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Lauren Redhead Entoptic landscape (2013/15)
Hideki Kozakura Shorai Ill (2010)

Lillie Harris Dormientes Bestia (2015)
Martyna Kosecka Hypnos (2018)

Catenation Conjunction Il (2018)

Oktawia Paczkowska Reconfigurations (2016)
John Strieder Bleed down black (2013/18)
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Kaveh Djodat Sonata for Viola (2009)
Parham Behzad Sékondj (2018) - world premiere
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Carlo Domeniconi Variations on an Anatolian Folk song
(1989)

Frank Martin Quatre Pieces Breves for Guitar (1933)
Reginald Smith Brindle El Polifemo de Oro (1956)
Dusan Bogdanovi¢ Six Balkan Miniatures (2006)
Golfam Khayam Gora (2014)
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Seven Hymns Project
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Program

Pawet Mykietyn Four preludes (1992)

Zygmunt Krauze La Chanson du Mal-Aime (1988-1990)
Andrzej Dutkiewicz Three Sketches in Retrospect (1987)
Tomasz Sikorski Sonant (1967)

Ewa Fabianiska-Jeliiska Le Quai de Bercy (2012)
Bogustaw Schaeffer Non Stop (1960)
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Program

Alfred Schnittke Improvisation for Violoncello (1933)
Mikhail lvanovich Lalinov Exprompt

Pal Kadosa Sonatina for Violoncello
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Improvised Music Performance
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Program

PERCUSSION SOLO CONCERT

lannis Xenakis Rebonds A, for percussion (1987-89)

Philippe Hurel Loops I, for vibraphone (2002)

Georges Aperghis Graffitis, for a percussionist (1980)

Nader Mashayekhi The sky is nowhere the same colour, for crotales (2000)
lannis Xenakis Rebonds B, for percussion (1987-89)

5
<
s

9



Q) Ry e

YVieo 1AV cligus)lY

LN
K
3 599, Y
D)

Joncidyg Sy 238 S5
Olg SlawdgS SUU
ply 4w )8

ol 05 )8 4 5LET 9l 6905 oS LY Jla ) plgys Jeelins
ShleSal 51 LT glal au 055 sasie sl &S jo Juolns]
Jwgy ol (STipgs loss gy haiSlesly gap b
OhlaSial puized § 0 SumdS Liwge Lol )0 5 gugStowss

oot sl (ol does 5 Oleal (pld Hlaigr ez (Sl
-9 wSLAAJ u)lS (p.iﬁao

Program

Wolfgang Rihm Fremde zsene ||| (1983/84)
Alireza Mashayekhi Dialogue (2005)

Amin Honarmand Passinate Dialogue (2014)
Hamid Moradian Trio (2011)

Roozbeh Rafiee Trio (2014)

Shervin Abbasi Trio no.2 (2016) Premiere
Mazyar Younesi Zarbi (2012)

Wilfried Hiller Niobe (1975/95)
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Philip Glass the Hours Suite for Piano & String Orchestra
Keyvan Mirhadi Concerto for Tanbur & String Orchestra
Péteris Vasks Vientulais Engelis (Lonely Angel)
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Alessandro Solbiati Interlude (2000-2006)
Mehdi Khayami Sellat (2011)

Luigi Dallapiccola Quaderno di Annalibera (1952)
Aida Shirazi Albumblatt (2017)

Martyna Kosecka Nepheles (2016)

Alessandro Solbiati Sonata seconda (2005)
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Program

Alireza Mashayekhi Garden of the Lord op. 144

Nader Mashayekhi A Hasy Bunch

Ali Radman Sialk For Karna and Orchestra (2016) - world premiere

Arsalan Abedian Susmulsion (2017) - world premiere

Roozbeh Tabandeh Soundscapes in the Mist (2017) - world premiere
Sahand Shokrzadeh Music for String Orchestra (2016) - world premiere
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Seven Meditations (2018)
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Amin Sharifi Gloria Patri (2017-2018) - world premiere

Philippe Racine Diamants D'Air (2017-2018) - world premiere
Mohammad Sharifian Dawn

Kouchyar Shahroudi Sur Les Ailes Du Vent

Matthias Ziegler

-Ave Kingma -Stop’'N Go -Contrabasics -Ghashghai -Rececada Primera
-La Rusna -Mashhad -Very Very Good -Well you needn’t
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Farnood Haghanipour Serenade

Sina Sedghi Eikon

Ardavan Vosoughi Development of Silenc No.3

Masiha Hassan-Nia Holy Hammer (2017) - world premiere
Karan Salajeghe Esquisse pour Piano prepare

Nima A.Roshan Composition with Two Large Plates (2017) - world premiere
Samira Vaseghnia Spot till Line

Yusof Ghorbani Invention (2017) - world premiere

Yusof Ghorbani Developmented Period (2017) - world premiere
Alireza Mashayekhi Short Stories Op.106
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lannis Xenakis Mikka (1978)

Elia Koussa Sermon of an statue (2017)
Mike Pelo Silent Voyage (2017)
Miroslav Srnka This long town (2004)
Martin Marek Salvataggio di due (2004)
Susumu Yoshida Espirit de larbre (1977)
John Cage Chorals (1978)
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Anahita Abbasi Sketch Il (2016)

Corey Fogel Graphic score (2018) — world premiere

Hesam Abedini Departure Il (2017)

Nicole Mitchelli work in progress (2018) — world premiere

Mark Dresser Kind of Nine (2008)

Niloufar Shiri Lines (2016)
Hesam Abedini Skinner (2017)
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Program
Ali Balighi The birth of Tragedy (2016)
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Armin Sanayei Gonbad (2018-2017) — world premiere
Shervin Abbassi Afroch (2018-2017) - world premiere

Massiha Hassannia A piece for violin & electronics (2018-2017) - world premiere
Kian Hossein Glide (2018-2017) - world premiere
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Jakub Rataj Violator (2013)

Matous Hejl Untitled #2 (2018)

Martin Klusak Urkoppling (2016)

Jakub Rataj Between the Words (2014)

Ladislav Zelezny 200 Sound Layers (2015)

Jan Trojan Circulation (2017)
Jakub Rataj Serge 2.1 (2017)
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SOLO INSTRUMENTAL PERFORMANCE

Thierry de Mey Silence must be, for a conductor solo (2002)

Georges Aperghis Zig-Bang: Suis celui, a performance (arr. Wnuk 2016/18)
Matthew Shlomowitz Hi-Hat and me, for solo percussionist (2010)
Frangois Sarhan Homework, for Body-percussion (2008)

Georges Aperghis Zig-Bang: Rideau, a performance (arr. Wnuk 2018)
Pierluigi Billone Mani.Gonxha, for two Tibethan temple bowls (2012)

Rolf Wallin Scratch, for amplified balloon (1997)
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“experimental solo guitar music and electronic improvisation by Zwerm"
Toon Callier Autopaard (chopsticks & resonators)

Electronic interlude by Johannes Westendorp & Bruno Nelissen playing their
analog & digital pedal instruments

Toon Callier Obis

Electronic interlude by Johannes Westendorp & Bruno Nelissen playing their
analog & digital pedal instruments

Toon Callire Tekno Replica
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OBSESSIONS

Kristin Thora Haraldsdéttir, Touch (2014)

Kaija Saariaho, Spins and Spells (1997)

Idin Samimi Mofakham, Hesar (2012)

Sarah Nemtsov, L obgesang (2009)

Zeynep Gedizlioglu, Wieder also anders (2017)

Mina Arisian, Idea | & I (2018)

Marc Yeats, Observation 1.5 [no man's land] (2015)

Aida Shirazi, One Day the Bird Will Be Free (2016)

John Strieder, Obscured light (2014)
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Luigi Nono La Lontananza Nostalgica Utopica Fututra (1988/9)
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Sina Shoaei EXPECTANCE

Soheil Shirangi The Faulty sequence No.1
Nariman Aliakbar Growth
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“Zwerms plays a selection of pieces from their projects from the past
few years"”

Music from the project 'Zwerm & Fred Frith (composed by Zwerm
Toovviivfor (composed by Larry Polansky)
Music from the theatre production 'Echo’ (composed by Zwerm)
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Compositions for piano by the above mentioned composers will then be
discussed and presented in concert:

KARL SCHISKE (1969-1916)

Op.4&1,1

Drei Stiicke op. 35

- Osterreichisch (Austrian)

- Irisch (Irish)

- Slowakisch (Slovakian)

HANNS JELINEK (1969-1901)

Toccata Nr. 4

Vier Inventionen op. 1,15

FRIEDRICH CERHA (* 1926)

Excerpts from: Sechs kleine Klavierstiicke (Six little piano pieces)
ALIREZA MASHAYEKHI (* 1940)

Sonate Nr. 8

Schubert-Mashayekhi

HEINZ KARL GRUBER (* 1943)

Excerpt from: 6 Episoden op. 20

BEAT FURRER (* 1954)

Excerpts from: 3 Klavierstiicke (3 piano pieces)
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clarinet (Mania Ensemble), La chute (Renata Arlotti, Guitar)

Van Hove, Luc: Sonatine (**Geert Callaert, Piano)

Vaziri, Iman: Somnambular(Zarvan Ensemble), Hedayat (Zarvan
Ensemble)

W
Westerlink, Wilfrid: Sonat No.3 (++Geert Callaert, Piano), Hidden from all
(++Bert Helsen, Bassoon)

Y

Yazdanian, Peyman: Hozn (Lugano Ensemble / Mohammad Shelechi)
Yeats, Marc: Pathology of line (+*Bert Helsen, Bassoon)

York, Andrew: Spin (Anil Guitar Quartet), Wish from three dimensions
(Farzin Tehranian, Guitar), Candle Light (Farzin Tehranian, Guitar),
California Breeze (O.R.P Quartet)

Younesi, Maziar. Dynamism (*Tehran Contemporary Percussion
Ensemble), Zarbi (Rood Ensemble)

Yirlr, Ahmet: Non-Linear continuum (*+Stockholm Saxophone Quartet)
Yazdani, Arash: New Work (+Erik Drescher, Flute)

z
Zdrojek-Suchodolska, Agnieszka: Inter-Actions for piano, viola and
double bass( Sepia ensemble)



Swerts, Piet: Seeker of truth (Geert Callaert, Piano)

Sikorski, Tomasz: Bez tytulu for piano and three instruments( Sepia
Ensemble)

Shokr Zadeh, Sahand: Taraneh Tarik (Project 1695/Nader Mashayekhi)
Sedigh, Ehsan: Riverside(*Rood Ensemble)

Sahebnassagh, Kiavash: Die Achse ohne Schatten(Nivak Ensemble)
Steen-Andersen, Simon: Next to beside besides#0+4 (Umeduo)

Scelsi, Giacinto: Maknongan (Juho Laitinen, Cello)

Sahbai, Iraj: Le Chant Persan (Juho Laitinen, Cello)

Sharifian, Mohammadsaeed: Nocturne for flute and piano (Firouzeh
Navai, Flute)

=
Toosi, Nima: Solo for Bass (*Farshid Patinian, Double bass)

Tudr, Erki-Sven: Lamentatio (++Stockholm Saxophone Quartet)

Tian, Leilei: Never-ending Jurney (Umeduo)

Takemitsu, Toru: Equinox (Renata Arlotti, Guitar)

Trad: Dream chart (Juho Laitinen, Cello)

Tafazzoli, Mohammadeza: Ballade for flute and piano (Firouzeh Navai,
Flute)

Tafreshi Pour, Amir Mahyar: Pendar (Nazanin Ahmadzadeh, oboe)

u
Ulubeanu, Sabina: Sonata for Cello & Piano (**Opia Ensemble)

\'

Vaali, Reza: Kismet (**Firouzeh Navai, Flute)

Valaei, Siamak: Fantasy (*Anil Guitar Quartet)

Vasks, Peteris: Musica Dolorosa (Nilper Orchestra / Navid Gohari),
Sonata for Double bass (Farshid Patinian, Double bass), Cantabile for
String Orchestra( Nilper Orchestra/ Nvaid Gohari)

Vosoughi Ardavan: Concerto for Guitar & String Orchestra (*Nilper
Orchestra/ Navid Gohari), Winter Poet (Rood Ensemble), onologue for



Rafie, Rouzbeh: Five Haiku for violin and cello(Nivak Ensemble)
Rykova, Elena: You exist, I am illusion (Umeduo)

S

Sabouhi, Ehsan: The Silence of Sorrows (*Anil Guitar Quartet)

Saghafi, Mohsen: Poohar (xLugano Ensemble / Mohammad Shelechi)
Samimi-mofakham, Idin: Ludus Consonus IX (*Stockholm Saxophone
Quartet), Holography (xMartyna Kosecka, Piano / Nilper Orchestra /
Navid Gohari), Pascal's Triangle (*Geert Callaert, Piano), Ludus Consonus
V (xGeert Callaert, Piano), Lodus Consonus IV (*Bert Helsen, Bassoon)
New Work(xErik Drescher, Flute), New piece for percussion, piano, violin
viola and double bass(*Sepia Ensemble), Holography |(Nivak Ensemble),
Hommage to Abolhassan Saba (Zarvan Ensemble)

Samsaminia, Arshia: 4our (*Stockholm Saxophone Quartet), New piece
for percussion, piano, violin viola and double bass(*Sepia Ensemble) ,
Blackout (Nivak Ensemble)

Sanaei, Armin: Clarinet Quintet (*Rood Ensemble), A poem (Roham
Irankhah, Clarinet Bass), A poem for solo bass clarinet(Rood Ensemble),
The Bird and the lonely Human(Rood Ensemble)

Satie, Erik: Gymnopedie No.1 (Altre Guitar Duo), Gymnopedie No.3 (Altre
Guitar Duo)

Schnittke, Alfred: Quartet for Four Percussionist (**Tehran Contemporary
PercussionEnsemble)

Sharifi, Amin: Monologue for the loneliness of the composer (Golnar
Sha'ari, Clarinet), Seven Colors ties (Shadi Shaygani, Piano), Cholariz
(*Klariz Keshavarz, Flute), A hovering idea (Shadi Shaygani, Piano),
'apres Midi Pluvieux sur Juliet (Shadi Shaygani, Piano), Why should be
like this (*Pierrot Ensemble), Persian Quartet (Pierrot Ensemble)
Smet, Raoul C. de: Etudes pour le Piano (xGeert Callaert, Piano)
Smoragiewicz, Bartosz: Bagatelle (*Opia Ensemble)

Stachowski, Marek: Recitativo a la preghiera (*Opia Ensemble)
Steinauer, Mathias: La demensione dello stappo op.18 (Lugano
Ensemble / Mohammad Shelechi)



Niculescu, Stefan: Duplum (*+Opia Ensemble)

Nurcan, Onur: Lament (»*Stockholm Saxophone Quartet)

Niblock, Phil: Disseminate (Juho Laitinen, performer), Dregliss ( Erik
Drescher, Flute)

Najfar, Reza: A Persian Poem (Tehran Flute Quartet)

0]
Ozdemir, Erman: Movement for Saxophone Quartet (++Stockholm
Saxophone Quartet)

P
Part, Arvo: Trisagion (Nilper Orchestra / Navid Gohari)

Patinian, Farshid: Metamorphosis (xFarshid Patinian, Double bass)
Perder, Kjell: Be my Guest (»+Stockholm Saxophone Quartet)

Piazzolla, Astor: Invierno Porteno (Anil Guitar Quartet), Tango Suite No,,1
3,2 (Altre Guitar Duo)

Ptaszynska, Marta: Moonflowers (+*Opia Ensemble)

Penderecki, Krzystof: Duo Concertante for Violin and Double Bass( Sepia
Ensemble)

Petrassi, Goffredo: NUNC (Renata Arlotti, Guitar)

R

Ranjbaran, Behzad: Elegy for Flute & Piano (++Firouzeh Navai, Flute /
Daina Adama, Piano)

Rehnqvist, Karin: Radda Mig ur dyn (»*Stockholm Saxophone Quartet)
Reich, Steve: Music for pieces of Wood (*+ Tehran Contemporary
Percussion Ensemble), Clapping Music (*+Pierrot Ensemble)
Rohani, Mehran: Panj Ganj (*Bert Helsen, Bassoon / Rood Ensemble),
Sonata for flute and guitar (Firouzeh Navai, Flute)

Rotaru, Diana: Fly in ember (*+*Stockholm Saxophone Quartet)

Rotaru, Doina: Umber Il (**Opia Ensemble)

Radman, Ali; Threnody of Desolate Land (Project 1695/Nader
Mashayekhi)



L

La-Banca, Ivan Fernandez: Studios Compositivos (*xGeert Callaert,
Piano)

Ledouy, Claude: Courbes d'etoiles I-VI (**Geert Callaert, Piano)
Lotuslawsky, Witold: Grave (**Opia Ensemble), Subito for Violin Nd
Piano( Sepia Ensemble)

Laitinen, Juho: Wulfie (Juho Laitinen, Performer), Study in multiphonics
(Juho Laitinen, Cello), Music in parentheses (Juho Laitinen, Cello), A
song of being there (Juho Laitinen, Cello)

Lucier, Alvin: Double Himalaya (Erik Drescher, Flute)

Lungo, Paulo: Monologue for oboe (Nazanin Ahmadzadeh, oboe)

M

Maral, Alper. Common (++Stockholm Saxophone Quartet)

Mashayekhi, Alireza: String Quartet IV (Trans-Modern String Quartet),
piano sonata no.7 (*Arshia Ghasri, piano)

Metheny, Pat: Our Spanish Love Song (O.R.P Quartet)

