broad musical background and experience, with
her stylistic tools lifted from beyond the conventional art music
reserve. She has also worked with electroacoustic music, her
most prominent pieces being those for loudspeaker and solo
instrument.

Claude Bolling>s

Guitar concerto is one of the best examples amongst its peers.
The trend was popular during 60s and 70s in Europe and although
the neoclassical approach is being merged with Jazz Blues and
Swing but the catchy hybrid ambient is unique. It is interesting to



Teppo Hauta-Aho (born -1941Finland)

is a Finnish double bassist and composer. One of the most
prominent jazz and classical double bassist in the Finland area.
One of his most famous pieces, Cadenza, has been played at
many music festivals worldwide, and for many competitions.
He uses non-standard playing techniques in his pieces. Teppo
Hauta-aho is a veteran of Finnish jazz, but still tightly involved in
the field of Finnish free jazz. The first merits of Hauta-aho on the
area of jazz music are from the late1960-s when the European
jazz field got to know the skills of this bassist as Tuohi Quartet,
where Hauta-aho played, won the Association of European
Radios» band contest in Montreux in 1971,

Saeed Alijani (born 1973 - Iran)

He studied composition mainly under the guidance of Alireza
Mashayekhi. He is one of the first members of Tehran
Contemporary Music Group as a musician, composer and
conductor in the Iranian Orchestra for New Music. is also
Assistant honor their Alireza Mashayekhi there, he is currently
director and conductor of the Iranian Orchestra for New Music,
the String Orchestra of the Tehran Contemporary Music Group
and chamber Orchestra Baroque Ensemble is Tehran.

Hossein Alizadeh (born -1951 Iran)

He graduated from the music conservatory in 1975 and entered
the school of fine arts in the University of Tehran where he
studied composition and Persian music. He continued his
education at the Berlin University of the Arts in composition and
musicology. Hossein Alizadeh is considered as one of the most
important figures in contemporary Persian music, exemplifying
excellence in traditional Persian music today. He has performed,
as a solo artist, in Iran, North America, Europe and Asia. He was



COMPOSERS






PROJECTS

Ezdar Project - |.R.I

Mohammad Razaei-Kalantari

Sari, Iran. Born in 1990

He began his artistic activities in theatre in 2007 and later
continued with performance and
photography. He currently runs
a project space called Ezdar
collaborating in artistic activities
such as meetings, workshops and
exhibitions; with the purpose of
introducing contemporary art outside the capital (Tehran) to
people.

Mohammad Nikpour

also known as ZAB, was born in 1992.
He began his work in 2009 by entering
the field of composition in hip-hop
music. Since 2012, he has been
directing his focus towards Electronic
Music.

Saturday 22 April — Lajevardi Foundation

Nether World Project - L.R.I
Mehdi Behboudi & Yarava Ensemble




expert which has been focusing on playing double bass. He
plays the guitar as good as the double bass. Kayvan (56) M.A.
In art research methodology is the eldest member. Ex prof
at various Iranian universities and music colleges Kayvan is
Iranian second generation classical guitarists.

Program

Claude Bolling — Concerto for Classic Guitar and Jazz Piano

Hispanic / Mexicaine / Invention / Serenade / Rhapsodic / Africaine / Finale
Little Break

Hoagland Carmichael :»Georgia in my mind» — Solo Guitar

Kayvan Mirhadi : «Gate 222» (from album LIKOO)

Pat Metheny : «<Our Spanish Love song»(from album Under the Missouri sky)
Andrew York : «California Breeze»



Friday 29 April — Roudaki Hall

O.R.P Quartet

Kayvan Mirhadi: Classical Guitar
Amin Nili : Double Bass

Farzam Hassani : Drums

Matin Ladani : Piano

O.R.P quartet was founded in 2013 to perform French Claude
Bolling»s Guitar concerto

Exclusively. Kayvan impressed by this work began to work on
his first album in exact the same ensemble of Bolling:s. So he
released an experimental — Jazz «LIKOO» through the label called
«OIDO records» in 2013.

Matin (24) is the youngest among us and originally he is a
superb classical pianist and the winner of the first prize of
«International Fadjr festival». Farzam (25) is a CEO of a touristic
Agency and he has a degree in engineering. Amin (31) is an IT



Friday 29 April — Tehran Museum of contemporary art

Shahin Mohajeri - .R.I

Shahin mohajeri , born 26
July 1971 in Tehran, is a
Tombak player, Tombak
Researcher and microtonal
composer. He has BA
in geology from Tehran
University. He began
studying tombak under
supervision  of  Nasser
Farhangfar, master  of
tombak, but His Studies of
tombak sound and fingering,
tombak musical analysis
and his arrhythmic musical
ideas have led him to a
different musical world of
tombak and tombak playing.
He composes music for

solo of tombak and tombak group with different pitches, ranging
from traditional to his personal style. He is working on a new
musical notation system for tombak as a result of acoustical
parameters and a system of fingering classification for this drum
.0n 23 Dec 2006 Shaahin mohajeri lectured on tombak history,
organology,acoustics and tunable tombakof Dr.Hossein omoumi
in the Tehran Conservatory of Music.



Friday 29 April — Tehran Museum of contemporary art

Spectro Duo / I.R.l & Poland

Martyna Kosecka, Idin Samimi-Mofakham

Spectro Duo is founded by Martyna Kosecka (Polish composer,
conductor, and performer) along with Idin Samimi Mofakham,
(composer and performer from Iran). Since 2013 they are focused on
Electronic and Electroacoustic experimental live shows, which are at
times structured in complex forms, and are at other times based on
free improvisation. Spectro Duo»s music is always centered around
psychoacoustic phenomenon and the aural perception experience.
They always invite the audience into the unknown world of sounds
they create for each project.



performance in German evangelical church with performing pieces from
all Music periods(concentrated on contemporary era and Latin music)
professionally.

Program

Erik Satie : Gymnopedie No.1 & No.3
Felipe Gayo : Guajira "World Premier”
Felipe Gayo : Mate

Astor Piazzolla: Tango Suite No.3 & 1,2

Thursday 28 April — Roudaki Hall

Lugano Ensemble - Switzerland

Mohammad Shelechi
Giacomo Cardelli
Gloria DePiante Vicin
Matteo DelMonte
Mattia Zambolin
Maura Marinucci
Sho Kubota

Program:

Nadir Vassena: luoghi d'infinito andare

Mathias Steinauer: La dimensione dello strappo Op.18
Xavier Dayer: 14 Inscriptions

Little Break

Alireza Farhang: Project

Mohsen Saghafi: Poohar

Peyman Yazdanian: Hozn



Waves" on soundcloud and it was an individual album, | played synthesizers,
electric quitar, loops. On Oct 16th 2014 | had a chance to perform in
TADAEX 04 (Tehran Annual Digital Art Exhibition 2074 ) and after that the
second album released on Dec 10th 2014 as the title of “Interstellar Sound”
on soundcloud and | did every things by myself from A-Z .

From now on searching for new ideas and merging them
together as a music or a sound is a some kind of device for
making music and | call it soul of electronic music.
Searching for new ideas and merging them together as a music or
a sound like a device for making music that we can call it soul of
electronic music, to communicate with other souls we have to listen
to them, maybe one of them found a new way to a common point.

Program

Engines On
Gravitational Slingshot
To The Infinity
Textures

Second Thought

Self Diffusion

Thursday 28 April — Tehran Museum of contemporary art

Altre Guitar Duo / I.R.I

Roya Movafagh, Mehrad Najafian

Altre Guitar Duo have been
established on 2014 with
cooperation Roya Movafagh &
Mehrad Nadjafian to perform
duet repertoire of guitar classic |-
focus on contemporary and latin
pieces .They have continued
their activity by first official




Album with French Artist "Mildeponie”.

Morego Written & Produced More than 12 Full-length Albums
and 15 Singles & EPs which have been Released by Music
Labels From USA, UK, Russia, Australia, Germany And Norway .
He Also Appeared in Many VA/Compilations Albums. In the Past
Decade He Tried to Introduce Iranian Potentials In Experimental
Music to the World. He Collaborated and Cooperated with
Foreign Artists and Musicians from USA, France, Greece, Italy,
Russia , Croatia & Malaysia.

Thursday 28 April — Tehran Museum of contemporary art

S.S.M.P (Siavash Sojoudy Music Project) - I.R.I

Is a side project in any other music experiences formed in early
2012 in Tehran - Iran by myself. At the beginning it was a post rock
music project, for some reasons | decided to continue my rock
projects into a rock band form with some other guys under the
name of "Easteacan” band as a synthesizer player and a producer.
After some experiments with analog synthesizers and digital
DAWSs | changed S.S.M.P style into Chill-out / Ambient / Noise
music | always try to mash-up some ambient moods into new
IDM and EDM ideas but it takes time to take the special form.
The first album released On May 20th 2013 as the title of "Hyperbolic



Thursday 28 April — Tehran Museum of contemporary art

Mohammad Reza Govahi / |.R.I

(aka Morego) Was Born in 1989
and Lives in Tehran. He is an
Experimental  Musician, Music
Producer,  Composer,  Sound
Designer, Arranger, Keyboard Player
& Synthesizer Player. He Holds
Bachelor of Science Degree in
Metallurgical Engineering and Now
He Studying Master of Science
in Materials Engineering. Morego
Started Producing Experimental
Music in 2005 with Founding of his
Main Music Project “Xerxes The
Dark" as the First Iranian Dark Ambient Project. In Early 2007 He Started
his Second Music Project Named “Nyctalllz" in Noise Style, as the First
Iranian Noise Project. He Produced and Released Various Albums in
Ambient/ Dark Ambient/ Drone/ Space Ambient/ Noise/ Experimental/
Neo Classical Ambient/ Cinematic Ambient and Downtempo Genres.
His Main Music Project is Xerxes The Dark, A Dark Ambient Project. The
Musical Theme is Science Based and all Albums are Conceptual and
Thought Provoking. Cosmology, Astrophysics, Quantum Mechanics,
Black Holes, Universe Mysteries , Big Bang, Space-Time and Beyond,
Mysticism, Metaphysics, Wisdom, Human Mental Disorders and
ect, are the Main Subjects of Compositions. The Strange & Futuristic
Atmosphere with The Odd FXs and Wandering Soundscapes
Prepare a Wonderful Psychic Journey for the Audience. The Albums
“DIM", "AZOIX", "Capricornus Exotica", "Astral Code Connection" and
“Xenophillis" have been Released by Xerxes The Dark Beside "At Night"
Split Album with Greek Artist “Ego Death” and “"Quantum Bang" Split




Classical and Romantic era was also performed by the
ensemble .The Rood Ensemble ,after five years, is performing
at the contemporary music festival of Tehran with pieces by
Armin Sanayei (A poem for solo bass clarinet & Clarinet Quintet)
Mehran Rouhani (Panj Ganj for bassoon and string quartet)
and Reza Nakisa (Nostalgia for bassoon and string quartet)
Featuring Bert Helsen as the bassoon soloist.

Program

-Clarinet Quintet

-"A Poem" Solo for Bass Clarinet
Reza Nakisa : Nostalgia

Mehran Rouhani : Panj Gan

Wednesday 27 April — Roudaki Hall

Parsina Ensemble

Niloofar Jamshidi Fard, Masoud Firoozi Nejhad Shirazi, Parsa Joharian,
Hamid Bayat, Mohammadreza Eskandar Pour

Program
Masih Hasannia: Quintet No.1



-Persian Quartet (for Amir Eslami)

For Santoor, Tar, Oud, Kamancheh
little Break

John Cage : Seven

Steve Reich: Clapping Music

Morton Feldman: The Viola in My Life
Luciano Berio: Igor

Karen Keyhani: Through the Wet Road

Wednesday 27 April — Roudaki Hall

Rood Ensemble - Iran

Farmehr Beyglou: Violin

Pouria Osanlou: Violin

Danial Jourabchi: Vila

Namdar Majidi: Violincello
Roham Irankhah: Bass Clarinet

The ensemble began its activities in 2011 with the support of
the Austrian Cultural Forum and began giving concerts and
performances in collaboration with masters such as Christian
Schulz, Nader Mashayekhi and Mazyar Younesi.Generally
chosen repertoire includes pieces by contemporary Iranian
composers and abroad that are always original and ultimate
goal of this ensemble, Although repertoire from the Baroque,



Wednesday 27 April — Roudaki Hall

Pierrot Ensemble - I.R.I

Klariz Keshavarz: Flute

Shadi Shaigani, Pedram Ghafari: Piano
Golnar Sha'ari, Yalda Ehsani: Clarinet
Amirhossien Raoufi: Santoor

Saina Zamanian: Tar

Shahriar Jafari: Oud

Matin Ahangari: Kamanche

Behzad Jafari: Violin

Danial Jourabchi: Viola

Farhad Haghsalemi: Violincello
Sadredin Esmaeili: Percussion

Pierrot Ensemble was formed in 2014 by an Iranian Composer
Amin Sharifi and Iranian Flutist Kelariz Keshavarz to perform
Contemporary music and Focus on Iranian Composers.