Mirhosseini, Kaveh: Mysticism (*A4 String Quartet), Khialandood
(*Farshid Patinian, Double bass),lllumination( Cantus Ensemble/Kaveh
Mirhosseini), Nowrooz (Nazanin Ahmadzadeh, oboe)

Moradian, Hamid: String Quartet (*Arvand String Quartet), Shahnazi's
Style (Zarvan Ensemble)

Mortazavi, Reza: We will find tranquility (*Stockholm Saxophone Quartet)
Morthenson, Jan W: Hymn (++Stockholm Saxophone Quartet)
Mayerhof, Micheal: Spliting 17(Erik Drescher, Flute and Tape)
Moghtadaee, Ali: Rondo for clarinet,cello,piano(Rood Ensemble)

Majd, Fouzieh: Faraghi(*Nivak Ensemble)

Mayer-Spohn, Ulrike: fCuV (Umeduo)

N

Nakisa, Reza: Nostalgia (+*Bert Helsen, Bassoon / Rood Ensemble)
Nelson, Daniel: Full Throttle (**Stockholm Saxophone Quartet)
Neyrinck, Frederik: Proceccus 5 (Bert Helsen, Bassoon)



|
| rubi, Joan Baggs: La voie vers I'autre (*Bert Helsen, Bassoon)
Ives, Charles: Largo for clarinet,violin and piano(Mania Ensemble)

J

Jenkis, Karl: Palladio (Anil Guitar Quartet)

Jodat, Kaveh: New Piece (*Stockholm Saxophone Quartet), New piece
for percussion, piano, violin viola and double bass(*Sepia Ensemble)
Jarnegard, Esaias: Stone-Ash (Umeduo)

K

Kessner, Daniel: Tous les matins for bass flute (*Firouzeh Navai, Flute /
Daina Adama, Piano)

Khayam, Hooshyar: Concerto for Violoncello (x+Aleksandra Pykacz, Cello
/ Nilper Orchestra / Navid Gohari), Pauzeus (Zarvan Ensemble)
Kheyrdan, Armin: Variation on Chromatic Theme (*Tehran Contemporary
PercussionEnsemble)

Kilar, Wojciek: Orawa (Nilper Orchestra / Navid Gohari)

Korvits, Tonu: Song for a distant friend (+*Bert Helsen, Bassoon / Geert
Callaert, Piano)

Kosecka, Martyna: Znikomek (*Stockholm Saxophone Quartet), Cogita
(xGeert Callaert, Piano), Cial (»*Bert Helsen, Bassoon / Geert Callaert,
Piano), Passagio || for Double bass( Sepia Ensemble)

Koshkin, Nikita: Prelude & Valse (Farzin Tehranian, Guitar)

Kroschel, Artur: New Piece for Viola and double Bass(*Sepia Ensemble)
Kazerouni, Mehdi: 12 (Project 1695/Nader Mashayekhi)

Keyhani, Karen: The last drop of sound(Nivak Ensemble), Only that spark
and nothing more, (Nazanin Ahmadzadeh, oboe)

Khayami, Mehdi: Canto della pace(Nivak Ensemble), Nw Work (Umeduo)
Khajenuri, Shahrokh: Preludio no.1 (Renata Arlotti, Guitar), Preludio no.2
(Renata Arlotti, Guitar)



Davoudi, Parviz: 7second to the Bampour(*Tehran Flute Choir)
Donatoni, Franco: Algo (Renata Arlotti, Guitar)

E
Ebrahimi, Ehsan: Dar Astaneh (Project 1695/Nader Mashayekhi)
Eizirik, Ricardo: Re/Wind/re/Write (Umeduo)

F

Fallah Zadeh, Sina: Abgineh (Project 1695/Nader Mashayekhi)

Farhang, Alireza: Sketch (Project 1695/Nader Mashayekhi), Hara(Nivak
Ensemble), Zamyad (Umeduo)

G

Gayo, Felipe: Guajira (xAltre Guitar Duo), Mate (*Altre Guitar Duo)

Glass, Philip: String Quartet No.3 (A4 String Quartet), Violin concerto
no.2(Cantus Ensemble/Kaveh Mirhosseini)

Gothe, Mats Larsson: Gopak (**Stockholm Saxophone Quartet)
Gottsche, Friedgung: Walpirgis (*+Firouzeh Navai, Flute)

Groslot, Robert: Time Sketches (»*Geert Callaert, Piano)

Gorecki, Henryk: Piano Concerto (Nilper Orchestra/Navid Gohari)
Gubaidulina, Sofia: Flute Quartet(Tehran Flute Quartet)

Gholami, Mercedeh: A sketch for solo clarinet (*Rood Ensemble)
Ghorbani, Adib: four pieces for clarinet,violin and piano(*Mania Ensemble)
Golzar-Kashani, Mahdis: New Piece (xGeert Callaert, Piano), A flight of a
captive (*Bert Helsen, Bassoon/ Geert Callaert, Piano)

Garofalo, Nadir. Sakura-no mai (Renata Arlotti, Guitar)

H

Hassan-Nia, Masih: Quintet No.1 (*Parsina Ensemble)

Hata-Aho, Tepo: Josephine Jam (++Farshid Patinian, Double bass)
Henderickx, Wim: Ronddolen (x+Bert Helsen, Bassoon)

Hoover, Katherina: Two for Two (**Firouzeh Navai, Flute)
Hosseiny-Panah, Mirsaeed: Tri no.3(Chromatic Santoor Trio)



A

Alijani, Saeed: Impression for flute solo (xFirouzeh Navai, Flute)
Alizadeh, Hossein: Dream for Flute & Piano (Firouzeh Navai, Flute / Daina
Adama, Piano), Traum for flute and piano (Firouzeh Navai, Flute)
Ardalan, Hamidreza: Holly L in the Sin (*Trans-Modern Quartet)
AHuber, Nicolaus: Sister Sounds, Solo For glissando Flute With 4
Singing bowls and triangle(Erik Drescher, Performer), Fires Plays Mozart,
Amplified Flute Solo (Erik Drescher,Flute)

Abliner, Petere: SS.GIOVANNI&PAOLO(Erik Drescher, Flute)

Adams, John: Shaker Loops( Nilper Orchestra/ Navid Gohari)

Abedian, Arsalan: Emruz  (Project 1695/Nader Mashayekhi),
Aequilibrium(*Nivak Ensemble)

Abbasi, Anahita: Sympathy24- (Project 1695/Nader Mashayekhi), New
Work (Umeduo)

Atrkar-Roshan, Nima: Contra-Versus (*Zarvan Ensemble)

Arisian, Mina: Duet for violin and cello (Zarvan Ensemble)

Abbasi, Shervin: Void 1 and Void 2 for flute solo (Firouzeh Navai, Flute)

B

Backman, Catharina: Kinderlied V (*Stockholm Saxophone Quartet)
Boling, Claude: His Panic (O.R.P. Quartet)

Brewaeys, Luc: Pyramids in Siberia (+*Geert Callaert, Piano)

Brouwer, Leo: The Landscape with rain (Anil Guitar Quartet), 20 Etudes
for Guitar (Farzin Tehranian, Guitar), Praise dance (Farzin Tehranian,
Guitar), Street Dance (Farzin Tehranian, Guitar)

Brzoska, Szymon: Miniatures (»*Opia Ensemble)

Bujarski, Zbigniew: Orniphania (**Opia Ensemble)

Balighi, Ali: A little piece for Persian Santoor (Pouneh Zarei, Santoor)

D

Darvishi, Aftab: Ghazal (Geert Callaert, Piano)

Dayer, Xavier: 14 inscriptions (**Lugano Ensemble / Mohhamad shelechi)
Dediu, Dan: Paesagio con cacciatori (**Opia Ensemble), Lev antiques
Op.64 (»+Opia Ensemble)



OVERVIEW OF 1ST & 2nd TEHRAN INTERNATIONAL
CONTEMPORARY MUSIC FESTIVAL-2016/2017

Composers / composition / performers / 2016-2017

The index, arranged alphabetically by Composer, comprises all the works that have been
performed at the Tehran International Contemporary Music Festival.

The Information in brackets presents the performers in the following order: soloist /
ensemble / conductor.

One asterisks (*) indicate the world premier while Two asterisk (*+) indicates the first
performance in Iran.
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the instruments, and utilizes electronic loop devices to allow
him to layer sounds. About his work, he states: "All sounds (key
noise, winds, tongue stops) usually neglected on the flute are
amplified. There is a whole orchestra inside the flute, which
allows me to play solo-polyphonic music."Noting a similarity
in tone between his large flutes and the viola da gamba, he
also performs Renaissance music originally composed for
viola da gamba".



Yoshida, Susumu (born 1947, Japan)

Susumu Yoshida is a French composer of Japanese descent.
Though studying advanced politics and economics for a
degree, Susumu Yoshida was interested in music from a
very early age. After private lessons, in Japan, with Tomojiro
Ikenouchi, he arrived in France in 1972 and studied at the Paris
Conservatory. His teachers were, notably, Olivier Messiaen,
Betsy Jolas and Ivo Malec. Susumu Yoshida won a First Prize
for composition. His music skillfully blends the Far East with
the West, tradition with modernity. He has composed for
varied groupings, from solo instrumentalist to orchestra, with
or without voices. Often concise, his works display a wealth
of expressivity, using restricted means (Sumidagawa, 2006)
and combining genres, according to Japanese tradition:
choreography, drama and music (Kan-Nagui, 1993). Marked
by a profound sensitivity, Yoshida's music accords particular
importance to silence, thus highlighting all the harmonics that
surround the notes.

Ziegler, Matthias (born 1955, Switzerland)

Swiss flautist Matthias Ziegler specializes in contemporary
music for various sizes of flute (including flute, alto flute,
bass flute, and contrabass flute). His original works for these
instruments feature numerous extended techniques. In
order to allow for the production of a buzzing timbre, he has
installed small PET film membranes similar to the dimo used
on the Chinese dizi on several of his instruments; he calls
flutes so equipped "matusiflute.” In addition, he plays quarter
tone flutes. Ziegler is also proficient with jazz and improvised
music, and frequently performs in an electroacoustic setting.
He amplifies his flutes with microphones installed directly into

sJesoduon
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music with architecture, designing music for pre-existing
spaces, and designing spaces to be integrated with specific
music compositions and performances. Among his most
important works are Metastaseis (1953—54) for orchestra,
which introduced independent parts for every musician of
the orchestra; percussion works such as Psappha (1975) and
Plérades (1979); compositions that introduced spatialization
by dispersing musicians among the audience, such as
Terretektorh (1966); electronic works created using Xenakis's
UPIC system; and the massive multimedia performances
Xenakis called polytopes.

Yeats, Marc (born 1962, United Kingdom)

He is a composer and visual artist. Marc Yeats' music is
performed,commissioned and broadcast worldwide. Hisintense
music has received performances and broadcast around the
world including The Edinburgh String Quartet (UK), the London
Sinfonietta (UK), the Scottish Chamber Orchestra (UK), the BBC
Philharmonic Orchestra (UK), Tokyo City Philharmonic (Japan)
and etc. Marc Yeats is Composer-in-Association with Chamber
Cartel [Atlanta US], Manchester Pride [UK] and SATSYMPH [UK].
He is also Chair of DIVA contemporary.

Younesi, Mazyar (born 1983, Iran)

Composer and pianist, Younesi is the Music Deputy Director
and Conductor in Austro-lranian Symphonic Orchestra
(AISO). He studied composition in Tehran University of Art.
He was educated in conducting under masters such as Vijay
Uphadyaya and Christian Schulz. He also learned the basics of
composition from Farid Omran, Kiawash Sahebnassagh and
Johanna Doderer. And he has several creations in orchestral
and chamber music. Moreover he has been active in the film
industry by composing several scores.



he passed a composition course with the contemporary music
composer Salvatore Sciarrino in Chigians Academy. Several
pieces from Vossoughi have been performed by various
musicians, ensembles and orchestras, amongst which the
piece called "La chute" performed by Babak Valipour, various
pieces performed by Ghanbarimehr Ensemble and String
Quartet nr 3 (Viaggio in ltalia) performed by Prometeo Quartet
can be mentioned. In 2012, he created an album called
“Silence rest" together with Nima Atrkar Roshan; this album
was published by "Hermes records" publication.

Wallin, Rolf (born 1957, Norway)

Rolf Wallin is a Norwegian composer, trumpeter and avant-
garde performance artist. Wallin was born in Oslo, where he
studied with Finn Mortensen and Olav Anton Thommessen.
He later studied at the University of California where his
teachers included Roger Reynolds and Vinko Globokar.
Wallin's music combines an intuitive freedom with a rigorous
mathematical approach, such as use of fractal algorithms to
construct melody and harmony, resulting in a music that often
hints at the influence of Ligeti, Xenakis and Berio. In 1998 he
was awarded the Nordic Council Music Prize.

Xenakis, lannis (1922-2001, Greece)

lannis  Xenakis was a Romanian-born, Greek-French
composer, music theorist, architect, and engineer. After 1947,
he fled Greece, becoming a naturalized citizen of France. He is
considered an important post-World War Il composer whose
works helped revolutionize 20th century classical music.
Xenakis pioneered the use of mathematical models in music
such as applications of set theory, stochastic processes and
game theory and was also an important influence on the
development of electronic and computer music. He integrated
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University of Ss. Cyril and Methodius in Trnava. At the present
time he is a freelance artist.

Vaseghnia, Samira (born 1988, Iran)

Samira Vaseghnia was born in 1988 in Tehran, Iran. While
studying philosophy, she continued her music studies under
the supervision of pianists Farimah Ghawamsadri and Gagik
Babayan and composition with Alireza Mashayekhi. Her
works have been performed several times at the Iranian Music
Festival "Classic to Contemporary Music" in Tehran. Some of
her works include "Toccata”, "Autonomy”, “Point to Line" for
piano and "Toward point” for two violas and a string quartet.

Vasks, Péteris (born 1946, Latvia)

His music is often associated with his country's struggle for
independence. Vasks' early style owed much to the aleatoric
experiments of Witold Lutostawski, Krzysztof Penderecki and
George Crumb. Later his works included elements of Latvian
folk music, such as his gentle and pastoral Cor Anglais
Concerto (1989). His works are generally extremely clear and
communicative, with a solid and muscular sense of harmony.
Lyrical passages may be followed by agitated dissonances,
or interrupted by sombre sections with a march-like feel. He
made extensive use of minimalist techniques as well, but
never became attached to any particular method. Vasks feels
strongly about environmental issues, and a sense of nature
both pristine and destroyed can be found in many of his works.

Vossughi, Ardavan (born 1986, Iran)

As a teenager he learnt to play the guitar from Keyvan Mirhadi
and continued his education in Tehran Conservatory. Then he
studied composition with Alireza Mashayekhi. Later in 2016,



Thoéra Haraldsdéttir, Kristin (Iceland)

Kristin Pora Haraldsdéttir equally performs as a violist,
composer/sound artist and improviser. She has in recent
years been based in Reykjavik, Iceland and in the Los Angeles
area, where she performs as a soloist and with ensembles,
groups and songwriters. She has premiered pieces especially
written for her at festivals such as Tectonics and Dark Music
Days. Her electro-acoustic improvisations, explore the subtle
and the extreme through the rich sonorities of the viola
mixed with field recordings, synthesized sounds and voice.
In composition, she likes to experiment with sound, space,
bodies, objects humor, lights and movement. Kristin has
written for Iceland Symphony Orchestra, Nordic Affect and
Trio XelmYa among others.

Toth, Miroslav (born 1981, Slovakia)

Miroslav Toth is a Slovakian composer, saxophonist, vocalist
andlector. Heis focused on contemporary music, experimental
music, improvised music, free jazz and conceptual
audiovisual work. He is author of many compositions for solo
instruments, chamber and ensemble pieces and music for
film. He graduated at Academy for Performing Art — VSMU
in Bratislava where he studied composition with composer
Vladimir Godar. Before, he studied composition with
composers llja Zeljenka, Jevgenij IrSai. and Musicology on
Comenius University in Bratislava. He studied saxophone at
the Conservatory with Dusan Hustava, piano with Venceslava
llievska. His pieces were presented at many concerts and
festivals in Slovakia and abroad. As leader, he organizes
music workshops and Sound Poetry Festival 6. Between 2010
— 2012 he worked for Music Centre Slovakia in Bratislava
and between 2008 — 2013 he taught audio-visual studies at
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Strieder, John (born 1980, Germany)

His music has its origin in both the European modernism
and current forms of contemporary music, as well as the
achievements of cultures outside of Europe. He is also
interested in innovative forms of the underground music
scenes, e.g. metal and glitch. The music he writes exclusively
depicts inner processes, being an expression of emotional,
intellectual and philosophical content, conveyed just through
the music itself. The interest in working cross-borders also
showed up on his internationally acclaimed Metal ensemble
“Coma Cluster Void", which combines the instrumentation of
modern metal with the techniques of contemporary music.
As an artist, he is working with digital, traditional and mixed
media. His music is performed around the world, in e.g.
Argentina, Brazil, Canada, Denmark, Germany, Greece, Iceland,
ltaly, Mexico, United Kingdom and USA.