Program:

Mohamad Amin Sharifi:

-Monologue for the Loneliness of the Composer (for Karen Keyhani)
For clarinet solo

-Seven Colors Tiles (for Shadi Shayegani)

For Piano solo

-Choraliz (for Kelariz Keshavarz)

For flute solo

-A Hovering Idea

For piano solo

-L.apres-Midi Pluvieux sur Juillet

For piano solo

-Why Should be Like This? (for Mehdi Hosseini)

For trio Flute, Clariner, Viola

-Shifting Colors on the Slant (for Hooshyar Khayam)
For piano solo



in Rudaki Hall, Avini and cultural centers such as Arasbaran, Andisheh

Vahid Mehri used to be the B.A scholar of the
grand university music and has graduated
from Tehran University with the degree of
M.A in musical performance. In this while,
by the spring of year 1392, he successfully
acquired the first rank of civil competitions
in solo playing of guitar. He could stay on the
second place in guitar magtan competitions
and had several performances in Avini hall, &
the cultural association of Austria and
also in major cities like Shiraz,|sfahanand B8
Arak.up to now, he has profited from the
knowledge of high rank professors like
DrMehrdad PakbazDr.Simon Aivazian,Dr.
Azin Movahed,Dr.setaren Beheshti , and
has also participated in master classes of Sofia Brosh, Nikita Koshkin,
Olk Boika,and Lili Afshar

Ali Choopani used to be the B.A scholar of the Faculty of Fine Arts
/ University of Tehran and also participated in masterclasses
and workshops such as Kooshyar Shahroudi, Firoozeh Navaei,
Alireza Farhang, Mehrdad Gholami etc. Choopani is a member
of Iran Flute Society and Acquiring the second place in «8th
Youth Music Festival»

Program
Wieckowski : Music for two flute
Arthur Honegger: danse de la chevre



Wednsday 27 April — Tehran Museum of contemporary art

Farzin Tehranian - |.R.I

Farzin  Tehranian - Guitarist,
Pedagog & Proffesor- was born
in 1977. he was started playing
Classical Guitar under guidance
of his teacher Alireza Tafaghodi
& Get some classes in Flamenco
Style under guidance of Shahin
Alavi. In 2002 he went to Ukrain
and studied music education at
the National Academy of Music
in Ukrain and he receiving his M.A
in classical Guitar in 2008. Throughout the years he passed some
master classes such as: Nikita Koshkin, Aniello Desiderio, Hopkinson
Smith.

Program:

Leo Brouwer : 20 Etudes for Guitar

Leo Brouwer: Praise Dance

Leo Brouwer: Street Dance

Nikita Koshkin: Prelude & Valse

Andrew York: wish from Three Dimension

Andrew York: Candlelight

Wednsday 27 April — Tehran Museum of contemporary art

Boulez Ensemble - |.R.I

SepehrHosseini shad Bachelor of Music, flute player New Music Orchestra
flutist Iranian Wind Orchestra flutist Flutist at accent band A member of
the choir Arasbaran (Singer) Flutist at Tehran Flute choir Various runs



Sina Shoaei / Arman Moghadam - L.R.I

Sina Shoaie (b.1986 Tehran)
Sound Designing since 2006
, From 2008 onward, he has
started an ongoing research
with the topic of "Analysis of
relation between frequencies
and biochemistry of human
body". He has also participated
in a series of workshops,
conferences, performances
with other artists in this field.

Arman  Moghaddam  (b.1983
Tehran) has started his
professional career in 2010
as a web-designer and code
developer. From year 2012 he
entered the field of interactive art as a visual-code developer,
collaborating in interactive audio-visual performances. His
researches varies from manifests of digital interactive in
different context from sound to theater and production of
commercial and artistic applications.

PROGRAM
Time Paranoia



Music Studies and the relations between Mathematics,
Engineering, Sound and Music. Soon after graduation in 2012,
he started his professional career in the field of sound designing
and composing. His researches varies from Sampling, Field
Recording, Coding to Generative Arts, Microsound Synthesis
and Artificial Intelligence.

Arman Moghaddam (b.1983 Tehran)
he have started his professional
career in 2010 as a web-designer
and code developer. From year 2012
~ he entered the field of interactive
*-jart as a visual-code developer
_ collaborating in interactive audio-
visual performances. His researches
varies from manifests of digital
interactive in different context from sound to theater and
production of commercial and artistic applications.

PROGRAM
Title: “1549"
Duration = 30 Minutes



Wednsday 27 April — Tehran Museum of contemporary art

Soheil Soheili / Kian Hossein / Arman Moghadam - |.R.I

Soheil Soheili (b.1983) is a Tehran-based
director, producer, researcher and writer,
having roots in a cultural-musical family,
he started learning music from his father
at an early age. By the turn of the new
century, he started playing in a number
of jam bands and became acquainted
with a number of instrumentalists and
musicians; now after a decade of work,
beyond playing guitar and bass he is
experience in the both fields of studio recording and live-music sounding
and have expanded his experiences into a wide spectrum of forms, like
digital performance and sound design or the stage performances. As
a thinker and a planner, his sonic ideas revolve around the solutions
regarding the solutions and the means of provision for noise pollution
and acoustic planning in the form of noise reduction strategies, sound
installations, and algorithms for coding audiovisual performances; as
a background artist and a laidback producer, he is best known for his
unreleased vault and the sound design for other artists.

Kian Hossein (b.1990 Tehran) started
learning music on piano and bass
guitar in 2006. He continued his
academic studies in Industrial
Engineering in QIAU as he Gradually
got interested in electronic and
contemporary music. During this
time, he focused on Computer




quintet, bassoon and double bassoon. Although the ensemble
also takes up a contemporary program with the piano player
Geert Callaert, its initial incentives were focused on the search
for a new and hybrid musical style between Iranian traditional
music and European classical music.

Other professional activities of Bert Helsen are teaching bassoon
in the Brussels High school of Music, and giving master classes
on an occasional basis.

Program:
1st Night Program
Piano: Geert Callaert

Mahdis Golzar Kashani : A flight of a captive
Frederik Neyrinck : Processus 5

Wilfried Westerlinck : Hidden from all

Idin Samimi Mofakham : Ludus Consonus 4
Martyna Kosecka : Sial

Marc Yeats : A Pathology of line

2nd Night Program
Thursday 28 April - Tehran Museum of contemporary art
Participation with Rood String Quartet

Wim Henderickx : Ronddolen

Reza Nakisa : Nostalgia

Tonu Korvits : Song for a Distant Friend
Mehran Rouhani : Panj Ganj

Joan Bagés | Rubi : La voie vers |'autre



Tuesday 26 April — Roudaki Hall

Bert Helsen (Belgium)

Helsen was born in Antwerp,
Belgium. In 2004, he obtained his
Master's degree for bassoon at
the Lemmens institute in Leuven,
under guidance of his teacher
Dirk Noyen. He then started
further specialization at the IMEP
in Namen under guidance of
Grazziano Moretto.

For five years he was appointed
in the Symphony Orchestra of
Flanders. Since 2010 Bert Helsen
was appointed as bassoon soloist in the National Orchestra of
Belgium under the musical direction of Andrey Boreyko. With
this National Orchestra, he performed the bassoon concerto of
Mozart several times, including once with the famous maestro
conductor Walter Weller.