Tabandeh, Roozbeh (Iran)

Roozbeh Tabandeh is a musician and architect from Shiraz.
He graduated from the Azad University of Shiraz with a
master's degree in music, he began teaching santour and
then trained in the field of playing violin with professors such
as Arsalan Kamkar and Shojaeddin Lashkarlo. He is currently
studying composition at Concordia University in Montreal. His
musical activities include the ten-year lead of the orchestra
“When" and two years of supervision and performance of
the first violin in the “Time" quartet in Shiraz. The result of his
artistic performance in Shiraz, performing numerous concerts
in Tehran and Shiraz, holding seminars and workshops,
teaching violin and santour, as well as theoretical musical
titles at various schools in Shiraz.



ensembles and orchestra, art songs and operas. He received
international commissions and awards, and many of his
works are recorded. He is also an academic, teaching in Italy
and France. Solbiati studied music at the Milan Conservatory,
piano with Eli Perrota, and composition with Sandro Gorli. He
studied further, from 1977 to 1980, at the Accademia Chigiana
di Siena with Franco Donatoni. He received commissions
from La Scala, the RAI, Radio France, Mozarteum, Gulbenkian
Foundation and Southbank Centre, among others. His music
has been performed at notable festivals, in Australia, Austria,
Croatia, France, Germany, Greece, Japan, Netherlands,
Portugal, Russia, Spain, Sweden, Switzerland, the UK and the
US, and other. It was published by “Edizioni Suvini Zerboni" in
Milan. Solbiati has taught composition at the Conservatorio
Giovanni Battista Martini of Bologna, the Milan Conservatory
and the Centre Acanthes in Avignon.

Srnka, Miroslav (born 1975, Czech Republic)

Miroslav Srnka studied musicology at the Charles University in
Prague with Jarmila Gabrielova (1993—-99) and composition
at the Prague Academy of Performing Arts with Milan
Slavicky (1998-2003). Study trips took him to the Humboldt
University in Berlin 1995-96 and the Conservatoire National
Supérieur de Musique in Paris in 2001. He has participated
in exchange programmes and composition courses with
lvan Fedele in 2002, Philippe Manoury in 2004 and others.
He received the Gideon Klein Award in 2001 as well as the
Leo$ Janacek Anniversary Prize in 2004, Ernst von Siemens
Composers' Prize in 2009 and Wilfried-Steinbrenner-Stiftung
Prize in 2009. Miroslav Srnka is one of the founding members
of Prague Modern Ensemble.
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Sikorski, Tomasz (1939-1988, Poland)

Tomasz Sikorski was a Polish composer and pianist. The son
of the composer Kazimierz Sikorski, he studied at the Warsaw
Conservatory with Zbigniew Drzewiecki. Later, thanks to
a scholarship from the French government, he studied in
Paris with Nadia Boulanger. From 1975-76, as a recipient of
a Senior-Fulbright Scholarship from the US government, he
worked at the Columbia-Princeton Electronic Music Center in
New York City.

He is the main so-called "Polish minimalist".

Smith-Brindle, Reginald (1917 - 2003, United Kingdom)
Reginald Smith Brindle was a British composer and writer. He
began learning the piano at the age of six, and later took up
the clarinet, saxophone and guitar. Under pressure from his
parents, he began to study architecture. At the time, he was
interested in jazz, and played saxophone professionally for a
while alongside his studies. It was during this period of war that
he rekindle his interest in the guitar, an instrument for which
he wrote an enormous amount of music. After the war, Smith
Brindle returned to composition. From 1946 to 1949 he studied
music at the University College of North Wales in Bangor. He
went to Italy in 1949 to continue his studies. Here his teachers
included lldebrando Pizzetti and Luigi Dallapiccola. Smith
Brindle was an expert on the music of 20th-century Italian
composers such as Luigi Dallapiccola, lldebrando Pizzetti and
Bruno Bartolozzi (he studied with all three). He also wrote a
technical book Serial Composition (1966)

Solbiati, Alessandro (born 1956, Italy)
Alessandro Solbiati is an Italian composer of classical
music, who composed instrumental music for chamber



where she studied composition with Professors Lei Liang,
Katherina Rosenberger, and improvisation with Mark Dresser.
In conjunction with her studies at UC San Diego, she has
also been directly studying and researching Persian Classical
Music with Maestro Hossein Omoumi, a Professor at the
Claire Trevor School of the Arts at UC Irvine since 2010. In
2012, the research received a grant from the National
Endowment for the Arts. Currently, she is pursuing her Ph.D. in
integrated composition, improvisation and technology (ICIT)
at University of California, Irvine, where she has been awarded
provost Ph.D. fellowship from the Claire Trevor School of the
Arts as well as a UC Irvine Diversity Recruitment Fellowship.

Shlomowitz, Matthew (born 1975, United Kingdom)
Matthew Shlomowitz is a composer of contemporary
classical music and Associate Professor in Composition
at the University of Southampton.He studied with Bozidar
Kos at the Sydney Conservatorium of Music and with Brian
Ferneyhough at Stanford University. He also studied privately
with Michael Finnissy in the United Kingdom.Since 2002 he
has lived in London where he lectured at the Royal College of
Music and for the Syracuse University London Program. He
taught composition at Durham University during the 2008/09
academic year and was a Programme Collaborator for the
Borealis Festival in Norway.He is co-director of Plus minus
ensemble and the performance series Rational Rec and is a
member of Interinterinter, a group that creates events mixing
performance and audience activity. He was also a co-founder
of Ensemble Offspring. He has been represented by the New
Voices scheme at the British Music Information Centre and by
the Australian Music Centre.
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2 major Orchestras in Tuscany, composing regularly for the
orchestra’s European tours. In 1990 he returned to Iran where
he engaged himself by composing orchestral and various
ensemble scores based on the Persian folklore musical
material in order to develop further the Iranian musical
language of the time.

Shirazi, Aida (born 1987, Iran)

Aida Shirazi, Iranian composer, is a Ph.D. student in
composition at UC Davis in USA and works with Pablo Ortiz.
She holds her B.A. in classical piano from Tehran University of
Art (Iran), and her B.M. in music composition and theory from
Bilkent University (Turkey). She studied santoor (traditional
Iranian dulcimer) with Parissa Khosravi Samani. Shirazi is
the winner of Diaphonia and XelmYa+, ACIMC and Bilgi New
Music Festival calls for scores. Her music has been featured
in MATA, Klasik Keyifler, Sesin Yolculugu, Young Composers,
Young Performers festivals in the United States and Europe,
and performed by Andrew Mcintosh, Lucy Fitz Gibbon, Ryan
McCullough, Alexa Renger, Ellen Jewett, Empyrean Ensemble,
FOM (The Friends of MATA) and Bilkent Symphony Orchestra.
She has attended workshops with Interface Ensemble (2013)
and Yurodny Ensemble (2016). Shirazi has studied with
composers Mika Pelo, Kurt Rohde, Yigit Aydin, Onur Turkmen,
Tolga Yayalar, Hooshyar Khayam and Mark Andre.

Shiri, Niloufar (born 1992, Iran)

Niloufar Shiri, composer, kamancheh player and improviser
is a graduate of the Tehran Music Conservatory, where she
closely worked with Maestro Saeed Farajpouri on kamancheh
performance. Niloufar received her bachelor with honor in
composition from the University of California, San Diego



the Persian music).This has made it possible to identify a
sonority which exhibits special maturity and humanity in
his music. Currently he is the flutist at the Opera of Rouen-
High Normandy orchestra, professor at the Arthur Honegger
Academy of Le Havre, and member of ensemble " A Piacere
" As a composer, Kouchyar Shahroudi benefits from the
multiple aspect of his experience which includes the history
of the composition for his instrument.

Sharifi, Amin (born 1993, Iran)

He studied composition at Art University of Tehran. He
participated at composition courses by Juilia Wolfe,
Georg Friedrich Haas, Steven Stucky, Randy Woolf, Nader
Mashayekhi, Klaus Lang and David Dzubay. His works
were called “creative, individualistic, artistic” by the critique
of Juilliard School of Music and “product of an unbridled
imagination” by Memphis Daily News.

Sharifian, Mohammad-Saeed (born 1955, Iran)

Mohammad Saeed Sharifian left Iran at an early age in
order to pursue his musical training in England, where he
subsequently studied composition, flute, piano, percussion
and visual Arts. During this period, he studied in Huddersfield
University, Leeds College of Music, the Royal colleges of
London and for 4 years at the Colchester Institute of music
(Anglian University) with, among other composers, Philip
Canon, a former pupil of Vaughan Williams and Gustave Holst.
In the late 70s and early 80s, he became a member of a group
of composers who were actively involved in writing, exploring
and also performing modern musical trend of the time. In
1984, and while completing his PhD in electro acoustic music
and acoustics in Italy, he became the resident composer for
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Group" of Polish composers alongside Krzysztof Penderecki
and others. After studying violin in Opole and graduating in
musical composition under Zdzistaw Jachimecki in 1953
at the Academy of Music in Krakéw, Schaeffer has been an
active composer and musical theoretician. From 1963, he
was a lecturer on composition at the Krakéw Academy, and
he was a professor at the Hochschule fir Music in Salzburg
from the mid-1980s to 2000.

Schnittke, Alfred (1934 - 1998, Russia)

Alfred Schnittke was a Soviet and German composer.
Schnittke's early music shows the strong influence of Dmitri
Shostakovich. He developed a polystylistic technique in works
such as the epic Symphony No. 1T and his first concerto
grosso. In the 1980s, Schnittke's music began to become
more widely known abroad with the publication of his second
and third string quartets and the String Trio; the ballet Peer
Gynt; the third, fourth, and fifth symphonies; and the viola and
first cello concertos. As his health deteriorated, Schnittke's
music started to abandon much of the extroversion of his
polystylism and retreated into a more withdrawn, bleak style.

Shahroudi, Kouchyar (born 1965, Iran)

Throughout his career as a flutist, what characterizes
Kouchyar Shahroudi, is his curiosity for all the repertories.
His Persian origin opened the mastery of the ney to him. His
experiences in Iran, France and Germany together with his
great technical virtuosity ensures his capacity for adapting
to the specific difficulties of each period and composer. His
discography offers ten recordings ; (of Mauro Giuliani with
Messiaen via Ravel, Roussel and Debussy, without forgetting



Dr. Ahmad Pejman, Amir Eslami and Mohammad Reza
Tafazzoli. He studies now in the field of classical composition
at the University of Music and Dramatic Arts Vienna (MDW)
with Martin Lichtfuss. His pieces have been performed by
several ensembles like: Rood ensemble, Hugo Wolf S.Q,
Ensemble Reconsil Vienna, Duo Arcord, Max Brand Ensemble,
and the great performers, from which Florian Berner(cello),
Ana Topalovic (cello), Martina Stiickler (saxophone), Roham
Irankhah (clarinet) and Theresa Dinkhauser (clarinet) are to
mention.

Sarhan, Frangois (born 1972, France)

Frangois Sarhanis a French composer,installation artist, visual
artist and writer. Born in Rouen, Sarhan studied composition
with Guy Reibel, Philippe Manoury, Brian Ferneyhough in
Paris, Conservatoire National Supérieur de Musique, from
1996 to 2000. Sarhan is known for his mixed and ambiguous
works, which cross the accepted artforms, often confronting
stop-motion animation, performance, text that he realizes
himself. He has achieved international recognition over recent
years, thanks to his collaboration with William Kentridge, and
his solo shows like Lachez Tout!. His works have performed
and broadcast in more than 20 countries and he has received
commissions from,among others, Percussions de Strasbourg,
Ensemble Modern, Ensemble Recherche, Donaueschinger
Musiktage, Ensemble Intercontemporain, and The Orchestre
Philharmonique de Radio-France. Since 2014 he has taught
composition at the UDK, Berlin. He currently lives in Berlin.

Schaeffer, Bogustaw (born 1929, Poland)
Bogustaw Schaeffer is a Polish composer, musicologist,
and graphic artist, a member of the avantgarde "Cracow
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graduated in composition from the Conservatoire Régional
a Rayonnement in Paris in 2017. Besides composing, he
continues his activities as a pianist, especially with the
"Zarvan Ensemble”.

Samimi Mofakham, Idin (born 1982, Iran)

Idin Samimi Mofakham completed his B.A and M.A both in
musicology and composition in Armenia at the class of Ashot
Zohrabyan. He has also participated in Beat Furrer, Chaya
Chernovin, Alvin Lucier, Philip Glass, Christian Wolff, Bernhard
Lang, Peter Ablinger, Carola Bauckholt and Petr Kotik's
composition master classes. He is a permanent member of
Iranian Society of Composers and tutor of Superior Music
schools and colleges in Tehran. He is also a founding member
of Composition and Music Theory Department of University
of Applied Science and Technology in Tehran, Iran, the Co-
founder and Artistic manager of "Spectro Centre for New
Music" (since 2013) and co-founder and Artistic adviser of
“Contemporary music Circle of Tehran Modern Art Museum”
since 2015. His music has been performed or recorded by
the famous ensembles such as Klangforum Wien, S.E.M
Ensemble, Moto Perpetuo, AuditivVokal Dresden, Momenta
Quartet , Ostravska banda , Stockholm Saxophone Quartet
, Xelmya,... and in Iran mainly by Nivak Ensemble and Nilper
Orchestra. His works are based on traditional and folk music
of Iran through contemporary approach as well as focused on
acoustic and psychoacoustic phenomenon.

Sanayei, Armin (born 1992, Iran)

He began learning music in 1996 by Naser Nazar and in
1999 he received his first violin lessons from lbrahim Lotfi.
At the age of 12, Sanayei started to study composition with



classical music in Iran. In 2009 he decided to pursue further
studies with Michel Merlet at the ecole normale de musique
de Paris. His works have been performed variously in festivals
and events. Rowshan's music has been also published in
“Silence-Rest” album under Hermes Records in 2011.

Saariaho, Kaija (born 1952, Finland)

Kaija Saariaho is a Finnish composer based in Paris, France.
Saariaho studied composition in Helsinki, Freiburg and Paris,
where she has lived since 1982. Her research at the Institute
for Research and Coordination Acoustic (IRCAM) marked a
turning point in her music away from strict serialism towards
spectralism. Her characteristically rich, polyphonic textures
are often created by combining live music and electronics.
During the course of her career, Saariaho has received
commissions from the Lincoln Center for the Kronos Quartet
and from IRCAM for the Ensemble Intercontemporain, the
BBC, the New York Philharmonic, the Salzburg Music Festival,
the Théatre du Chatelet in Paris and the Finnish National
Opera, among others.

Salajeghe, Karan (born 1987, Iran)

Karan Salajegeh began his music and piano lessons since
childhood with Mohsen Farzaneh and later with Delbar
Hakimova. Having entered the Fine Arts faculty of the
University of Tehran for studying Architecture, he began his
activities as pianist in ensemble and solo performances.
Since 2009 he became a pupil of Raphael Minaskanian and
later started to study the piano with him in the Art University
of Tehran. Paralelly, he studied theory and composition with
Saeid Alijani, Kiawasch Saheb Nassagh, Mohammadreza
Tafazzoli, Hooshyar Khayam and Amin Honarmand. He
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Music Festival, Gaudeamus Muziekweek, the London Ear
Festival, London Contemporary Music Festival, Firenze Suona
Contemporanea, Composer's Marathon V (Vienna), Full of
Noises Festival, the New York City Electroacoustic Music
Festival, and many locations throughout the UK and Europe.

Rihm, Wolfgang (born 1952, Germany)

He finished both his school and his studies in music theory (with
Hans H. Eggebrecht) in 1972, two years before the premiere of
his early work Morphonie at the 1974 Donaueschingen Festival
launched his career as a prominent figure in the European new
music scene. Rihm's early work, combining contemporary
techniques with the emotional volatility of Mahler and of
Schoenberg's early expressionist period, was regarded by
many as a revolt against the avant-garde generation of
Boulez, Stockhausen, and others, and led to a large number
of commissions in the following years. In the late 1970s and
early 1980s his name was associated with the movement
called New Simplicity. Wolfgang Rihm is musical director of the
Institute of New Music and Media at the University of Music
Karlsruhe and has been composer in residence at the Lucerne
Festival and the Salzburg Festival. He was honoured as Officer
of the Ordre des Arts et des Lettres in 2001.

Roshan A., Nima (born 1985, Iran)

Nima A. Rowshan began studying music at childhood by
playing the piano. By entering the Art University of Tehran in
2005, he studied with Hamed Mohajer & Sharif Lotfi, and in
the same time he started composition experimentally and
through studying the great composers. Nima later attended
master classes of Alireza Mashayekhi. He co-founded
Ensemble-M in 2006 to perform & introduce contemporary



installations and electroacoustic performances inspired by
the human body, movement, breath, pulse and gesture. His
compositions have been performed on many concerts and
festivals (France, Japan, Russia, China, Sweden, Austria
ao.), he was commissioned by ensembles such as Orchestr
Berg, Prague Modern, Low Frequency Trio, Solaris 3 as well
as by the Czech Radio and has worked with Pascal Gallois,
Pierre Strauch, Kifu Mitsuhashi, Pamelia Kurstin, David Danel
(FamaQ) and many other outstanding musicians, various
choreographers, visual artists, film and theatre directors. He
worked with Jihoc¢eska Filharmonie, Filharmonie Pardubice,
Soloist NNovgorog. Jakub received various awards for
his compositions (the main award Nuberg in 2014 and
2015, Musica Nova 2014 ao.) and was selected for artistic
residencies (Czech Centre: 2014 - Vienna, 2015 - Madrid,
2017 - Tokyo; VICC: 2017, 2018 - Visby).

Redhead, Lauren (United Kingdom)

Lauren Redhead is a British composer of experimental
music, a performer of music for organ and electronics,
and musicologist who focuses on the aesthetics as socio-
semiotics of music. As a composer, Lauren's music has
been performed by international artists such as lan Pace,
the Nieuw Ensemble, Trio Atem, Philip Thomas, BLINDMAN
ensemble and rarescale, and she has received commissions
from Yorkshire Forward, the Huddersfield Contemporary
Music Festival, Making Music and the PRSF for Music,
Octopus Collective with the Arts Council of England and
most recently from TRANSIT festival. Her opera with librettist
Adam Strickson, green angel, was premiered in January 2011
with the support of the Arts Council of England. Lauren's
music has been performed at Huddersfield Contemporary
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by Alireza Mashayekhi. He graduated in Music Composition
in the Master's Program from the Tehran Art University. He
learnt Iranian Music Radif with Majid Kiani, techniques of
piano playing with Raphael Minaskanian and techniques
of orchestra conducting supervised by Edo Mic¢i¢. Radman
performed several orchestral concerts as player, conductor
and composer. He began teaching in the Department of
Music- University of Tehran, Sooreh and Azad Universities. He
has published two books and two albums named "Inscription”
and "Fable of Statue Concert". He was introduced as a top
researcher of Azad University in2010, 2011 and 2015. He
founded Pars Contemporary Orchestra and performed his
several orchestral pieces in various styles of composition. In
February 2013, he obtained the first class medal of art.

Rafie, Rouzbeh (born 1981, Iran)

Rouzbeh Rafie began the study of composition at Art
University of Tehran with Kiawasch SahebNassagh. In 2011
he moved to Rome to continue his studies at Santa Cecilia
Conservatory with Rosario Mirigliano. In 2014 he participated
in master classes of Salvatore Sciarrino and Toivo Tulev.
In 2015 he started studies with Ivan Fedele at Accademia
Nazionale di Santa Cecilia. His music during the study in
Rome was performed by Ensemble Contemporanea di Parco
della Musica, Nivak Ensemble or Trio 3:00. In 2013 Rafie won
“Adrianna Giannuzi" study prize for the piece "Slowness" and
in 2014 Eslimi No.1 for solo guitar won the second prize of
"Gofreddo Petrassi” composition competition for guitar.

Rataj, Jakub (born 1984, Czech Republic)
Jakub Rataj is a Czech composer of orchestral, chamber and
electro-acoustic music. His work includes interactive sound



in composition from Columbia University and is currently
assistant professor of composition at UC Davis. His principal
composition teachers include Tristan Murail and Bent
Sgrensen. Pelo is inspired by the French so-called spectral
composers and Scandinavian lyricism and describes his
method of composition as "controlled dreaming.” The Strad
magazine thinks that Pelo's music "fashions a fascinating
mosaic of sonorities,” and the Irish Times writes that Pelo's
music is built by “gestures that were once the province of
the avant-garde ... here pliably exploited by a sensibility that
sounded decidedly romantic." His music is published by
Edition Peters, Germany.

Racine, Philippe (born 1958, Switzerland)

Philippe Racine studied music in Basel and Paris. He has
established a reputation as a brilliant and innovative flutist
among music lovers of the traditional classical repertoire, and
is also an intense and dynamic advocate of contemporary
music. He has also dedicated himself to improvised music,
pop and Jazz-Rock with much success. Racine is now more
and more acknowledged as a composer.Philippe Racine is
also a highly estimated and sought after pedagogue. Since
1993 he has been teaching the flute at the renowned ZHdK
(Zurich University Of The Arts). Many of his students have
won important competitions and positions in good orchestras
and ensembles.

Radman, Ali

Ali Radman was born in Tehran and improved his learnt-outs
in piano playing, and theory of Iranian music with his father.
He graduated as the top student from Faculty of Fine Arts.
Radman improved his learnt-outs in composition supervised
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for Music and Theatre with Nigel Osborne as a,young student”.
In2000shebeganwithherregularstudies atthe sameinstitution
with Johannes Schoellhorn (composition) and Klaus Becker
(oboe). Since 2003 she studied oboe with Burkhard Glaetzner
(Berlin). After her graduation in both disciplines in 2005, she
began with her post-graduate studies in composition with
Walter Zimmermann at the Berlin University of the Arts. Sarah
Nemtsov is the award winner of many competitions: 2016 she
won the international RicordiLAB composition competition, in
2013 she was awarded the Busoni Composition Prize, 2012 the
Deutsche Musikautorenpreis (German Music Authors Prize,
GEMA), or 2007 Hanns Eisler Prize.

Nono, Luigi (1924-1990, Italy)

Luigi Nono was a leading Italian composer of electronic,
aleatory, and serial music. Nono began his musical studies
in 1941 at the Venice Conservatory. He then studied law at
the University of Padua, receiving a doctorate there, while
at the same time studying with the prominent avant-garde
composer Bruno Maderna and the noted conductor Hermann
Scherchen. He came to public attention in 1950 with his
work Variazioni Canoniche, orchestral variations on a 12-
tone theme of Arnold Schoenberg, whose daughter Nuria
he married in 1955. He continued to explore avant-garde
techniques and lectured widely in Europe and the United
States. He also taught at the New Music Summer School at
the Kranichsteiner Music Institute in Darmstadt, Germany.
Nono's music is distinguished by its clarity of form.

Pelo, Mika (born 1971, Sweden)
Mika Pelo writes music for soloists, chamber ensembles, and
orchestras, with or without electronics. He holds a doctorate



of Iranian instrumental music before professors like Majid
Kiani, Pashang Kamkar, and Parviz Meshkatian. He has done
a master in composition at university of Tehran. His music
is based on Iranian music and he could win the third prize of
composition in the 27th Fajr International Music Festival, in
2012, and First prize of traditional Iranian music in the 28th Fajr
International Music Festival, in 2013 He published the book
in terms or Iranian music's analysis; also he has book under
press about the theoretical basics of Iranian music in which
he has gathered all theories from since 800 years ago to date.

Mykietyn, Pawet (born 1971, Poland)

Pawet Mykietyn is a Polish composer and clarinetist.
Mykietyn graduated in music composition under the
guidance of Wtodzimierz Kotoriski at the Fryderyk Chopin
Music Academy in Warsaw in 1997. He participated in The
Summer Composition Courses in Kazimierz Dolny (1991-
1993) and Gaudeamus Music Week in Amsterdam (1992). At
the age of 22 he made his Warsaw Autumn Festival debut,
with work La Strada. In 1994, as a clarinetist he won second
edition contest 20th century music of Young Composers
organized by the Polish Society of Contemporary Music. In
1995 his composition "3 for 13", commissioned by Polish
Radio, was placed first in the under 30 category at the
UNESCO International Composers Rostrum in Paris. Mykietyn
is the founder of, and clarinetist in, the ensemble "Nonstrom"
which has specialized in the performance of contemporary
music. Since 1996, on he has composed music for the most
of Krzysztof Warlikowski productions.

Nemtsov, Sarah (born 1980, Germany)
Since 1998 she studied composition at the Hanover Hochschule
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choir and chamber orchestra called Camerata and has begun
to perform contemporary classical music in Iran. He has
taught choir, guitar, theory of western music and history at the
University of Tehran, Azad University, Tehran Conservatory
and Tehran College of Music. Mirhadi has been one of the
jurors for the Young Guitarists Festival (Tehran, until 2000)
and the chief-juror for Isfahan's first festival on Guitar. He
published a book called Music A-Z on the theory of western
music.

Mitchell, Nicole (born 1967, United States)

Nicole Mitchell is an award-winning creative flutist, composer,
bandleader and educator. Mitchell initially emerged from
Chicago's innovative music scene in the late 90s, and her
music celebrates contemporary African American culture.
She is the founder of Black Earth Ensemble, Black Earth
Strings, Sonic Projections and Ice Crystal, and she composes
for contemporary ensembles of varied instrumentation and
size, while incorporating improvisation and a wide aesthetic
expression. As a composer, Mitchell has been commissioned
by the French Ministry of Culture, the Chicago Museum of
Contemporary Art, Art Institute of Chicago, the Stone, the
French American Jazz Exchange, Chamber Music America
(New Works), the Chicago Jazz Festival, ICE, and the Chicago
Sinfonietta. Mitchell is a Professor of Music at University of
California, Irvine, teaching composition and improvisation
in the graduate program of Integrated Composition,
Improvisation and Technology.

Moradian, Hamid (born 1979, Iran)
Hamid Moradian has started the music with santoor (Iranian
dulcimer) and has experienced various introductory courses



Mashayekhi studied at the University of Music and Performing
Arts in Vienna under the tutelage of Roman Haubenstock-
Ramati. In the 1990s he was music director of the Austrian
new music ensemble "Wien 2001". His works have been
performed by Klangforum Wien (1992-95), Ensemble Work
in Progress, Berlin (1993), Ensemble Zwischen Téne, Berlin
(1997-98-99-2000), Savarian Symphony Orchestra (1997),
Radio Symphony Orchestra, Vienna (1998), and the Tehran
Symphony Orchestra (1998-2000).

De Mey, Thierry (born 1956, Belgium)

Thierry De Mey is a musician and filmmaker from Belgium.
After studying film at the Institut des Arts de Diffusion, he
continued to studying music composition and contemporary
dance after meeting Fernand Schirren, for whose works he
has written original incidental music. He works primarily with
Rosas & Anne Teresa De Keersmaeker, Wim Vandekeybus
and Michéle Anne De Mey, his youngest sister. He is the
founder of the contemporary music ensemble Maximalist!,
and he has participated in other important projects such as
Musigue Nouvelles and Ictus Ensemble, for which he has
composed several works. In 1993 he joined a class at IRCAM,
where he developed his interest in electronic music. He was
composer in residence at the Conservatory of Strashourg and
the Musica Festival in 2001 and 2002. Since 2005 he has been
one of four new directors of Charleroi / Danses, coordinating
the multidisciplinary activities of the center choreography.

Mirhadi, Keyvan (born 1960, Iran)

He is an Iranian composer, conductor, and guitarist. In the
course of his career Mirhadi has conducted many choirs and
chamber orchestras dedicated to classical music. He owns a
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at Geneva University, but at the same time was also studying
piano, composition and harmony with his first music teacher
Joseph Lauber. In the 1920s, Martin worked closely with
Emile Jaques-Dalcroze from whom he learned much about
rhythm and musical theory. Between 1918 and 1926 Martin
lived in Zurich, Rome and Paris. Compositions of this time
show him searching for an authentic musical voice of his
own. Martin developed his mature style based on his personal
variant of Arnold Schoenberg's twelve tone technique,
starting using it around 1932, although he didn't abandon
tonality. His preference for lean textures and his habitual
rhythmic vehemence make his style different from the one of
Schoenberg.

Mashayekhi, Alireza (born 1940, Iran)

Alireza Mashayekhi is an Iranian musician, composer and
conductor. He is one of the first Iranian composers of Persian
Symphonic Music. His first teachers were Lotfollah Mofakham
Payan (Iranian music), Hossein Nasehi (composition) and
Ophelia Kombajian (piano). He then studied in Vienna with
Hanns Jelinek and Karl Schiske. After graduating from the
University of Music and Performing Arts, Vienna, he went to
Utrecht, the Netherlands, to study electronic and computer
music, and attended lectures by Gottfried Michael Koenig. In
1993, with cooperation of the pianist Farima Ghavam-Sadri,
Mashayekhi founded the Tehran Contemporary Music Group.
In 1995 he established the Iranian Orchestra for New Music,
which released its first recording in 2002 on Hermes Records.

Mashayekhi, Nader (born 1958, Iran)
Nader Mashayekhi is a Persian composer. From 2006 to July
2007 he was conductor of the Tehran Symphony Orchestra.



de Musique de Paris. He held classes and gave lectures in
various universities before he received an invitation from
IRCAM, and since then he has continually worked there as a
researcher, a composer and a teacher. In association with the
mathematician Miller Puckette, his research has been focused
on the interaction, in real time, of acoustic instruments and
new technologies linked to musical IT. Between 2004 and
2012, he has been teaching composition at the University of
California in San Diego and in 2013 at the Conservatoire de
Strasbourg. In 2012, he was composer in residence at the
Lucerne Festival.

Marek, Martin (1956 - 2014, Czech Republic)

Martin Marek studied cello and composition at the Prague
Conservatory. After finishing his studies he became a
member of the Czechoslovak (later Czech) Radio Symphony
Orchestra, with which he, during succeeding 12 years, visited
many countries including, on several occasions, Japan. The
need to be free from redundant sound brought him back
to the study of composition at the Prague Music Academy,
which he finished in 1998, in the class of Prof. Marek
Kopelent. Since about the late nineties his compositions had
begun to appear in the repertoire of some highly distinguished
performers such as BBC Singers, Arditti Quartet, Zagrebacki
Kvartet, Catherine Marie Tunnell, Garreth Adtkins and many
other interpreters and signers of distinction both in his native
country and abroad.

Martin, Frank (1890 - 1974, Switzerland)

Frank Martin was a Swiss composer, who lived a large
part of his life in the Netherlands. Respecting his parents'
wishes, he studied mathematics and physics for two years
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Lalinov, Mikhail Ivanovich (1902 - 1967, Georgia)

Mikhail Ivanovich Lalinov was Georgian composer based
in Thilisi. Since 1938 after his graduation in Moscow State
Conservatory he was a professor of composition and
accompanist at Thilisi State Conservatory. He also was the
editor and proofreader of the publishing house Muzgiz (“Music").

Lutostawski, Witold (1913-1994, Poland)

Witold Lutostawski was a Polish composer and orchestral
conductor. He is one of the major European composers of
the 20th century, and one of the preeminent Polish musicians
during his last three decades. He earned many international
awards and prizes. His compositions (of which he was a
notable conductor) include four symphonies, a Concerto for
Orchestra, a string quartet, instrumental works, concertos,
and orchestral song cycles. During his youth, Lutostawski
studied piano and composition in Warsaw. His early works
were influenced by Polish folk music. His style demonstrates a
wide range of rich atmospheric textures. He began developing
his own characteristic composition techniques in the late
1950s. His music from this period onwards incorporates his
own methods of building harmonies from small groups of
musical intervals. It also uses aleatoric processes, in which
the rhythmic coordination of parts is subject to an element
of chance.

Manoury, Philippe (born 1952, France)

Composer, teacher, researcher, Philippe Manoury has a role
in the evolution of the music of the end of the 20th century
up to the beginning of the 21st century. After studying music
from the age of 9, he composed as an autodidact and then
studied composition at the Conservatoire National Supérieur



from the Tokyo University of Fine Arts and Music under the
supervision of Teruyuki Noda and Akira Miyoshi, he studied
for a year with Tristan Murail in New York in 1999 under the
Japanese Government Overseas Programme. He received
his second Masters degree in composition from the Royal
College of Music in Stockholm (Kungliga Musikhogskolan)
under the guidance of Par Lindgren, Bent Sgrensen and Orjan
Sandred (electronic music). Ever since he won equal first Prize
in the 1997 Takemitsu Composition Competition, his pieces
have been performed by leading musicians and orchestras in
many parts of Japan, Europe and North America.

Krauze, Zygmunt (born 1938, Poland)

Zygmunt Krauze is a Polish composer of contemporary
classical music, educator and pianist. Krauze's composition
studies were completed under the supervision of Kazimierz
Sikorski and his piano studies were supervised by Maria
Witkomirska at the PWSM (Higher State School of Music) in
Warsaw. He obtained a French governmental scholarship and
worked under the supervision of Nadia Boulanger. In 2002, he
was appointed as a Professor of Composition at the Academy
of Music in £odz and from 2006 he has been lecturing at the
Fryderyk Chopin University of Music in Warsaw. Zygmunt
Krauze is an important artist of his generation: a respected
composer, valued pianist, educator, organizer of musical
events and a judge in many international competitions. His
artistic achievements and efforts in the promotion of music
have been recognized with many awards and distinctions,
including the French National Order of the Legion of Honour
(2007) and the Chevalier dans I'Ordre des Arts et des Lettres
(1984).
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example 5-Minute Opera Competition, organized by 28.Music
Biennial Zagreb in Croatia in 2015, 2nd prize at IV National
Krzysztof Penderecki Composition Competition in Poland
(2017) and winner of Swiss EKLEKTO Ensemble call for
proposals in 2015. In her compositions she is searching for
unusual combination of sounds, paying attention for quality
of harmonies and moments in music. She uses a great variety
of styles and techniques in her works: from clearly atonal
music to compositions connected with post-spectralism and
neo-sonorism.

Koussa, Elia (born 1979, Lebanon)

Elia Koussa studied the piano at the Lebanese conservatory
and later started his composition studies with Helmut Zapf in
Berlin. In 2002 he enrolled at the Hochschule flir Musik Franz
Liszt in Weimar where he studied with Reinhard Wolschina,
then between 2006 and 2008 continued his studies at the
Hochschule fir Musik und Theater Felix Mendelssohn
Bartholdy in Leipzig, with Claus-Steffen Mahnkopf.

He received many prizes, among which the composition prize
of the "Weimarer Fruehjahrstage" chamber music competition
in 2009, and the Baerenreiter prize for his piece "Waves',
played by the Aeolian Trio. He is founder of the Contemporary
Music Department at the Lebanese conservatory, and he
teaches there, at Notre-Dame University Lebanon and at
Antonine University.

Kozakura, Hideki (born 1970, Japan)

Hideki Kozakura who is residing in Nagoya, Japan since April
2009, after many years of stay in Stockholm and Berlin, leads
a professional life both as a pianist as well as a composer.
Having graduated from both Bachelor and Master degrees



composer, as well as soloist in prestigious music festivals
including the Glatt & Verkehrt (Austria), Les Nuits du Monde,
Orient-Occident (Switzerland, Geneva), Aarhus International
Guitar Festival, Copenhagen Guitar Festival, Basel Culture
Scapes Festival, Aalborg International Guitar Festival, Yerevan
Naregatsi Art Festival (Armenia), Mixtur Contemporary Music
Festival (Barcelona).