Throughout the years he gained a lot of experience in other
orchestras and ensembles such as: Ictus ensemble, Oxalys
ensemble, Prometheus ensemble, | Solisti del Vento, the Royal
National Opera , Opera de Wallonie, Flemish Opera, Brussels
Philharmonic Orchestra, Flemish Philharmonic Orchestra, South
Netherlands Philharmonic and the National Youth Orchestra of
the Netherlands.

Bert Helsen is specifically fond of experimenting with new
technical and musical challenges, which also allow him to
express his personality through his instrument.

In order to further concretize this given, he started a new
ensemble HaftCraft in 2014. This ensemble is based on a string




to present to the public shadows of musical performers.
Their upcoming projects include collaboration with a Dutch
choreographer and performer Karin Verbruggen, and a Polish
artist Gabriela Nasfeter, as well as working on a fusion of film,
music and pantomime for a performance of Morton Feldman»s
Patterns in a Chromatic Field, following loanass initiative of
collaborating with visual artists for a Morton Feldman Piano
Quartet performance in Bozar in September 2015.

Opia Ensemble is also vividly interested in commissioning new
works for cello and piano in order to support young composers
of different nationalities.

Program

Witold Lutostawski : Grave

Zbigniew Bujarski : Orniphania

Marek Stachowski : Recitativo e la preghiera
Marta Ptaszynska: Moon Flowers

Szymon Brzoska : Miniatures

Bartosz Smoragiewicz : Bagatelle

Sabina ulubeanu : Sonata for cello and piano
Doina Rotaru : Umbre Il

Dan Dediu : Paesagsio Concacciatori

Stefan Niculescu : Duplum

Dan Dediu : Levantiques Op.64



Tuesday 26 April — Roudaki Hall

OPIA ENSEMBLE - (Poland & Romania)

Aleksandra Pykacz: Cello
loana Mandrescu: Piano

Opia Ensemble was formed
in 2014 by a Polish cellist
Aleksandra Pykacz and a
Romanian  pianist loana
Mandrescu, who met during
their studies at the Koninklijk
Conservatorium in Brussels.
Although they have started
their collaboration as a
traditional duo, playing mostly classical and romantic music,
they have swiftly shifted to other styles. They became a versatile,
flexible ensemble, that devotes its attention to a multitude of
genres, from classical through jazz and electronic music to
classical contemporary music, seeking collaborations not only
with other musicians, but also with dancers, performers, actors,
visual artists, architects. Withdrawing from the fact that they
come from two different countries, and they met in Brussels,
being the most cosmopolitan city in Europe, their music reflects
the diversity of their interests.

Opia Ensemble performed concerts in Belgium, the Netherlands,
Portugal and Poland, including concert halls such as Casa da
Musica in Porto. Recently they were invited to perform at the
«Courants dAirs Festival» in Brussels, which will take place in
April 2016. They will perform their project «Shadows» - works
of Erkki Sven Tuur, John Cage, Toru Takemitsu and Morton
Feldman, using a projection screen and a play of lights, in order




Tuesday 26 April — Tehran Museum of contemporary art

Farshid Patinian - |.R.I

Farshid was born in Tehran, Iran. In
2004, he was started playing Contrabass
under guidance of his teacher Nader
Morteza Pour & Alireza Khorshidfar.
Throughout the years he gained a
lot of experience in other orchestras
and ensembles such as: Camerata
Orchestra, Tehran Symphony Orchestra,
Parsian Chamber Orchestra, Nilper
Orchestra, |.R..LB Orchestra, Tehran
Philharmonic  Orchestra & Istanbul
Symphony Orchestra. Also he had a
successful implementation of Peteris
Vasks Sonata for Double Bass in 2013. Patinian is also an active
iranian member of International Society of Bassists (ISB) and
Community of European Bassists.

Program:

Peteris Vasks: Sonata For Contrabass
Nima Toosi: Solo for Bass

Tepo Hata Aho: Josephine Jam
Farshid Patinian: Metamorphosis
Behzad Ranjbaran: Ballet

Kaveh Mirhosseini: Khialandood



Tuesday 26 April — Tehran Museum of contemporary art

Anil Guitar Quartet / I.R.I

Parna Koohgivi, Reza Nikzad, Ashkan Ahmadi, Maryam Shamami

The A.G.Q was established on 2015 for the purpose of providing
different classical guitar components and how this instrument is
capable of in different aspects. The Quartet considers to choose
rich tracks from current composers for making itself closer to
music enrichment. This Group also arranges many classical
tracks with new and different structures by its group musicians
and they succeeded in this field. The Group members play
in many Concerts and they are trying to use their experience
for this goal. The tracks that they performed satisfied many
musicians and composers. This group hopes that with their
experience in live performances, they can reach the suitable
place in international level, too.

Program

Ehsan Saboohi : The silence of sorrows
Andrew York: Spin

Leo Brouwer: The Landscape With Rain
Siamak Valaei: Fantasy

Astor Piazzolla: Invierno Porteno

Karl Jenkins: Palladio



2nd Night Program

Wednesday 27 April — Roudaki Hall

A second recital with different world premieres of newly written studies for
piano solo by Raoul De Smet (Belgium) and Ivan Fernandez la Banca (Uruguay).
Raoul C. De Smet, Etudes pour le piano

Nr. 0 «Schets in zwart-wit» - «En blanc et noir» (2003)

Nr. 1 «Réflexion sur les notes répétées» (2004)

Nr. 2 «Prova di polso» (2005)

Nr. 3 «<Manitas saltantes» (2005)

Nr. 4 «<En se faufilant parmi les touches» (2005)

Nr. 5 «In a vibrant mood~ (2006)

Nr. 6 «Frangancias del alman» (2006)

Nr. 7 «Muizenkoers» (2007)

Nr. 8 «Surfing Hands» (2008)

Nr. 9 «Ensimismamiento» (2008)

Nr. 10 «Les octaves farcies» (2008) - world premiere

Nr. 11 «La discordante» (2009) - world premiere

Nr. 12 «D»acoords ou pas d-accords?» (2009) - world premiere
Nr. 13 «La récalcitrante» (2009) - world premiere

Nr. 14 «Keep on trying» (2009) - world premiere

Nr. 15 «Review» (2014) - world premiere

1 to 6 dedicated to José Eduardo Martins

710 15 dedicated to Geert Callaert

little break

Ivan Fernandez la Banca, Estudios Compositivos - world premiere
Dedicated to Geert Callaert

Nr. 1 Decidido, energico (2007)

Nr. 2007) 2)

Nr. 3 Tranquillo, distante, un poco rubato (2007)

Nr. 4 Martellato, tempo estricto (2007)

Nr. 5 Siempre agresivo y decidido (2007)

Nr. 6 Expresivo, un poco rubato (2013)

Nr. 7 Vivace, elevado (2013)

Nr. 8 Estatico, ausente, extremadamente ligado (2013)
Nr.2013) 9)

Nr. 10 Crudo, estricto en tiempo (2014)