Khayami, Mehdi (born 1980, Iran)

He studied piano with Andreh Moradian, Gagik Babayan,
and composition with Kambiz Roshanravan. At the same
time, he studied Setar, an Iranian traditional instrument, with
Behrooz Hemati. In 2004 he graduated in composition from
the American University of Hawaii in Tehran. In 2006 he
moved to Milan where he graduated in the first and second
level diploma of composition with Alessandro Solbiati at the
Conservatory "G.Verdi" of Milan. In 2013 he was awarded the
Diploma of Specialization in the composition course held by
Ivan Fedele at the National Academy of Santa Cecilia in Rome.
His compositions are published by Edizioni Suvini Zerboni-
Sugar Music S.p.a in Milan and by ARS PUBLICA edition and
has been broadcast on several radio and TV channels.

Kosecka, Martyna (born 1989, Poland)

She obtained an MA degree in the composition class of
Professor Krzysztof Meyer, BA degree in orchestral conducting
in class of maestro Rafat Jacek Delekta in Music Academy in
Krakéw and MA in orchestral conducting in class of maestro
Szymon Bywalec in Music Academy in Katowice. Currently
she is a lecturer at University of Technology and Applied
Science Tehran. Martyna Kosecka is a winner of multiple
composing competitions nationwide and worldwide, for
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as its artistic director. Since 2013 he teaches composition at
the Conservatoire National Supérieur de Musique et de Danse
de Lyon.

Kadosa, Pal (1903-1983, Hungary)

Pal Kadosa was a pianist and Hungarian composer of the
post-Bartok generation. His early style was influenced by
Hungarian folklore while his later works were more toward
Hindemith and expressively forceful idioms. He studied at the
national Hungarian Royal Academy of Music under Zoltan
Székely and Zoltan Kodaly. In 1945 he joined the faculty of the
Franz Liszt Academy where he taught, eventually becoming
head of the piano department, until his death in 1983. His
students included such leading musicians as Gyorgy Ligeti,
Gyorgy Kurtag, Ivan Eréd, Ferenc Rados, Arpad Joo, Andras
Schiff, Zoltan Kocsis, Dezsé Ranki, Valéria Szervanszky,
Ronald Cavaye, Jené Jando, Kenji Watanabe, Istvan Kassai,
and Balazs Szokolay, among others.

Khayam, Golfam (born 1983, Iran)

Golfam Khayam has evolved into an international career as
a performer-composer-improviser. In 2007 she completed
“Master of Music" from the College-Conservatory of Music,
University of Cincinnati (USA), where she studied under the
direction of Professor Clare Callahan, coaching of Oscar
Ghiglia and Lee Fiser. She continued her studies at the
HEMGE (Switzerland) with her tutor Dusan Bogdanovic,
parallel studies of composition and orchestration with Nicolas
Bolens, Victor Cordero, Marc-André Rappaz during which she
acquired the degree of Interprétation Specialisée Solist in
2010 as well as the degree of Master of Performer-Composer
in 2014. Khayam has appeared extensively as performer,



Atonal Music has been published by the University of Tehran
Publications (2074). Honarmand is an assistant professor of
composition at the University of Tehran, where he teaches
composition, orchestration and analysis.

Hossein, Kian (born 1990, Iran)

Kian Hossein started learning music on piano and bass
guitar in 2006. He continued his academic studies in
Industrial Engineering in Qazvin Islamic Azad University and
he gradually got interested in electronic and contemporary
music. During this time, he focused on computer music
studies and the relations between mathematics, engineering,
sound and music. Soon after graduation in 2012, he started
his professional career in the field of sound designing and
composing. His researches varies from sampling, field
recording, coding to generative arts, microsound synthesis
and artificial intelligence.

Hurel, Philippe (born 1955, France)

Philippe Hurel is a French composer of mostly orchestral
and chamber works. Philippe Hurel studied musicology at
the Université de Toulouse from 1974-79 and composition
with Betsy Jolas and Ivo Malec at the Conservatoire National
Supérieur de Musique de Paris from 1980-83. He also had
private studies in musical computer science with Tristan
Murail in Paris in 1983. His honors include the Pensionnaire
a la Villa Médicis a Rome (1986-88), the Forderpreis der
Siemens-Stiftung in Munich 1995, for Six miniatures en
trompe I'ceil, the Prix des Compositeurs from SACEM (2002),
and the Prix de la Meilleure Création de 'Année from SACEM
2003, for Aura. With Pierre André Valade he founded the new
music ensemble Court-circuit in 1990 and has since served
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Robin Hoffmann is a German composer, orchestrator and
arranger. At the age of 7, Hoffmann began playing the piano,
starting to write first compositions at the age of 11. After
graduating from school he began writing music for amateur
film groups, film students and computer game projects. From
2004-2008 he attended the Hochschule fir Musik Carl Maria
von Weber where he studied composition, arrangement and
piano under Rainer Lischka, Marko Lackner, Lars Juling,
Clemens Kihn and Jochen Aldinger. Besides his work for film,
musicals and media, Robin has been writing concert music
for ensembles and artists. He has worked with the London
Symphony Orchestra which recorded his Violin Concerto for
Anna Karkowska in Abbey Road Studios in 2010 as well as the
City of Prague Philharmonic Orchestra, Brandenburgisches
Staatsorchester Frankfurt, Dresdner Jugendsinfonieorchester,
Robert Balzar Trio, KungFu Horns and Chris Muzik.

Honarmand, Amin (Iran)

Amin Honarmand got his bachelor's degree in classical
music from the University of Tehran (2005). He then pursued
his graduate studies at the University of Toronto, earning a
master's (2008) and a doctorate (2012) in composition on full
scholarship. Honarmand's compositions have been performed
by different ensembles and orchestras in Canada, US and Iran,
including the Toronto Symphony Youth Orchestra and Tehran
Symphony Orchestra. He has won several awards including
the second award in the Nightingale Scoring Challenge (2009),
TSYO call for scores (2009), Jam-e-Jam Festival (2013), as
well as Theodoros Mirkopoulos (2006-2007) and Lothar Klein
(2008-2010) fellowships in composition at the University of
Toronto. In addition to composing, Honarmand is also active
as a writer, and his recent book Introduction to Analysis of



Homa Sadat Afsari. He pursued his career in contemporary
and microtonal music under Nima Atrkar Rowshan. He has
also participated in Andrea Paolov's masterclasses and
performed alongside various orchestras. He is a member
of Iranian Society of Contemporary Composers and tutor of
superior music schools and institutions in Tehran.

Hejl, Matous (born 1989, Czech Republic)

Matou$ Hejl, composer and sound artist, is an author of
mostly instrumental and electronic music. He has also been
partaking in various theater, dance and other performances
as well as multimedia projects. Across his compositional
practice, he is interested in algorithmic procedures and the
aesthetic possibilities of speculative computation within
a holistic musical context. He studied at Berklee College of
Music in Boston, Academy of Performing Arts in Prague and
at the Royal College of Music in Stockholm.

Hiller, Wilfried (born 1941, Germany)

After studying piano at the Augsburg Conservatory, he worked
as an organist and ballet répétiteur before going on to study
composition, opera direction, percussion and music theory at
the Munich Academy of Music. From 1967, Hiller was employed
as a percussionist by various institutions, including the
Bavarian State Opera and the Staatstheater am Gartnerplatz. In
1968, he founded the "musik unserer zeit" (music of our times)
concert series that, in 1981, would be renamed the "Minchner
Musiknachte” (Munich Music Nights). He also worked as music
editor at Bayerischer Rundfunk radio station and lectured at the
Munich Academy of Music, in addition to teaching composition
at the Richard Strauss Conservatory in Munich.

Hoffmann, Robin (born 1984, Germany)
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label, describing himself instead as a composer of "music
with repetitive structures”. Though his early mature music
shares much with what is normally called “minimalist”, he has
since evolved stylistically. Currently, he describes himself as
a "classicist”, pointing out that he is trained in harmony and
counterpoint and studied such composers as Franz Schubert,
Johann Sebastian Bach, and Wolfgang Amadeus Mozart with
Nadia Boulanger.

Harris, Lillie (born 1994, Great Britain)

Lillie Harris graduated in 2016 with a First Class degree
from the Royal College of Music, studying with Haris Kittos
and winning the Elgar Memorial Prize for her final portfolio.
Dormientes Bestia for paetzold and tape was in the winning
programme in the RCM Contemporary Competition 2016, and
she has been selected by the National Centre of Early Music's
Composer Competition Finalin Yorkin 2013 and 2014, and the
International Antonin Dvorak Composition Competition 2016.
Shewasinthe Royal National Scottish Orchestra's Composers
Hub this year, from which her orchestral work remiscipate
was chosen to be performed in the RSNO's Season Finale
concerts. In July 2016 she attended a masterclass week with
Tristan Murail and Ensemble Recherche. Her commission for
the Gaudier Ensemble, to write a work commemorating the
centenary of the death of sculptor Henri Gaudier-Brzeska,
was performed at the 25th Anniversary Cerne Abbas Festival
in July 2015.

Hassannia, Massiha

Massiha Hassania graduated from Tehran Conservatory.
He started playing violin under Marina Nicola and classical
musicology under Marina Aghabeikian, Klara Bokochava and



(2008) as well as a scholarship from the Baden-Wirttemberg
Art Foundation (2010). In 2005 she won the Grant-in-Aid Prize
of the Franz Liszt Scholarship in Weimar. She participated in
the International Summer School for New Music in Darmstadt
and in Centre Acanthes with her own compositions. She was
in residence at the electro-acoustic music research center
Institut de Recherche et Coordination Acoustique/Musique
IRCAM in Paris (20710-2011). Between 1994 and 2000 she
wrote pieces for various theatrical works. In 2012, she won
the Ernst von Siemens Composers' Prize. She lives and works
in Berlin.

Ghorbani, Yusof (born 1985, Iran)

Yousef Ghorbanibegan painting under his father's supervision
and experiencing visual arts such as sculpture. At the same
time he began playing piano and learning sight reading in the
year 1999. In the year 2005 he studied music theory Harmony
counterpoint and form with faculty members of Nima Gooran
Tengiz... Mohamadreza Tafazoli. His educational and artistic
activities include: making musical works in the field of serious
music and personal projects, composing in theatrical drama
series animation at national and international shows and
earning a number of high-ranking compositions at theater
festivals and working with companies and animation groups
of Iran and ten visual exhibitions until the year 2004.

Glass, Philip (born 1937, United States)

He is considered one of the most influential music makers of
the late 20th century. His music is also often controversially
described as minimal music, along with the work of the other
“major minimalists” La Monte Young, Terry Riley and Steve
Reich. Glass has distanced himself from the "minimalist”
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He has performed and given lectures at over 50 American
universities, as well as participated in numerous European
music festivals.

Fabianska-Jelinska, Ewa (born 1989, Poland)

Following graduation with honors from the Paderewski
Academy of Music, Poznan, Poland (Prof. Z. Kozub's
composition class), in 2014 E. Fabianska-Jelinska completed
postgraduate composition studies at Universitat fir Musik
und darstellende Kunst in Vienna under the guidance of
Prof. R. Karger. She completed her PhD in composition
at the Paderewski Academy of Music, Poznar, Poland
(2016). Her works are performed very often in Poland and
abroad at Warsaw Autumn and Poznan Musical Spring
international festivals of contemporary music, Polish Music
Festivals, Probaltica music and art festivals of the Baltic
States, and during prestigious cultural events in Austria, the
Czech Republic, Estonia, Germany, Ireland, Luxembourg, the
Netherlands, Norway, Slovenia, Sweden, Ukraine, South Korea
and the United States, to name only a few. Ewa Fabiariska-
Jelinska's works are published by The Polish Music Publishing
House, Acte Prélable and Norsk Musikforlag (Norway).

Gedizlioglu, Zeynep (born 1977, Turkey)

Zeynep Gedizlioglu is a Turkish composer, who studied
composition with Cengiz Tanc in Istanbul. Then she studied
with Theo Brandmidiller in Saarbriicken, Ivan Fedele in
Strasbourg and Wolfgang Rihm in Karlsruhe. She received
scholarships from the Elisabeth and Bruno Meindl Foundation
(2003), from the Saarland Education Ministry (2004), the
‘Landesgraduiertenstipendium'  scholarship  (2005), the
Wolfgang Rihm Scholarship of the Hoepfner Foundation



Dresser, Mark (born 1952, United States)

Mark Dresser is a Grammy nominated, internationally
renowned bass player, improviser, composer, and
interdisciplinary collaborator. At the core of his music is an
artistic obsession and commitment to expanding the sonic,
musical, and expressive possibilities of the contrabass. He
has recorded over one hundred forty CDs including three
solo CDs and a DVD. From 1985 to 1994, he was a member
of Anthony Braxton's Quartet. He has also performed and
recorded music of Ray Anderson, Jane Ira Bloom, Tim
Berne, Anthony Davis, Dave Douglas, Osvaldo Golijov, Gerry
Hemingway, Bob Ostertag, Joe Lovano, Roger Reynolds,
Henry Threadgill, Dawn Upshaw, John Zorn. Since 2007 he
has been deeply involved in telematic music performance
and education. He was awarded a 2015 Shifting Foundation
Award and 2015 Doris Duke Impact Award. He is Professor of
Music at University of California, San Diego.

Dutkiewicz, Andrzej (born 1942, Poland)

Andrzej Dutkiewicz is Polish pianist and composer. He
graduated from the Fryderyk Chopin Academy of Music
in Warsaw, where he studied Piano under Jerzy Lefeld and
Regina Smendzianka (1968), as well as Composition (class
of Witold Rudzifiski, 1972). In the period of 1973-1976, as
part of the Fulbright Foundation scholarship, he studied
Composition (with Samuel Adler) and Piano (with Eugen List)
at Eastman School of Music in Rochester, New York (USA),
where he obtained his doctoral degree (Doctor of Musical Arts,
1976). He also participated in the International Competitions
of New Music in Darmstadt (Germany) and, in the period
of 1976-1997 he taught Piano and Composition at the
international summer camp in Interlochen, Michigan (USA).
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he continued his music path with focusing on composition
and classical music. In 2003 he moved to Armenia to advance
his educationin conservatory with Professor Edward Mirzoian.
In 2010 he got his master degree in the field of "music art” and
“composition” with red diploma (Diploma with honor) from
Komitas state conservatory in Yerevan. In 2012, he earned his
post master in composition. He created some of his works
while living and studying in Armenia, String Quartet no.1 and
Two pieces for violin & piano, performed in series concerts
of composer's academy of Armenia and Piano quartet, which
was performed in Georgia. After returning to his home country
in 2012, he started to teach in University of Music 11th level
(Elmi-Karbordi) and Tehran University of Art.

Domeniconi, Carlo (born 1947, Italy)

Carlo Domeniconi is considered one of the most renowned
and important contemporary composers for guitar. His
work, which now spans 50 years, is primarily dedicated to
guitar music, be it for solo or ensemble performance, and
encompasses a wide variety of styles, including old forms as
well as global elements. He achieved international fame with
the composition Koyunbaba. However, the most important
aspect of this piece is that it represents for the first time in
his compositions a kind of structural framework (template)
which can provide the free space for players who feel at
home in it. This spirit also resulted in such works as Trilogy,
Gita, and Homage to Jimi Hendrix, Toccatas I-VII, to mention
just a few. An important feature of his music is the constant
search for new viewpoints and a continual exploration of
the guitar. The music is tailor-made for the instrument,
idiomatic.



pioneer of indeterminacy in music, electroacoustic music, and
non-standard use of musical instruments, Cage was one of
the leading figures of the post-war avant-garde. Critics have
lauded him as one of the most influential composers of the
20th century. He was also instrumental in the development
of modern dance, mostly through his association with
choreographer Merce Cunningham. His teachers included
Henry Cowell (1933) and Arnold Schoenberg (1933-35),
both known for their radical innovations in music, but Cage's
major influences lay in various East and South Asian cultures.
Through his studies of Indian philosophy and Zen Buddhism
inthe late 1940s, Cage came to the idea of aleatoric or chance-
controlled music, which he started composing in 1951.

Dallapiccola, Luigi (1904-1975, Italy)

Luigi Dallapiccola was an lItalian composer known for his
lyrical twelve-tone compositions.

Dallapiccola took his piano degree at the Florence
Conservatory in the 1920s and became professor there in
1931; he also studied composition with Vito Frazzi at the
Conservatorio Luigi Cherubini. Dallapiccola's students include
Abraham Zalman Walker, Luciano Berio, Bernard Rands,
Donald Martino, Halim El-Dabh, Ernesto Rubin de Cervin,
Arlene Zallman, Roland Trogan, Noel Da Costa, and Raymond
Wilding-White. His works widely use the serialism developed
and embraced by his idols; he was, in fact, the first Italian to
write in the method, and the primary proponent of it in Italy,
and he developed serialist techniques to allow for a more
lyrical, tonal style.

Djodat, Kaveh (born 1980, Iran)
He began learning music with setaar and then guitar. Later on,
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involved. His music has been performed by among others
Klangforum Wien, the Ensemble Intercontemporain, the
Ensemble Modern, the ensemble recherche, Instant Donné,
and the Ensemble Contrechamps and has been featured
at festivals such as the Donaueschinger Musiktagen, Wien
Modern, the Wittener Tagen fiir neue Kammermusik, Ars
Musica Bruxelles, und the Festival d'Automne a Paris.
Among the prizes he has received for his works are the City
of Stuttgart Composition Prize (1993), the Busoni Award for
Composition from the Academy of Arts, Berlin (1996), the
Vienna International Composition Prize (2004), and the Ernst
Krenek Prize of the City of Vienna (2006). From 2006 to 2008
Pierluigi Billone was visiting professor at the Kunstuniversitat
Graz, where he will resume his tuition in October 2010. His
music appears on the CD labels Kairos, Stradivarius, Col-
legno, Durian, EMSA.

Bogdanovic¢, Dusan (born 1955, Yugoslavia)

Composer, improviser and guitarist. Studied composition and
orchestration at Geneva Conservatory with P Wissmer and A.
Ginastera, and guitar performance with M.L. Sao Marcos. He
made his Carnegie Hall début recital in 1977 and has toured
throughout the world participating in chamber ensembles
as well as giving solo recitals. He has been appointed to
teaching posts at the Geneva Conservatory and the University
of Southern California and is presently engaged by the San
Francisco Conservatory. His compositions explore diverse
musical idioms in a synthesis of classical, jazz and ethnic
music.

Cage, John (1912-1992, United States)
John Cage was an American composer and music theorist. A



Foundation Frontiers of Knowledge Award in Contemporary
Music for his reinvention of Music Theater, using sound,
gesture, space and technology and involving performers in
the compositional process.

Arisian, Mina (born 1979, Iran)

She graduated from Tehran Art University and continued her
study in composition at Komitas Conservatory in Yerevan,
Armenia. She also studied piano under supervision of
Hooshyar Khayam and Tamara Dolidze.

Balighi, Ali (born 1986, Iran)

He started to learn music by playing classical guitar and
applied in Tehran University of Art by playing cello under the
supervision of professors Karim Qorbani, Majid Esmaeeli and
Aidin Ahmadinejad. He then benefited from the presence of
such masters as Sharif Lotfi, Hamidreza Dibazar, Houshyar
Khayam, Atabak Elyasi and etc. He also worked as a cello
player, gheichak bass and kamanche bass with music
groups like Shahou, Art University Symphony Orchestra,
Philharmonic, Baghcheban Quartet, Noo Ensemble and etc.
Ali started to compose with Mohammadreza Azin and now
is learning composition under the supervision of Kiawash
Sahebnasagh. Ali was also the chief editor of specialized
music magazine of Art University for two years. His articles
in the field of music history and music have been published
in different magazines such as Sorayesh, Namayesh-e Novin,
and newspapers like Shargh or Etemad.

Billone, Pierluigi (born 1960, Italy)
Pierluigi Billone is an Italian composer known for works which
often"reinvent”the performancetechniquesoftheinstruments
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Competition) in Iran, and acts as a jury member and publisher
in this event.

Abedini, Hesam (born 1992, Iran)

Hesam Abedini is an Iranian-American performer, composer
and improviser residing in Irvine, CA. His work crosses the
boundaries between idioms as wide as contemporary music,
classical Iranian music and free improvisation. Hesam's
music have been performed by various musicians and
ensembles such as, selected members of the Atlas Ensembile,
Del Sol Quartet, and Mark Dresser's Bass Ensemble. He is the
founding member of the Sibarg, a world music ensemble
that combines traditional Iranian and Jazz music. Since
2011, under the supervision of Dr. Hossein Omoumi, Hesam
has studied classical Iranian music. He is a graduate of the
Tehran Music Conservatory and holds his B.A. in Music
Composition with honors from the University of California,
San Diego. He studied music composition with Dr. Lei Liang,
Chinary Ung, Anthony Davis and improvisation with Mark
Dresser. Currently, Hesam is pursuing his Ph.D. in Integrated
Composition, Improvisation and Technology at the University
of California, Irvine as a Provost PhD Fellow.

Aperghis, Georges (born 1945, Greece)

Georges Aperghis is a Greek composer working primarily
in the field of experimental musical theater but has also
composed a large amount of non-programmatic chamber
music. Aperghis studied with lannis Xenakis and founded
the music and theater company ATEM (Atelier Théatre et
Musique). He was a "composer in residence” in Strasbourg,
France. In 2011 he was the first recipient of the Mauricio
Kagel Music Prize. Aperghis is honored with the 2015 BBVA



Abbasi, Shervin (born 1985, Iran)

Shervin Abbasi has graduated from Sooreh University in
Tehran. He has been musically trained by composers such
as Saeed Sharifian, Kiavash Sahebnasagh, Mohammadreza
Tafazoli and Martine Esraelian. He is a board member of
Iranian Music Center of theater and he is also a jury of the
musical department. His music has been performed in
various festivals in Iran, Armenia, Ukraine and Germany.
He has received several awards from composing contests
such as Fajr(Iran Festival), Orient/Occident and Alfred
Schnittke(Ukraine),He also composes music for theater and
films. Two of his albums (Day after day) and (The revelation)
has been released in Iran.

Abedian, Arsalan (born 1984, Iran)

His musical studies began with Santur in 1994 with Omid
Sayyareh. In 2007 graduated from Azad University with a
bachelor's degree in composition, in 2011 from Art University
of Tehran with a master's degree in composition, in 2014 from
Hanover University of Music, Drama and Media with a master's
degree in Electronic Music, where he graduated in 2016
with a Soloklasse Konzertexamen degree in Composition.
Since 2003 he has written and translated several articles
on contemporary music in Persian music journals as well
as "MusikTexte" (2014) and Lexikon Neue Musik (2016) in
Germany. Abedian was the assistant and programming
tutor of the electronic studio (fmsbw) of the Institute for
New Music (Incontri) at the HMTMH during his studies. His
works have been performed by several ensembles in different
festivals around the world. He is one of the co-founders of
the first Electroacoustic Music Competition (Reza Korourian
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Abbasi, Anahita (born 1985, Iran)

Anahita Abbasi was born in Shiraz, Iran. She had her first
steps in music at the age of 8. By age of 10, she started to play
the piano and won various prizes in music festivals in Iran as
a pianist. In 2005 Anahita moved to Graz/Austria to continue
her musical education. She has studied music theory with
Clemens Gadenstaetter and composition with Beat Furrer and
Pierluigi Billone in University of music and performing Arts
Graz, Austria. Since 2011 Anahita has been working closely
with renowned composers such as Georges Aperghis, Franck
Bedrossian and Philippe Leroux. In addition to the research of
her musical language she dedicated the last three years of her
studying in Graz to an intensive work with the musicians and
artists of different genres such as western and non-western
musicians, Theater and dance and electronics. Anahita's
music has been featured in many countries and she has also
been awarded several times.



COMPOSERS




Matthias Ziegler (Switzerland)

Flute: Masterclass

Swiss flautist Matthias Ziegler specializes in contemporary music for
various sizes of flute (including flute, alto flute, bass flute, and contrabass
flute). His original works for these instruments feature numerous
extended techniques. In order to allow for the production of a buzzing
timbre, he has installed small PET film membranes similar to the dimo
used on the Chinese dizi on several of his instruments; he calls flutes so
equipped "matusiflute”. In addition, he plays quarter tone flutes. Ziegler is
also proficient with jazz and improvised music, and frequently performs
in an electroacoustic setting. He amplifies his flutes with microphones
installed directly into the instruments, and utilizes electronic loop devices
to allow him to layer sounds. About his work, he states: "All sounds (key
noise, winds, tongue stops) usually neglected on the flute are amplified.
There is a whole orchestra inside the flute, which allows me to play solo-
polyphonic music."Noting a similarity in tone between his large flutes
and the viola da gamba, he also performs Renaissance music originally
composed for viola da gamba".



Compositions for piano by the above mentioned composers will then
be discussed and presented in concert:

KARL SCHISKE (1916-1969)

Op.1,1&4

Drei Stiicke op. 35

- Osterreichisch (Austrian)

- Irisch (Irish)

- Slowakisch (Slovakian)

HANNS JELINEK (1901-1969)

Toccata Nr. 4

Vier Inventionen op. 15, 1

FRIEDRICH CERHA (* 1926)

Excerpts from: Sechs kleine Klavierstticke (Six little piano pieces)
ALIREZA MASHAYEKHI (* 1940)

Sonate Nr. 8

Schubert-Mashayekhi

HEINZ KARL GRUBER (* 1943)

Excerpt from: 6 Episoden op. 20

BEAT FURRER (* 1954)

Excerpts from: 3 Klavierstlicke (3 piano pieces)

Sylvia Hinz (Germany)

Flute Recorder: Masterclass

Sylvia Hinz, recorder praised for her equally fierce and bold dramatic
performance style. Sylvia Hinz is one of the leading recorder players
worldwide, specialized in contemporary music and improvisation.
She studied recorder at the University of Arts Berlin with Gerd
Luenenbuerger, experimental music with Dieter Schnebel, chamber
music with Nigel North and conducting / ensemble leading at the BAK
Trossingen with René Schuh and Wolfgang Ruediger. Hinz plays solo
recitals and concerts with ensembles and orchestras, holds special
interest in contemporary music and improvisation, also in unusual
instrumental combinations and cooperation's with other arts (e.qg.
painting, literature, sculpture), and fosters international collaborations
with other musicians, composers, artists in general.
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school. Austria's post-war generation produced world-famous
composers such as Friedrich Cerha, and even lesser-known composers
like Karl Schiske or Hanns Jelinek had an enormous influence on an entire
generation of composers worldwide - Alireza Mashayekhi being one of
them - by their teaching at the Vienna University of Music. Whereas Heinz
Karl Gruber is considered to continue a tradition of Viennese absurd
humor in his compositions, Beat Furrer can serve as the most prominent
representative of a lively and inspirational music scene in Austria that has
discovered new forms of musical expressiveness and style.

Stefan Jena Born in Wirzburg, Germany, Stefan Friedmann studied
musicology and philosophy in Vienna; graduating with a dissertation
on sound and timbre in 20th century music. He works as associate
professor for music history at the University of Music and Performing
Arts Vienna. He was also a visiting professor at the University of
Alberta, Edmonton, Canada.

Elnaz Behkam was born in Tehran and has been living in Austria since
2008. Her active concert activities at home and abroad include a wide
solo repertoire as well as four-handed piano pieces and works for two
pianos and chamber music. In addition to classical music, she also
focuses on contemporary music and devotes herself to seldom played
international composers. Elnaz Behkam studied with renowned pianists
and teachers and supports, including Prof. Alexander Roessler, Prof.
Albert Sassmann, Prof. Mathilde Hoursiangou, Prof. Noel Flores and
in master classes by Niklas Sivelov, Ugo & Franca Cividino, and Peter
Barcaba. She has already given many concerts as a soloist and in the
ensemble. In recent years, many premieres as well as many works
by famous composers such as Pierre Boulez, Friedrich Cerha, Tristan
Murail, Beat Furrer, Georg Friedrich Haas, Rebecca Saunders, Johannes
Maria Staud, Francesco Filidei and many others have been performed
by her. Her need to pass on her passion for and knowledge of music to
others led her to study instrumental pedagogy. In addition to her artistic
activities during her studies, she also became involved as a "Foreigners
Referent” at the "University of Music and Performing Arts Vienna'.



acoustic music. His work includes interactive sound installations and
performances inspired by the human body, movement, breath, pulse and
gesture. His compositions have been performed on many concerts and
festivals; he was commissioned by ensembles such as Fama Q, Prague
Modern, Low Frequency Trio, Orchestr Berg, Solaris 3 and has worked with
K. Mitsuhashi, P Kurstin, P. Strauch, D. Danel and other outstanding artists.

David Danel (Czech Republic)

Violin Extended Techniques: Masterclass

David Danel received his musical education in violin performance at
the Janacek Conservatory of Music in Ostrava and at the University
of Ostrava Institute of the Arts. Danel has won prizes in several
national and international competitions including the L. van Beethoven
International Violin Competition and the L. Janacek Violin Competition
Brno. He appeared as soloist with orchestras (Janaéek Philharmonic
Ostrava, Capella Istropolitana, Slovak Chamber Orchestra, etc) in the
Czech Republic and abroad (Spain, Slovakia, Hungary, Croatia, Holland,
Switzerland) and he performed as soloist at such festivals. Between
2000 - 2011 he was a member and Assistant Leader of the PKF - Prague
Philharmonia and Guest Lecturer at the University of Ostrava. He is also
founder of a string quartet fama Q. Since 2005 David Danel regularly
teaches solo violin and chamber music courses at the international
Crescendo Summer Institute of Arts in Tokaj, Hungary. David Danel
enjoys looking for ways to bring the violin into new mediums, and
occasionally cooperates with dancers, choreographers, visual artists,
narrators, he is a guest member of the Prague Improvisation Orchestra.
He frequently premieres new works by Czech composers.

Stefan Friedmann Jena & Elnaz Behkam (Germany/Iran)

Pianist Elnaz Behkam and musicologist Stefan Jena from Vienna, Austria,
will present a lecture-performance on Austrian music since World War |1,

The introductory lecture will summarize the history of Austrian music
since 1945 in terms of aesthetics, compositional techniques, and its
relationship to various European trends like the so-called Darmstadt
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Allessandro Solbiati (Italy)

Composition: Lecture/Masterclass

Alessandro Solbiati is an Italian composer of classical music, who
composed instrumental music for chamber ensembles and orchestra, art
songs and operas. He received international commissions and awards,
and many of his works are recorded. He is also an academic, teaching in
ltaly and France. Solbiati studied music at the Milan Conservatory, piano
with Eli Perrota, and composition with Sandro Gorli. He studied further,
from 1977 to 1980, at the Accademia Chigiana di Siena with Franco
Donatoni. He received commissions from La Scala, the RAl, Radio
France, Mozarteum, Gulbenkian Foundation and Southbank Centre,
among others. His music has been performed at notable festivals, in
Australia, Austria, Croatia, France, Germany, Greece, Japan, Netherlands,
Portugal, Russia, Spain, Sweden, Switzerland, the UK and the US, and
other. It was published by "Edizioni Suvini Zerboni" in Milan.

Solbiati has taught composition at the Conservatorio Giovanni Battista
Martini of Bologna, the Milan Conservatory and the Centre Acanthes
in Avignon.

XelmYa Trio (Germany)

Ensemble: Open Rehearsal

XelmYa was founded in 2008. One of their goals is to push, foster
and develop the instrumentation of the baroque trio sonata into
contemporary music and modern times. Since their formation they
performed numerous premieres composed especially for this trio.
They also perform rarely known pieces. The promotion and fostering of
contemporary music is one of the main topics of XelmYa. They holds
contact with numerous international composers and develops concepts
and programmes for concerts, realised at e.g. the festival "Klangwerkstatt
Berlin"or the concert series ,Unerhdrte Musik”. Exceptional: the project
"CONTEMPORARY BACH!" Excerpts of ,The art of Fugue"by Johann
Sebastian Bach, performed contrastive with contemporary pieces.

Jakub Rataj (Czech Republic)
Electronic Music: Lecture/Performance
Jakub Rataj is a Czech composer of orchestral, chamber and electro-



WORKSHOPS

23 April = 27 April / The University of Applied Science and Technology / Koosha Music Institute







extensive studies of the science of making contemporary
instruments. With this background, in 1999, he began
his research on the construction of ancient artifacts and,
in order to accelerate this, established the first musical
instrument manufacturing plant in Qazvin province. In the
early part of the 2001, Shokri focused on research in the field
of structural and scientific studies on the construction of
tombstones and tricycles.

J]

Music for Everyone is the name of a set of series formed in
2016 with the aim of promoting music and sharing music
with everyone. This set of series has a new approach to
music education and tries to distribute the culture of musical
activities rather than teaching it. It provides the experience
of taking advantage of music for all people at any age and
with any educational background. In this regard, Music for
everyone, planned and held some goal oriented workshops at
a number of schools, businesses corporations, and cultural
and art institutions. In January 2017, Music for everyone
association, created the campaign of #Soundsaroundus
on the social networks with the aim of drawing attention to
the sounds and their importance in today's societies. The
campaign is well received by the addressees and users,
and the outcome of the campaign is a collection of 300
audio-visual files, published or re-post in a number of virtual
networks.
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The structure of the Steel Plates consists of several
metal plates mounted on a framework made of wood
and sometimes metal. They can be played with different
mallets. The tablets of this instrument are enclosed in
the Idea of Abdul Qadir in 3 rows and 46 plates in the
framework of wood. Each of these Plates has 2 holes
at the top and one hole at the bottom, tightened by 3
ropes in this framework. The wooden handle device
used to tune, which was done by rotating the handle
and loosening and tightening the ropes. In the image
of the Book of "Maghased Al Alhan" of Abdul Qadir,
which is in the library of Leiden, there are 18 Plates in
the third row. This instrument was rebuilt for the first
time in 2012 with 18 plates by Seyfollah Shokri, and
was shown at the Tehran Museum of Music.

Seifollah Shokri (born 1975, Qazvin) is a researcher,
musician and producer of musical instruments. At the
age of 17, he began making musical instruments with



SPECIAL SECTION

20 April / Tehran Museum of Contemporary Art / 16:00







Zwerm (Belgium)
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Bruno Nelissen Electric Guitar
Johannes Westendorp Electric Guitar
Toon Callier Electric Guitar

Zwerm was founded in 2007 and has collaborated with
many artists including Fred Frith, Mauro Pawlowski, Larry
Polansky, Eric Thielemans, Yannis Kyriakides, Frangois
Sarhan, Mark Vanrunxt, Sheila Anaraki, Etienne Guilloteau,
Stefan Prins and Serge Verstockt.

Program
"Zwerms plays a selection of pieces from their projects from the past few years”

Music from the project ‘Zwerm & Fred Frith (composed by Zwerm
Toowviivfor (composed by Larry Polansky)
Music from the theatre production ‘Echo’ (composed by Zwerm)
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Fixed Media Concert
27th April 2018 / 13:00

Sina Shoaei (b.1986 Tehran) is a sound designer. From 2008
onward, he has started an ongoing research with the topic of
“Analysis of relation between frequencies and biochemistry
of human body".