Master students at Fontys University (Tilburg, the Netherlands). His
performances and music can be found on 15 CDs and 1 DVD. The
DVD “"Avant-garde” contains two film scores with his music (music
for two surreal silent movies, Belgian art). In 2012 he has released
with the Academy for New Music Lemmens institute LUCA-Arts as
a conductor and pianist (Pavane Records) the worldwide sold cd
“Mysterious Morning" containing contemporary and virtuoso music
for saxophone by Tanada, Wuorinen, De Clercg, Neyrinck and Hurel.
Different composers worldwide such as Marc Yeats (UK), Robert
Groslot (Belgium), Idin Samimi Mofakham (Iran) and Kee Yong Chong
(Singapore) have recently written their most beautiful piano music for
him. Geert Callaert is a member of the artistic board and a co-founder
of the HERMES ensemble and one of the core performers in the
ensemble (www.hermesensemble.be). At the beginning of 2016 the
Union of Belgian Composers has awarded him the FUGUE Trophee
for the performance of Belgian art music in an unanimous vote.

1st Night Program:

Afirst grand recital with Persian and Belgian new music:
Idin Samimi Mofakham: Pascalss Triangle
Claude Ledoux: Courbes d-Etoiles

Martyna Kosecka: Cogita

Luc Brewaeys: Pyramids in Siberia

Aftab Darvishi: Ghazal

LLuc Van Hove: Sonatine

Piet Swerts: Seeker of Truth (Piano Phantasy)
Claude Ledoux: Courbes d+Etoiles Il

little break

Claude Ledoux: Courbes d-Etoiles IlI

Robert Groslot: Time Sketches

Wilfried Westerlink: Sonate nr. 3

Mahdis Golzar Kashani: (world creation)
Claude Ledoux: Courbes d-Etoiles IV

Idin Samimi Mofakham: Ludus Consonus V
Claude Ledoux: Courbes d-Etoiles V

Claude Ledoux: Courbes d+Etoiles VI



Monday 25 April — Roudaki Hall

GEERT CALLAERT (Belgium)

The virtuoso pianist Geert Callaert took piano classes with Jan
Vermeulen at LUCA-Arts campus Lemmens institute in Leuven
(Belgium), obtaining the highest degrees for piano, chamber music,
piano accompaniment, advanced musical analysis, composition and
conducting (the special prize Lemmmens-Tinel). In 2002 he graduated
atthe Orpheus institute with a project on the piano music and chamber
music with percussion of Stockhausen, Xenakis and Wuorinen.
During his formative years he participated in many seminars, among
them the Stockhausen courses and seminars at the IRCAM in Paris.
He is much sought after as a soloist and chamber musician at home
and abroad because of his large and virtuoso repertoire, ranging
across the whole gamut from classical to new music. Callaert is also
a composer and a professor of piano music and chamber music for
students who want to specialize in contemporary work, as well as a
researcher in music, conductor and accompanist working at LUCA-
Arts campus Lemmens institute (Leuven, Belgium) and the Koninklijk
Conservatorium Antwerpen (“School of Arts van de AP Hogeschool",
Antwerpen, Belgium). Currently he is also professor piano for



Arvand String Quartet - L.R.I

Amir Bavarchi, Ava Shadmani, Babak Kouhestani, Narges Fallah-Pasand

Arvand String Quartet was founded by four chamber music
adorers including Amir Bavarchi, Negar Afazel, Babak
Kouhestani and Aidin Ahmadinejad in the year 2011. It has held
multiple concerts in the cities Tehran, Rasht, Ahwaz and Arak
performing Iranian and Western chamber music:s repertoires.
Raphael Minaskanian and Setareh Beheshti were among the
guest musicians who played with this ensemble. And among
the Iranian composers whose compositions were performed
and recorded by Arvand are Hormoz Farhat ,Mohammadreza
Darvishi, Farzad Tafazoli, Farzad Fazli, Negin Zomorrodi and
Rasoul Poursangari. Presently Arvand String Quartet consists of
Amir Bavarchi, Ava Shadmani, Babak Kouhestani and Nargessi
Fallahpassand.

Program
Mohammadreza Darvishi : String Quartet
Hamid Moradian: String Quartet



Monday 25 April — Roudaki Hall

Tehran Contemporary Percussion Ensemble / I.R.1

Roshanak Rafani

Mahan Babri fard namin
Salar Mohammad asghari
Hoseyn Mohammad hoseyni
Alireza Arjmand

Sina Fathololoumi

* Erfan Farshi zadeh

Homayoun Aramfar

Tehran Percussion Ensemble
the first of its kind in Iran was
established in 2016 in hopes of
performing instrument specific pieces while changing general
perspective towards said instruments and their capacities.
Tehran percussion ensemble, composed of young aspiring
musicians, Endeavors to focus on modern pieces while
performing masterpieces of other music eras. Using individual
and ensemble capabilities, Tehran Percussion Ensemble tries
to create new pieces in addition to performing the existing
repertoire. This ensemble also plans on future featuring of
Iranian and foreign contemporary composers and in its first
performance chose to feature two Iranian and two foreign
composers.

Program

Armin Kheyrdan: Variation on Chromatic Theme
Alfred Schnittke: Quartet for Four Percussionists
Steve Reich: Music for Pieces of Wood

Maziar Younesi: Dynamism



international music festival with Arvand String Quartet. He also
had an Experiences in Conducting, Composition and film music.

Negar Norad was born in 1983 and graduated from Conservatory
of Music in Tehran. Throughout the years she gained a lot of
experience in other orchestras and ensembles such as: Tehran
Symphony Orchestra, Iranian National Orchestra, Tehran
Philharmonic Orchestra and Parsian Orchestra. She also is a
member of Shahrzad String Quartet.

Program
Alireza Mashayekhi: String Quartet No.IV (Ekmelisch)
Hamidreza Ardalan: Holy L in the Sin Op.14

Monday 25 April — Iranian Artists Forum

A4 String Quartet - |.R.I

Sadaf Haghi, Yasaman Mashhouri,
Pegah Fazeli, Hasti Shapouri

A4 String Quartet established in June
2013 to performing and implementing
Classical music. This quartet also ‘
addition to the works of the great "
composers of different periods of
classical music world, was performed
Iranian contemporary composers such as Martin Shamoun-Pour,
Nader Mashayekhi, Kaveh Mirhosseini and etc.

Program

Philip Glass: String Quartet No.3
Nader Mashayekhi: +1Eine Nacht
Kaveh Mirhosseini: Mysticism



Monday 25 April — Iranian Artists Forum

Trans-Modern String Quartet - L.R.I

Danial Jourabchi was born in 1989 and graduated from university
of music in Tehran.

Throughout the years he gained a lot of experience in other
orchestras and ensembles such as: Tehran Symphony
Orchestra, Iranian National Orchestra, Tehran Philharmonic, and
Tehran Chamber Orchestra etc. he also won the 3rd prize of Fajr
international music festival with Arvand String Quartet.