Soheil Shirangi was born in 1986 in Gorgan and graduated
from Conservatory of Tehran. He trained piano playing with
Bahram Dehghanyar and Valentin Rukaminikov. Shirangi, in
2012, created the Ensemble of Persian Music with the aim
of implementing compilation music. His first album was
released in January 2017 under the name “Imagine". He is
also the recipient of the second prize of the International
Festival of Electronic Music of Corinthians and nominated
for the Best Music Award for the 35th Fajr Music Festival.

Nariman AliAkbar (Limen), a pianist and electronic artist,
has been working independently in recent years to learn new
experiences in the field of composing and live performances.
His first album, Cerulean, was released in 2017 by the
Japanese label Bump Foot. Limen also has released two
singles. One Piece (Wherefore the Worm Universe) is
released by the English label Cold Spring in the CD-ROM
compilation album. The single was also released digitally
by the Italian label Unexplained Sounds Group, and many
reputable magazines reviewed the album.

Program

Sina Shoaei EXPECTANCE

Soheil Shirangi The Faulty sequence No.1
Nariman Aliakbar Growth



courses at the international Crescendo Summer Institute
of Arts in Tokaj, Hungary. David Danel enjoys looking for
ways to bring the violin into new mediums, and occasionally
cooperates with dancers, choreographers, visual artists,
narrators, he is a guest member of the Prague Improvisation
Orchestra. He frequently premieres new works by Czech
composers.

Jakub Rataj is a Czech composer of orchestral, chamber and
electro-acoustic music. His work includes interactive sound
installations and performances inspired by the human body,
movement, breath, pulse and gesture. His compositions
have been performed on many concerts and festivals; he
was commissioned by ensembles such as Fama Q, Prague
Modern, Low Frequency Trio, Orchestr Berg, Solaris 3 and
has worked with K. Mitsuhashi, P. Kurstin, P. Strauch, D.
Danel and other outstanding artists.

Program
Luigi Nono La Lontananza Nostalgica Utopica Fututra (1988/9)
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David Danel/Jakub Rataj (Czech Republic)
26th April 2018 / 15:00

David Danel received his musical education in violin
performance at the Janacek Conservatory of Music in
Ostrava and at the University of Ostrava Institute of the Arts.
Danel has won prizes in several national and international
competitions including the L. van Beethoven International
Violin Competition and the L. Janacek Violin Competition
Brno. He appeared as soloist with orchestras (Janacek
Philharmonic  Ostrava, Capella Istropolitana, Slovak
Chamber Orchestra, etc) in the Czech Republic and abroad
(Spain, Slovakia, Hungary, Croatia, Holland, Switzerland) and
he performed as soloist at such festivals. Between 2000 —
2011 he was a member and Assistant Leader of the PKF -
Prague Philharmonia and Guest Lecturer at the University of
Ostrava.

He is also founder of a string quartet fama Q. Since 2005
David Danel regularly teaches solo violin and chamber music



Sylvia Hinz Recorder
Alexa Renger Violin
Isabelle Klemt Violoncello
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John Strieder Electronics QE;

XelmYa was founded in 2008. One of their goals is to push, foster
and develop the instrumentation of the baroque trio sonata into
contemporary music and modern times. Since their formation they
performed numerous premieres composed especially for this trio.
They also performrarely known pieces. The promotion and fostering
of contemporary music is one of the main topics of XelmYa.
They holds contact with numerous international composers
and develops concepts and programmes for concerts, realised
at e.qg. the festival "Klangwerkstatt Berlin“or the concert series
“Unerhdrte Musik”. Exceptional: the project "CONTEMPORARY
BACH!" Excerpts of “The art of Fugue'by Johann Sebastian Bach,
performed contrastive with contemporary pieces.

Program

OBSESSIONS

Kristin Thora Haraldsdéttir Touch (2014)

Kaija Saariaho Spins and Spells (1997)

Idin Samimi Mofakham Hesar (2012)

Sarah Nemtsov [ obgesang (2009)

Zeynep Gedizlioglu Wieder also anders (2017)
Mina Arisian Idea | & Il (2018)

Marc Yeats Observation 1.5 [no man's land] (2015)
Aida Shirazi One Day the Bird Will Be Free (2016)
John Strieder Obscured light (2014)
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Zwerm (Belgium)

Bruno Nelissen Electric Guitar
Johannes Westendorp Electric Guitar
Toon Callier Electric Guitar

Zwerm was founded in 2007 and has collaborated with
many artists including Fred Frith, Mauro Pawlowski, Larry
Polansky, Eric Thielemans, Yannis Kyriakides, Frangois
Sarhan, Mark Vanrunxt, Sheila Anaraki, Etienne Guilloteau,
Stefan Prins and Serge Verstockt.

Program

“experimental solo guitar music and electronic improvisation by Zwerm"
Toon Callier Autopaard (chopsticks & resonators)

Electronic interlude by Johannes Westendorp & Bruno Nelissen playing their
analog & digital pedal instruments

Toon Callier Obis

Electronic interlude by Johannes Westendorp & Bruno Nelissen playing their
analog & digital pedal instruments

Toon Callire Tekno Replica



symphonist, he gives concerts, among others with the Baltic
Sea Philharmonic, the | Culture Orchestra, Sinfonia luventus,
the Beethoven Academy Orchestra, and the Podkarpacka
Philharmonic Orchestra. As a member of the Percurama
Percussion Ensemble from Denmark, he gave concerts,
among others in China and Scandinavia. At present, the
Contemporary Ensemble Music Co-operative is based in
Krakow.
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Program

Thierry de Mey Silence must be, for a conductor solo (2002)

Georges Aperghis Zig-Bang: Suis celui, a performance (arr. Wnuk 2016/18)
Matthew Shlomowitz Hi-Hat and me, for solo percussionist (2010)
Frangois Sarhan Homework, for Body-percussion (2008)

Georges Aperghis Zig-Bang: Rideau, a performance (arr. Wnuk 2018)
Pierluigi Billone Mani.Gonxha, for two Tibethan temple bowls (2012)

Rolf Wallin Scratch, for amplified balloon (1991)
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Aleksander Wnuk (Poland)

Aleksander Wnuk obtained his education in percussion in
Poland and abroad, mainly in Denmark, as well as among
others in Austria and Germany. He is a graduate of the Music
Academy in Gdansk and the Royal Conservatory of Music in
Copenhagen, in a renowned class of prof. Gerta Mortensen,
where, after graduating, he also completed post-graduate
studies at the prestigious Soloist Class.

He participated in such festivals as, for example, Warsaw
Autumn, Istanbul Music Festival, Pulsar Contemporary
Music Festival, Contrasts Contemporary Music Festival,
Schlezwig-Holstein Festival, Baltic Sea Music Festival,
Young Euro Classic, EXPO 2010 Music Festival, Three-Czte-
Ry Festival, Film Music Festival in Krakow, East Kultury. As a



Jakub Rataj (Czech Republic)
24th April 2018 / 13:00

Jakub Rataj is a Czech composer of orchestral, chamber and
electro-acoustic music. His work includes interactive sound
installations and performances inspired by the human body,
movement, breath, pulse and gesture. His compositions
have been performed on many concerts and festivals; he
was commissioned by ensembles such as Fama Q, Prague
Modern, Low Frequency Trio, Orchestr Berg, Solaris 3 and
has worked with K. Mitsuhashi, P. Kurstin, P. Strauch, D.
Danel and other outstanding artists.

Program

Jakub Rataj Violator (2013)

Matous Hejl Untitled #2 (2018)

Martin Klusak Urkoppling (2016)

Jakub Rataj Between the Words (2014)
Ladislav Zelezny 200 Sound Layers (2015)
Jan Trojan Circulation (2017)

Jakub Rataj Serge 2.1 (2017)
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Farmehr Beyglou
23rd April 2018 / 15:00
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Farmehr Beyglou started playing violin from the age of nine
with Marjan Ghanbari-Mehr and is currently studying at
Tehran University and has continued to study with musicians
such as Taha Abedian, Christian Shultz, Adel Poursamadi,
Pendar Parsi, Iman Fakhr and George Himan. He also
collaborated with orchestras such as: Tehran Symphony
Orchestra, National Iranian Orchestra, Tehran Philharmonic,
Cultural Association of Austria Orchestra (AISO), Nilper
Orchestra, Camerata Orchestra, Ghanbarimehr Ensemble
and many others.

Program

Armin Sanayei Gonbad (2017-2018) - world premiere

Shervin Abbassi Afroch (2017-2018) - world premiere

Massiha Hassannia A piece for violin & electronics (2017-2018) - world premiere
Kian Hossein Glide (2017-2018) - world premiere



Ladan Sheikhi
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Laden Sheikhi was born 1989 in Astara. Her music education
began in childhood and in the family. Her first santour
teacher was Mr. Musipoor, and for the first time at the age
of thirteen in the movie theater, the Sea of Astara performed
pieces of Parviz Meshkatian and accompanied the Oscar-
winning youth orchestra to the concert. In 2012, during her
student career, she continued to play with Mr. Khosravi, and
at the same time she recorded numerous performances in
groups and soloists at the Azad University of Rasht, Tabriz
University. Currently, under the supervision of Ms. Zolfaghari,
she continues to practice santour.

Program
Ali Balighi The birth of Tragedy
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Soheil Soheili / Zhoobin Askarieh

This two-part collaboration includes Zhoobin Askarieh,
a musician playing djirudo, and Soheil Soheili, a sound
designer. In this empirical implementation, the band will
process analogue and digital audio at the same time.



San Diego where she studied composition with Professors
Lei Liang, Katherina Rosenberger, and improvisation with
Mark Dresser. In conjunction with her studies at UC San
Diego, she has also been directly studying and researching
Persian Classical Music with Maestro Hossein Omoumi, a
Professor at the Claire Trevor School of the Arts at UC Irvine
since 2010. In 2012, the research received a grant from the
National Endowment for the Arts. Currently, she is pursuing
her Ph.D. in integrated composition, Improvisation, and
Technology (ICIT) at University of California, Irvine where she
has been awarded provost Ph.D. fellowship from the Claire
Trevor School of the Arts as well as a UC Irvine Diversity
Recruitment Fellowship.

Program

Anahita Abbasi Sketch Il (2016)

Corey Fogel Graphic score (2018) — world premiere
Hesam Abedini Departure Il (2017)

Nicole Mitchelli Work in progress (2018) — world premiere
Mark Dresser Kind of Nine (2008)

Niloufar Shiri Lines (2016)

Hesam Abedini Skinner (2017)
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Farshid Patinian / Niloufar Shiri
23rd April 2018 / 13:00

Farshid Patinian was born in Tehran, Iran. In 2004, he started
playing double bass under guidance of his teacher Nader
Morteza Pour & Alireza Khorshidfar. Throughout the years
he gained a lot of experience by performing with various
orchestras and ensembles such as: Camerata Orchestra,
Tehran Symphony Orchestra, Parsian Chamber Orchestra,
Nilper Orchestra, I.R.I.B Orchestra, and Tehran Philharmonic
Orchestra & Istanbul Symphony Orchestra. Patinian is also
active Iranian member of International Society of Bassists
(ISB) and Community of European Bassists.

Niloufar Shiri (b.1992), composer, kamancheh player, and
improviser is a graduate of the Tehran Music Conservatory
where she closely worked with Maestro Saeed Farajpouri
on kamancheh performance. Niloufar received her bachelor
with honor in composition from the University of California,



ELECTRONIC / EXPERIMENTAL

23 April = 27 April / Hafez Blackbox







David Danel (Czech Republic)

26th April 2018 / 13:00
Hafez Blackbox

David Danel received his musical education in violin performance
at the Janacek Conservatory of Music in Ostrava and at the
University of Ostrava Institute of the Arts. Danel has won prizes
in several national and international competitions including the
L. van Beethoven International Violin Competition and the L.
Janacek Violin Competition Brno. He appeared as soloist with
orchestras (Janacek Philharmonic Ostrava, Capella Istropolitana,
Slovak Chamber Orchestra, etc) in the Czech Republic and
abroad (Spain, Slovakia, Hungary, Croatia, Holland, Switzerland)
and he performed as soloist at such festivals. Between 2000 —
2011 he was a member and Assistant Leader of the PKF - Prague
Philharmonia and Guest Lecturer at the University of Ostrava.
He is also founder of a string quartet fama Q. Since 2005 David
Danel regularly teaches solo violin and chamber music courses
at the international Crescendo Summer Institute of Arts in Tokaj,
Hungary. David Danel enjoys looking for ways to bring the violin
into new mediums, and occasionally cooperates with dancers,
choreographers, visual artists, narrators, he is a guest member
of the Prague Improvisation Orchestra. He frequently premieres
new works by Czech composers.

Program

lannis Xenakis Mikka (1978)

Elia Koussa Sermon of an statue (2017)

Mike Pelo Silent Voyage (2017)

Miroslav Srnka This long town (2004)

Martin Marek Salvataggio di due (2004)

Susumu Yoshida Espirit de larbre (1977)
John Cage Chorals (1978)
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Motahar Hosseini

Seyyed Motahar Hosseini (born
1986)isanlranianpianist. Hebegan
his piano studies with Reza Taheri
in University of Applied Science
and Technology in Tehran. After
that he completed a bachelor's
degree at the Tehran Art University
under the same supervision. He is
currently teaching at the School
of Art and Literature for Sound
and Television. Motahar Hosseini
has always been interested in the
works of young Iranian composers
and contemporary music of the
twentieth century.

Program
Farnood Haghanipour Serenade
Sina Sedghi Eikon

Ardavan Vosoughi Development of Silence No.3

Masiha Hassan-Nia Holy Hammer (2017) — world premiere

Karan Salajeghe Esquisse pour Piano prepare

Nima A.Roshan Composition with Two Large Plates (2017) — world premiere

Samira Vaseghnia Spot till Line

Yusof Ghorbani Invention (2017) — world premiere
Yusof Ghorbani Developmented Period (2017) — world premiere

Alireza Mashayekhi Short Stories Op.106




Tehran Flute Choir led by Firouzeh Navai and conducted
by Saeed Taghadossi, was officially registered and started
working in 2015. Majority of the Choir flutists are members
of “Iran Flute Society". Soheil Koushanpour is the Choir's Arts
Manger and Ehsan Tarokh is the Executive Manager. Tehran
Flute Choir consists of four instruments of the flute family,
namely piccolo, flute, alto flute and bass flute. The members
of the Ensemble, which perform at this Festival are flutists of
Tehran Flute Choir who aim at performing compositions by
contemporary Iranian and international composers.

Program

Amin Sharifi Gloria Patri (2017-2018) — world premiere
Philippe Racine Diamants D'Air (2017-2018) — world premiere
Mohammad Sharifian Dawn

Kouchyar Shahroudi Sur Les Ailes Du Vent

Matthias Ziegler

-Ave Kingma

-Stop'N Go

-Contrabasics

-Ghashghai

-Rececada Primera

-La Rusna

-Mashhad

-Very Very Good

-Well you needn't
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Tehran Flute Choir & Matthias Ziegler (Iran/Switzerland)

25th April 2018 / 18:00
Roudaki Hall
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Firouzeh Navai Director

Saeid Taghadosi Conductor

Matthias Ziegler Soloist

Soheil Koushanpoor Artistic Manager

Ehsan Tarokh Executive Manager

Kasra Ajili Public Relations

Sarah Soltani International Affairs

Sajad Pourghanad Advisor

Asal Hanachi, Ghazaleh Mirzazadeh Piccolo

Hossein Afsharian, Anis Amiri, Sarah Parsaei, Kasra
Tadayon, Ali Choopani, Reyhane Hajimohamad,
Fahimeh Haji Nasiri, Asal Hanachi, Melika Sarkardeh,
Mona Taherian, Hossein Ebadollahi, Kiana Fatemifar,
Yadegar Fathi, Farnoosh Farhoodi, Mahsima
Fallahi, Paria Ghasemkhani, Meysam Ghodrati,
Pedram Marefatkhah, Elika Malek, Rohollah Maleki,
Roshanak Nooshi, Hengameh Hashemi Flute
Niloofar Ebrahimi, Shayan Haseli, Nazanin Soltani,
Shervin Abbasi, Arghavan MOntazeri Alto Flute
Kasra Ajili, Siavash Behrad, Sepehr Hosseini-shad,
Mehdi Kiani Bass Flute




d Spectro Duo

Idin Samimi
Martyna Kos

SpectroDuo is ed by:Martyna Kosecka (Polish composer,
conductor, and performer) along wjth Idin Samimi Mofakham
(composer and performer:from iran):

Since 2013 they are focusedion electronic and electro-acoustic
experimental live shows, ‘which are at times structured
in complex forms, and are at other times based on free
improvisation. SpectroDuo's music is always centered around
psycho acoustic phenomenons and the aural perception
experience. They always invite the audience into the unknown
world of sounds they create for each project. They toured in
Iran, Poland, Austria and Armenia.