Anahita Vahedi was born in 1982 and graduated from Conservatory of
music in Tehran. Throughout the years she gained a lot of experience
in other orchestras and ensembles such as: Iranian National Orchestra,
AISO Symphonic Orchestra, Tehran Cultural Orchestra, Nilper Orchestra
and etc. She also had an experiences in Theatrical Play performances.

Sohrab Berahmandi was born in 1977 and graduated from Islamic
Azad university in Tehran. Throughout the years he gained a
lot of experience in other orchestras and ensembles such as:
Tehran Symphony Orchestra, IRIB Symphonic Orchestra, Youth
Philharmonic Orchestra and etc. he also won the 3rd prize of Fajr



Flute Soloist: Kelariz Keshavarz (1.R.1)

Concertmaster. Maziar Zahiredini

Violin I: Pendar Parsi / Alireza Chehreghani / Anita Vahedi / Arash
Asadnezhad / Anahita Khanzadeh

Violin II: Nima Zahedi / Farmehr Beyglou / Ronak Memari / Mahtab
Jafarzadeh / Farshid heydari / Farid elahi-nia

Viola: Kaveh Taseiri / Niloofar Sohi Hadi / Pegah Fazeli / Nasim Dara
Violincello: Narges Fallah-pasand / Ali Aghajani / Hasti Sepasi /
Contrabass: Farshid Patinian / Hadi Esmaeili

Thankful to Amin Nili Bakhsh

“Nilper in ancient Iranian language means "Lotus" and it>s a
symbol for peace and friendship in opinion of all countries."
Nilper Orchestra was founded by Kaveh Daneshmand, Farhad
Ghazizadeh&Navid Gohariin 2006 to perform Classical & Contemporary
Music. This Orchestra always thought about promoting the quality of
music performing and playing valuable music pieces around the world
cooperating with so many young and talented Iranian musicians.
Focusing on contemporary composers, Introducing and
performing the pieces from those musicians who were less focus
before, performing the Iranian composer's Pieces, registering
international performances from top rated repertoires around
the world, observing international rules (such as copyright and
interactions with publishers), Cooperating with Famous Iranian
Musicians as soloist and Introducing young talents musicians
are other Nilper's Approaches.

Program

Idin Samimi-Mofakham: Holography “World Premier”

Peteris Vasks: Musica Dolorosa for String Orchestra

Hooshyar Khayam: Concerto for Violincello & String Orchestra "Region
Premier”

Arvo Part: Trisagion

Kambiz Roshan Ravan: Flute Concerto

Wojciek Killar: Orawa



Daniel Nelson: Full Throttle (Sweden/USA) 1999

Idin Samimi Mofakham: Ludus Consonus IX (Iran) 2015

Erkki-Sven TUur. Lamentatio (Estonia) 1995

Martyna Kosecka: Znikomek (Poland) 2010

Alper Maral: Common (Turkey) 2008

Karin Rehnqvist: Radda mig ur dyn/Rescue me from sinking in the mire
(Sweden) 1994

Diana Rotaru: Fly in Amber (Romania) 2010

3rd Night (Northern Light -Music from the north)

Tuesday 26 April - Tehran Museum of Contemporary Art

Daniel Nelson: Full Throttle (Sweden/USA)

Karin Rehnqvist: Radda mig ur dyn/Rescue me from sinking in the mire
(Sweden) 1994

Catharina Backman: Kinderlied V (Sweden) 2012

Kjell Perder. Be My Guest (Sweden) 2010

Erkki-Sven TUur. Lamentatio (Estonia) 1995

Mats Larsson Gothe: Gopak (Sweden) 1989

Jan W Morthenson: Hymn (Sweden) 1987

Sunday 24 April — Roudaki Hall

Nilper Orchestra / |.R.I

Art director & Conductor: Navid Gohari
Manager: Ehsan Tarokh

Piano Soloist: Martyna Kosecka (Poland)
Cello Soloist: Aleksandra Pykasz (Poland)



often perform at international festivals, in opera houses and concert
halls. Now that they have set up in new premises in Stockholm, more
and more people should be able to benefit from their ability to evoke
interest in contemporary music. The studios at Tulegatan 53 house
offices, rehearsal rooms and provide the opportunity to make studio
recordings. But it is just as important that the Quartet's home in
Stockholm serves as a meeting-point — for musicians, composers,
artists, choreographers and writers. Seminars and educational
activities will be held there, together with conferences of various kinds,
discussion evenings and concerts on a smaller scale. The focal point
for contemporary music which the Quartet is creating at Tulegatan 53
is also intended to be a springboard for new and artistic endeavor, both
at the Swedish and the international level. The members of the Quartet
are veteran travelers — they have toured throughout Europe (e.g. the
Baltic countries, France, Greece, Spain, Russia, Romania, Hungary,
Ukraine and Albania) and performed in USA, Japan, South Africa,
Egypt, China, and Mongolia, Turkey, Bolivia and Brazil. In their travels,
the members of the Stockholm Saxophone Quartet present Swedish
music to the wider world and bring home with them new musical
encounters and experiences to share with the Swedish audience”

PROGRAM

1st Night (Sweden Meets Middle East)

Alper Maral: Common (Turkey) 2008

Idin Samimi Mofakham: Ludus Consonus IX (Iran) 2015
Reza Mortazavi: We will find tranquility (Iran) 2015
Ahmet YUrr. Non-linear continuum (Turkey)

little Break

Onur Nurcan: Lament (Turkey) 2015

Kaveh Jodat: New Piece (Iran) 2015

Arshia Samsaminia: 4our (Iran) 2015

Erman Ozdemir. Movements for Saxophone Quartet (Turkey) 20712

2nd Night (Melting Pot -International programme)
Monday 25 April - Iranian Artists Forum



Sunday 24 April — Roudaki Hall

Stockholm Saxophone Quartet (Sweden)

MATIAS KARLSEN
LINN SOFIE PERSSON
LEIF GORAN

JORGEN PETTERSON

The S.Q.Q have made
a specialty of chamber
music for saxophone
— by composers from
at home and abroad.
They also specialize
in advanced electro-
acoustic music. The
members  of  the
Quartet have had over
500 works  written
for them. A recurrent
feature of their work is
the close collaboration
they undertake with
Swedish and foreign
composers, as well as with the composers of the future, particularly
at the Royal College of Music in Stockholm. The members of the
Quartet hold seminars take part in concerts and work together with
artists in genres other than their own. This approach to their work
has meant that their style and skills have rapidly developed and they
now belong among Sweden's foremost interpretative artists in their
particular, very wide-ranging, field. The Stockholm Saxophone Quartet
is driven by an irrepressible desire continually to test and go beyond
the boundaries of what is considered possible in artistic terms. They




Sunday 24 April — Tehran Museum of Contemporary Art

Firouzeh Navai — Switzerland
Piano: Daina Adama (Austria)

Firouzeh Navai was born in 1954 in ahvaz. After graduating from
Tehran Conservatory of music he moved to Austria and continued
her studies at the University of Music and Performing Arts in Vienna
and receiving her M.A in Flute in 1978 (Special Prize).

Throughout the years he gained a lot of experience in other
orchestras and Recitals such as Principle Flute in Tehran
Symphony Orchestra & 1.R.I.B° Symphony Orchestra.

1st Night Program

Saeed Alijani: Impression for Flute Solo

Friedgund Gottsche-Nissner: Walpirgis - Fantasia for Alto Flute
Daniel Kessner: Tous Les matins for Bass Flute

-Tous les matins

-Dance

-Arabesque

Reza Vali: Kismet -Trio for Flute,Piccolo & Alto Flute

2nd Night Program:

Tuesday 26 April — Roudaki Hall

Katherina Hoover: Two for Two

- What goes Around — For Alto Flute & Piano
-Tango — For Bass Flute & Piano

Hossein Alizade: Drem for Flute & Piano
Behzad Ranjbaran: Elegy for Flute & Piano



Sunday 24 April — Tehran Museum of Contemporary Art

Reso Kiknadze - Georgia
Composer and performer

He was born 1960 and grown
up in Thilisi, Georgia.He studied
classical philology at the Thilisi
State University (diploma 1982).
He played saxophone in the
Georgian TV Big Band and the
Conservatory  Jazz  Quintet,
performing at various festivals in
Thbilisi, Tallinn, Vilnius etc. In -1986
90 Reso studied Composition at
the Thilisi State Conservatoire and
Georgian traditionalmusic. In 1991
he moved to Germany and studied composition under Friedhel
Doehl at the Music Academy of Luebeck, also Electroacoustic
Music under Dirk Reith. During 2011 - 1998 He was a teacher
at the Electroacoustic Music Studio of the Music Academy
of Luebeck, also teacher for saxophone and improvisation
at the Rosengarten Music School in Luebeck. since 2000 he
has collaboration with TanzOrt Nord, a contemporary dance
company in Luebeck

In 2002 he founded <Resolution Group-, a free electroacoustic
improvisation ensemble and Since 2004 lecturing at various
institutes about electroacoustic music and Georgian traditional
music.




CONCERTS /
IMPROVISATIONS






acoustic works, how mythological <knowledge: finds its way into
contemporary art by transforming many layers of art and history.
Deeply confident in enigmatic scenes as a mean to reach fields of
reality which are not accessible by <ogic: reflection he is using all
the strategies of the mentioned genres as available material of
composition. By walking, swimming and even eating the audience
is often included in the conceptions. Flying pianos, swimming cellos
and barking dogs are extending the idea of sound and music.

Hamidreza Ardalan

Repetition in Trans - Modern Music

Repetition in universe and in the absolute sense never occurs
and the universe is not capable of repeating something. In the
general and abstract sense however, it is repetition that keeps
the universe going. One of the aspects of Trans - modern music
is focusing on the repetition of sounds and their role in crossing
a metaphysical state.

Keyvan Agha-Mohseni
“A review of historical discourse centered Ethnomusicological studies”

Rezo Kiknadze - Georgia

“Composition & Improvisation”

Composer and performer, was born 1960 and grown up in
Thilisi, Georgia.

1977-82 studied classical philology at the Thilisi State University
(diploma 1982), played saxophone in the Georgian TV Big Band
and the Conservatory Jazz Quintet, performing at various
festivals in Thilisi, Tallin, Vilnius etc.



Identity is the main intellectual and aesthetic problem of our
composers during the current century that they addressing it in
various approaches. In this essay after separating the role of identity in
the structure of music and the role of music in the structure of identity
and identity of music(al work) pointed out that how were western
classical rooted genres of Persian music manifesting their identity.
But nowadays, a transition to deep structure has been occurred and
instead of well-known melodies and tones the secret and unexplored
corners of internal musical relationships in the Persian classical music
have been counted asidentity manifesting factors. These situations are
appeared through a displacement in the identity reference of musical
object in such a way that the composers are bringing the encounter
with some of the concepts materials from unconsciousness to
aesthetic consciousness. Two composers that are studied here along
with using preceding approaches like modal properties as essence
or a certain chord progression, through improving the constraints of
their authority to the fields that their belonging reference has not been
attached to anyone, are expanding the identity problem to a entirety of
amusical heritage. In addition to case study itself current investigation
is of importance because the similar kind of problems is the problem
of all of contemporary composers of the generation.

Nader Mashayekhi
“Botching”

Georg Nussbaumer - Austria

“Means and Meanings - Sound as only one Branch of Music"

The works of Georg Nussbaumer are oscillating between music,
performance, installation, theatre and intervention in public space.
He is using many different media from advanced technical devices
to archaic and ritualistic practices. In his lecture he will talk about
the backgrounds and the artistic paths which lead him to his spatio-



Saturday 23 April — Iranian Artists Forum

Mohammad Sarir
“The contemporary and popular music in Iran”

Mohammad Javad Sahafi
"Empty sky of religious music star”

Mehdi Behboudi
“Nether world"

ARVIN SEDAGHAT KISH

Music at the Cross of the «Self»

Different Aspects of Appearance of Musical Identity in the Works of Two
Contemporary Persian Composers; Alireza Farhang & Amir Sedegi Konjani



Keyvan Mirhadi
“Post-Modern Music, Post-Modern thought”

Stanislaw Suchora - Poland

“How to conceive a good/efficient artistic project”

How to prepare, and how when and to whom to present it?

«My idea is to share my savoir-faire and experience in
realizing international music projects, especially in the field of
contemporary music. The idea is to give few keys to how one
should think of a project, and how to construct and present it to
potential partners, with a special focus on Europe. Following the
workshop, | can consult individual projects of the participants,
to analyze them and give them my suggestions»



Shahin Mohajeri

« A way of notation systems to micro-tonal twelve parts»

Shaahin mohajeri believes that -96EDO is a good system for
intervallic structure of Persian music with more accurate estimation
than ali nagi vaziri»s -24EDO system. Now, He is working on a
microtonal notation system based on -96EDO for Persian music
and on a model for tuning systems classification based on divisions
of octavic or nonoctavic musical scales and systems.
Microtonalist Aaron krister johnson in his interview with tokafi
Called him as a very talented individuals from the Middle East.
Some of his tuning models is used in scala, a powerful software
tool for experimentation with musical tunings.He is also listed in
80/81,an internet radio dedicated to microtonal music.

Neil Van Der Linden - Netherland

“Music, Theatre & Cinema of the Twentieth Century”

Neil van der Linden graduated in medicine and law. After a brief
run as lawyer he moved to the arts. He was dramaturge for
several theatre companies and the Holland Festival, member
and secretary of the Dutch Arts Council and contributor and
editor of several performing arts magazines in the Netherlands.

Raymond Fugles
" Ethnomusicology views on the future orientation”

Sina Sedghi

“Introduction to the question «What is the sound?»

Kaveh Keshavarz
“Sleeping Music"



Friday 22 April — Iranian Artists Forum

ARVIN SEDAGHAT KISH

"Aesthetics of John Cage”

There is no composer in the 20th century that could made
reflective challenges to the aesthetics of music more than
John Cage. Accordingly in this essay principle lines of his
philosophical viewpoints and their origins has been elicited and
then the problems that emerged by his art-works have been
analyzed in the light of complex network of relations with the
origins of his thought, and eventually meanwhile the process of
these studies the general plot of what can be called as Cage:s
aesthetic in the unified and coherent form has been described
and explained.

Atefeh Ein-Ali

“Provide a mechanism for harmonized intervals on the segah”
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Executive director
Ehsan Tarokh (Born 1980 — Shiraz)

He Studied Music at National Music academy of Ukraine
and passed some music courses at Tehran conservatory
of music. During the last years he changed his view
to curating the artistic events such as concerts and
performances. Since 2005 he is a manager of Nilper
Orchestra and in 2015 he was appointed as a member of
planning council in contemporary music circle of Tehran
museum of contemporary art (CMC.TMOCA). He is also
the manager of Tehran Flute Choir since 2015 and the
director of Navayeamin Music Academy Since 2012.
During These Years Ehsan had a lot of experiences
in curating concerts such as Navaye Solh Orchestra,
Foroozan Percussion band, Iranian Traditional music
ensemble "Ghol-Ghazal" etc. he received a lot of prizes
as an owner, Composer & Percussion Player from
International & Regional Festivals.



Navid Gohari (Born 1983 — Tehran)

He started his music education at the age five to learn violin
and in 2009 he graduated from Tehran Conservatory of
music with an emphasis in composition under view of Prof.
Marina Aghabegian. In 2014 he successfully completed
the "Fundamentals rehearsing music ensembles” courses
authorized by Dr. Evan Feldman at University of North
Carolina at Chapel Hill. Hi Founded Nilper Orchestra in
2004 and focus on classical and contemporary music
as a conductor. In 2013 he performed peteris vasks
pieces and get the special mention from composer. He
also performed a lot of pieces from great contemporary
composers such as arvo part, Henry Gorecki, Wojciech
Kila, Giya Kancheli etc. during these years.

Gohari Established the Contemporary music circle of
Tehran Museum of contemporary art (CMC.TMOCA) as a
Director in 2015.

Throughout the years he gained a lot of experience in
other activity such as: composed a lot of pieces for film &
Theatre, teaching music and give lectures.

Now Navid Gohariis a director of CMC. TMOCA, the director
of classic studies in Navayeamin Music Academy, Music
director of "Beyn" Theatre Group, and the Artistic director
and Conductor of Nilper Orchestra.



composing and performing competitions, and founding and
exploiting the library and the specialized audio archive of music
will be only some activities of Contemporary Music Center.
The Tehran Museum of Contemporary Art's Music Circle,
as a social, professional and cultural center has tried to get
collaborations and agreements with prestigious art centers
in Iran and in the world, in order to synergies and expand its
facilities and activities, including the agreement signed by the
Rudaki Foundation, the Iranian Artists> Forum, the Spectro Centre
for New Music (Poland), the Cultural Section of Poland Embassy,
the ACIMC Association of Composers, and the Tehran Records.
In this regard, the Contemporary Music Circle is trying to become
one of the most influential and prestigious contemporary music
centers in Iran, by attracting enthusiastic and active artists in
the field of contemporary music as members, and providing
appropriate conditions for collaborating and achieving cultural
and economic growth.



CONTEMPORARY
MUSIC
CIRCLE

Contemporary Music Center, was formed in autumn 1394 by
Navid Gohari (as the director of the center), Ehsan Tarokh,
Hosein Sarvi and Aydin Samimi Mofakham (as members of the
Circle>s planning council) and got established in Tehran Museum
of contemporary Art, in the same direction with new policies of
Tehran Museum of Contemporary Art for the development of
artistic activities, and with a focus on the implementation and
dissemination of contemporary music.

The Contemporary Music Circle, as a private and independent
forum, registered and holds Tehran International Festival of
Contemporary Music in its first executive steps and relying on
scientific, artistic and executive background of its planning
councibs members, with the implementation of cultural
agreements with institutions, local and international cultural
centers and associations.

Holding domestic and international concerts and festivals,
scientific meetings and specialized short term workshops,
publishing the specialized magazine of the Center, organizing



(Artistic Advisors) and Reza Mortazavi (Member of artistic
council). Announcing the call and inviting foreign groups with the
collaboration of Spectro Centre for New Music, executive paces
were made afterwards to organize the First International Festival
of Tehran Contemporary Music.

The development and growth of musical creativity and
creation, providing infrastructures in order to present, register
and introduce the art works of contemporary music artists,
strengthening the infrastructures of cultural diplomacy with
a focus on contemporary music as a contributing factor in the
international arena, presenting and introducing new approaches
to the music in the world, preparing the appropriate condition
to develop and update Iranian indigenous music knowledge,
fortifying entrepreneurship and providing motivation in the field
of contemporary art and identifying, presenting and supporting
talented artists in the field of contemporary music through
participating in the international arenas are some of the most
important goals of the festival in each round.



Tehran Contemporary Music Festival, as the only national and
international festival in the field of contemporary and academic
music, is an independent cultural and artistic event which will be
held annually, with the support and cooperation of cultural and
artistic institutions and associations.

The original plan of this festival was written in spring 1393 by
Navid Gohari (the artistic director of the festival) and Ehsan
Tarokh (the executive director of the festival). In summer 1394,
the first executive steps were taken under the consultation and
planning of doctor Hosein Sarvi (advisor of international affairs
and strategic supervision of festival) and with the collaboration
and support of the Music Office of the Ministry of Culture
and Islamic Guidance, Rudaki Foundation, Tehran Museum of
Contemporary Art and the Iranian artists> Forum. Along with
the establishment of Contemporary Music Circle of Tehran in the
Museum of Contemporary Art (CMC.TMOCA) by Navid Gohari as
the director of the circle, the idea of holding Tehran International
Festival of Contemporary Music was tracked by this circle.

In the fall of 1394, the scientific and artistic council of the festival
got formed with the cooperation of Doctor Hamidreza Ardalan
(scientific advisor), Idin Samimi Mofakham, Martyna Kosecka



TEHRAN INTERNATIONAL
CONTEMPORARY MUSIC
FESTIVAL

APRIL 22-29 ,20I6

TEHRAN MUSEUM OF CONTEMPORARY ART, ROUDAKI HALL, IRANIAN ARTISTS FORUM, LAJEVARDI FOUNDATION
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