Program

Seven Meditations

Material of this performance is constructed based on various musical modes and
tunings from Iranian culture. Each meditation presents an oneiric vision, subtle
sound world, free of rush, stress and usual worries that people think about. Seven

meditations releases the thought and enables to take a breath, relax and listen to the
nuances between the sounds, as it is the only thing that exists right now...
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Pars Contemporary Orchestra

Ali Radman Conductor

Sahand Shorkzadeh Executive Director

Tanaz Kompani, Negar Imani, Arsalan Shenasa, Ramin
Eghtesad, Shabnam Karimpour, Saba Behboudi, Mojdeh
Salimi, Nima Ghasemifar Violin

Milad Bijani, Fardis Zareei, Ghazaleh Karimi Viola

Ardalan Shenasa, Ali Zahedifar Violoncello

Saman Soltani Tar

Golzar Khan Paye Santoor

Elham Mousayee, Mohamadreza Cheriki Tonbak

Mehdi Tabafok, Sohrab Kolahdooz Daf

Sheyda Azarakhsh Ney

Pars Contemporary Orchestra was founded in the year 2010
and to till now it has given several stage performances
in Iran, for example at Tehran's Vahdat Hall, Hafez Hall in
Shiraz, and the performance in Ehsan Hall in Shiraz.

Program

Alireza Mashayekhi Garden of the Lord op. 144

Nader Mashayekhi A Hasy Bunch

Ali Radman Sialk For Karna and Orchestra (2016) — world premiere
Arsalan Abedian Susmulsion (2017) — world premiere

Roozbeh Tabandeh Soundscapes in the Mist (2017) — world premiere
Sahand Shokrzadeh Music for String Orchestra (2016) — world premiere



Emanuela Piemonti (Italy)

23rd April 2018 / 21:00
Roudaki Hall

After studying with Anita Porrini and Alberto Mozzati,
Emanuela Piemonti attained her Diploma in Piano with
top marks and honours at the Conservatory of Milan.
Finalist in the Melbourne Chamber Music Competition,
she was awarded first prize in various national and
international competitions: "Vittorio Gui" in Florence,
“City of Turin Prize", "Atkinsons Prize".. As pianist
and founder of the Trio Matisse, she successfully
appeared in the most prestigious venues and concert
series all over ltaly (“Unione Musicale” of Turin,
"Societa dei Concerti” of Milan, "Biennale di Venezia",
"Accademia Filarmonica di Roma", “Teatro San Carlo” in Naples,
“Salone dei Cinquecento” in Florence, "Sala Bossi" in Bologna,
etc.). Furthermore, Emanuela extensively toured Europe (Germany,
Spain, Portugal, etc.) taking part in memorable recordings for
several European broadcasting companies and labels (Hermitage
and Amadeus, among others), and giving premieres of a number
of works by such composers as Luis de Pablo and Mauricio Kagel.
Besides pursuing her artistic career, Emanuela is keenly committed
to an intense teaching activity at the Conservatory of Milan where
she holds a chair of Chamber Music.

Program

Alessandro Solbiati Interlude (2000-2006)
Mehdi Khayami Sellat (2011)

Luigi Dallapiccola Quaderno di Annalibera (1952)
Aida Shirazi Albumblatt (2017)

Martyna Kosecka Nepheles (2016)

Alessandro Solbiati Sonata seconda (2005)
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Barbad Chamber Orchestra formed in autumn of
2017 in the city of Karaj (Iran) with the cooperation of
the music students from the University of Art, Azad
University and the University of Technology and Applied
Science, who joined their forces forming an orchestra
practicing at the music school of Barbad.

Program

Philip Glass The Hours Suite for piano & string orchestra
Keyvan Mirhadi Concerto for tanbur & string orchestra
Péteris Vasks Vientulais Engelis (Lonely Angel)



Barbad Orchestra

23rd April 2018 / 18:00
Roudaki Hall

\ 24 - / Vi

Mohammad Hadi Majidi Manager

Mojgan Tabatabaei Executive Director

Keyvan Mirhadi Conductor

Ali Salehi Violin Soloist

Amirhossein Tafreshi-Pour Tanbour Soloist

Arash Asadnejhad Concertmaster

Sajad Pourghanad Artistic Advisor

Faramarz Abbasi, Ali Baharlou, Mohammad Sirousi
Violin |

Hossein Ebrahimzadeh, Khashayar Yazdanparast,
Parnia Eskandari, Fatemeh Aghaeifar Violin I
Soroor Rezazadeh, Maryam Gholami, Arian Zamani,
Parisa Abbaszadeh Viola

Sepideh Sajadi, Bita Ghasemi, Mahya Namdari
Moghadam, Behnoud Sedaghat Kish Violoncello
Amin Nili, Mohammad Alizadeh Contrabass
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Zarvan Trio

Babak Kouhestani Violin

Narges Fallah-Passand Violoncello

Karan Salajaghe Piano

Zarvan Ensemble was founded in 2011 by Babak
Kouhestani, NargessiFallahpassand and Karan Salajegheh
in Tehran. Zarvan Ensemble has performed pieces by
Beethoven, Rachmaninoff, Schubert, Schumann, Dvorak,
Shostakovich, Russell, Brahms and also compositions by
Iranian composers in their many concerts.

Program

Wolfgang Rihm Fremde zsene ||| (1983/84)
Alireza Mashayekhi Dialogue (2005)

Amin Honarmand Passinate Dialogue (2014)
Hamid Moradian Trio (2011)

Roozbeh Rafiee Trio (2014)

Shervin Abbasi Trio no.2 (2016) World Premiere
Mazyar Younesi Zarbi (2012)

Wilfried Hiller Niobe (1975/95)



Schlezwig-Holstein Festival, Baltic Sea Music Festival,
Young Euro Classic, EXPO 2010 Music Festival, Three-
Czte-Ry Festival, Film Music Festival in Krakow, East
Kultury. As a symphonist, he gives concerts, among
others with the Baltic Sea Philharmonic, the | Culture
Orchestra, Sinfonia luventus, the Beethoven Academy
Orchestra, and the Podkarpacka Philharmonic
Orchestra. As a member of the Percurama Percussion
Ensemble from Denmark, he gave concerts, among
others in China and Scandinavia. At present, the
Contemporary Ensemble Music Co-operative is based
in Krakow.

S1J90U07)

Program

PERCUSSION SOLO CONCERT

lannis Xenakis Rebonds A, for percussion (1987-89)

Philippe Hurel Loops I, for vibraphone (2002)

Georges Aperghis Graffitis, for a percussionist (1980)

Nader Mashayekhi The sky is nowhere the same colour, for crotales (2000)
lannis Xenakis Rebonds B, for percussion (1987-89)
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Aleksander Wnuk (Poland)

Aleksander Wnuk obtained his education in percussion
in Poland and abroad, mainly in Denmark, as well
as among others in Austria and Germany. He is a
graduate of the Music Academy in Gdansk and the
Royal Conservatory of Music in Copenhagen, in a
renowned class of prof. Gerta Mortensen, where, after
graduating, he also completed post-graduate studies
at the prestigious Soloist Class.

Heparticipatedinsuchfestivalsas,forexample, Warsaw
Autumn, Istanbul Music Festival, Pulsar Contemporary
Music Festival, Contrasts Contemporary Music Festival,



Farshid Patinian / Behtash Abolghasem

Farshid was born in Tehran, Iran. In 2004, he started
playing double bass under guidance of his teacher Nader
Morteza Pour & Alireza Khorshidfar. Throughout the years
he gained a lot of experience by performing with various
orchestras and ensembles such as: Camerata Orchestra,
Tehran Symphony Orchestra, Parsian Chamber Orchestra,
Nilper Orchestra, |.R.1.B Orchestra, and Tehran Philharmonic
Orchestra & Istanbul Symphony Orchestra. Patinian is also
active Iranian member of International Society of Bassists
(ISB) and Community of European Bassists.

Program
Improvised Music Performance



S1490U07)

Mona Iqani

22nd April 2018 / 13:00
Azadi Tower

-

Mona Iganiwas bornin 1974 and lives in Gorgan. She started
studying violoncello at the age of ten. She has participated
in the classes of Aydin Pahlavani-Nejad and now practices
under the supervision of Jabiz Zarbakh. Mona Igani has
performed with the various orchestras and groups during
her career. In 2012 she won the violoncello first prize in the
online competition “Crescendo”. She also won the second
prize in the National Music Festival Iran in 2016, and as well
in 2017.

Program

Alfred Schnittke Improvisation for violoncello (1933)
Mikhail Ivanovich Lalinov Exprompt

Pal Kadosa Sonatina for violoncello



Martyna Kosecka, born 1989, Gdynia, Poland. Composer,
conductor and performer. She obtained an MA degree in the
composition class of professor Krzysztof Meyer, BA degree
in orchestral conducting in class of maestro Rafat Jacek
Delekta in Music Academy in Krakéw and MA in orchestral
conducting in class of maestro Szymon Bywalec in Music
Academy in Katowice. In 2013, together with Iranian
composer Idin Samimi Mofakham, she co-founded Spectro
Centre for New Music, specializing in giving workshops in
area of modern music and organizing concerts. Martyna
Kosecka is a winner of 5-Minute Opera Competition,
organized by 28.Music Biennale Zagreb in Croatia in 2015
(a reward is a new opera commission) and winner of Swiss
EKLEKTO Ensemble call for proposals at the same year.
She also is a second prize holder at IV National Krzysztof
Penderecki Composition Competition held in Poland in
2017 and laureate of VIII Zygmunt Mycielski Composition
Competition held in Warsaw the same year. Since 2012,
she is a member of Youth Circle next to Polish Composers'
Union. Her music was played numerously in Poland and
other countries of the world (Norway, Russia, Armenia, Iran,
Belgium, Georgia, Australia, United States etc.).

Program

Pawet Mykietyn Four preludes (1992)

Zygmunt Krauze La Chanson du Mal-Aime (1988-1990)
Andrzej Dutkiewicz Three Sketches in Retrospect (1987)
Tomasz Sikorski Sonant (1967)

Ewa Fabianska-Jelinska Le Quai de Bercy (2012)
Bogustaw Schaeffer Non Stop (1960)

SIERN



@
x
3]
@
(7}
o
X
@
c
>
L
]
[
p=

. Concerts



“Nilper" means "Lotus" in ancient Persian language. It is
a symbol of peace and friendship, an ancient approach of
Iran towards all countries. Nilper Orchestra was founded
by Navid Gohari in 2004 for performing contemporary
classical music. The Orchestra's continuous aspiration
is performing art music of both Iranian and international
contemporary composers, while — as the members of
the orchestra — bringing together talented performers
and raising the level of artists living and working in Iran.
Since its establishment, the orchestra has performed
regularly in seasonal programming and in its thirteen
years of activity, has performed 28 full concerts,
performing 58 works in repertoire of contemporary
music, 23 world or national premieres, and has hosted 10
soloists. Since 2008 Ehsan Tarokh has been responsible
for orchestra's managerial activities. Nilper is focused
on introducing and performing the rarity repertoire of
high quality, observing international rules of copyright
and interaction with publishing houses, and inviting and
hosting established artists and soloists from around the
world. These all mark the concept, philosophy, and the
approach of the board of directors in Nilper Orchestra.

Program
Seven Hymns Project (2018)

S1J19dU0)



Nilper Orchestra Tehran Contemporary Music Festival Orchestra
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Navid Gohari Conductor, Project Designer

Ehsan Tarokh Executive Director

Babak Kouhestani Concertmaster

Anita Vahedi, Pooya Dehlari, Farmehr Beyglou Violin |
Yasaman Keshavarzi, Marjan Firouzabadi, Sahar
Nateghi Violin I

Javid Panahi, Sohrab Jalaei Viola

Makan Khoyeenezhad, Sohrab Malekzadeh Violoncello
Farshid Patinian, Mohammad Alizadeh Contrabass
Amirhossein Heydari Production Assistant



Ashkan Ahmadi

S1J90U0)

%ﬁ?ﬁ\hmadl was born 1992 in

learn classical guitar at the age of 14. n

16, he began to learn theory of musicin an mtumve and
experimental way. After obtaining a diploma, he taught
guitar players such as Bahram Javadizadeh and Gulfam
Khayyam. During this time, he performed numerous non-
standard performances at Tehran.s Contemporary Art
Museum, and is currently studying at the University of Art
and Architecture in the Western Classical Guitar School.
In recent years he has concentrated on performance of
modern and contemporary music pieces.

Program

Carlo Domeniconi Variations on an Anatolian folk song (1989)
Frank Martin Quatre Pieces Breves (1933)

Reginald Smith Brindle El Polifemo de Oro (1956)

Dusan Bogdanovic¢ Six Balkan Miniatures (2006)

Golfam Khayam Gora (2014)
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Sohrab Jalaei

Sohrab Jalaei was born in 1990 in Tehran. He enrolled the
violin lessons with his father and entered the High School
of Music in Tehran from 2001. He also began to play viola
since 2006 at the High School Conservatory and several
ensembles. Next to it, he studied piano, which was seriously
taken as the second instrument at the Conservatory. He
has been a member of the master class for composing and
leading the orchestra with Austrian professor Christiana
Schulz. He is active in the field of accompany piano at
the Conservatory and the High School of Music. He is a
graduate of the master's degree in viola from Performing
Arts Department of the University of Tehran.

Program
Kaveh Djodat Sonata for Viola (2009)
Parham Behzad Sékondj (2018) — world premiere



CATENATION is a project that first evolved in 1996, went on a hiatus for
some time, and was remodeled in 2012 featuring the artists Sylvia Hinz
and John Strieder. They combine improvisation, live performance, visual
and audio art. A mixture of industrial, metal, noise and ambient. Catenation
use the following instruments: drums, old tape machine, guitars, defect
cassette recorder, voices, welding machine, driller, piano, prepared piano,
386dx computer with fm-soundcard, violin, wrenches, hammers, effects,
distortion, recorders and many more.

S1J90U07)

PROGRAM

Lauren Redhead Entoptic landscape (2013/15)
Hideki Kozakura Shorai Ill (2010)

Lillie Harris Dormientes Bestia (2015)
Martyna Kosecka Hypnos (2018)

Catenation Conjunction 1 (2018)

Oktawia Paczkowska Reconfigurations (2016)
John Strieder Bleed down black (2013/18)



S1490U07)

Sylvia Hinz / John Strieder (Germany)

Sylvia Hinz, recorder praised for her equally fierce and bold
dramatic performance style. Sylvia Hinz is one of the leading
recorder players worldwide, specialized in contemporary
music and improvisation. She studied recorder at the
University - of Arts Berlin with Gerd Luenenbuerger,
experimental music with Dieter Schnebel, chamber music
with Nigel North and conducting / ensemble leading at the
BAK Trossingen with René Schuh and Wolfgang Ruediger.
Hinz plays solo recitals and concerts with ensembles and
orchestras, holds special interest in contemporary music and
improvisation, also in unusual instrumental combinations
and cooperation's with other arts (e.g. painting, literature,
sculpture), and fosters international collaborations with
other musicians, composers, artists in general.



CONCERTS

20 April = 25 April / Tehran Museum of Contemporary Art — Azadi Tower — Roudaki Hall







Mojgan Chahian

Contemporary music entwisted with identity
challenge or an original manifestation of the
origin of the composer?

John Strieder (Germany)

Is the Music Universal?

John Strieder, composer & electronic musician.
His music has its origin in both the European
modernism and current forms of contemporary
music, as well as the achievements of cultures
outside of Europe. He is also interested in
innovative forms of the underground music
scenes, e.g. metal and glitch. The music he
writes exclusively depicts inner processes, being
an expression of emotional, intellectual and
philosophical content, conveyed just through the
musicitself. Theinterestinworking cross-borders
also showed up on his internationally acclaimed
Metal ensemble “Coma Cluster Void", which
combines the instrumentation of modern metal
with the techniques of contemporary music. As
an artist, he is working with digital, traditional and
mixed media. His music is performed around the
world, in e.g. Argentina, Brazil, Canada, Denmark,
Germany, Greece, Iceland, Italy, Mexico, United
Kingdom and USA.




Nader Mashayekhi

Importance of Audiences in Contemporary
Music

Nader Mashayekhi is a Persian composer.
From 2006 to July 2007 he was conductor of
the Tehran Symphony Orchestra. Mashayekhi
studied at the University of Music and
Performing Arts in Vienna under the tutelage
of Roman Haubenstock-Ramati. In the 1990s
he was music director of the Austrian new
music ensemble "Wien 2001". His works have
been performed by Klangforum Wien (1992-
95), Ensemble Work in Progress, Berlin (1993),
Ensemble Zwischen Téne, Berlin (1997-98-99-
2000), Savarian Symphony Orchestra (1997),
Radio Symphony Orchestra, Vienna (1998), and
the Tehran Symphony Orchestra (1998-2000).

Dr. Hamidreza Ardalan

Theater & Music

Hamidreza Ardalan is holding B.A. in Dramatic
Literature from Fine Art Faculty of Tehran
University - Iran and M.A. in Dramatic Literature
from Fine Art Faculty of Tehran University - Iran.
He got his PH. D. in Art Research and Philosophy
from Art University - Iran. He is the president of
Unima - Iran, Professor of Art University - Iran
and Director of Alphabet and Puppet Theatre
Group.
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The Tehran Museum of Contemporary Art's Music Circle,
as a social, professional and cultural center has tried to get
collaborations and agreements with prestigious art centers in
Iran and in the world, in order to expand its activities, including
the agreement signed by the Rudaki Foundation, the Iranian
Artists' Forum, Spectro Centre for New Music (Poland), the
cultural section of Polish Embassy, ACIMC Association of
Composers, and Tehran Records.

In this regard, the Contemporary Music Circle is trying
to become one of the most influential and prestigious
contemporary music centers in Iran, by attracting
enthusiastic and active artists in the field of contemporary
music as members, and providing appropriate conditions for
collaborating and achieving cultural growth.



CONTEMPORARY
MUSIC
CIRCLE

Contemporary Music Circle of Tehran Museum of
Contemporary Art, was formed in Autumn 2015 by Navid
Gohari (as the director of the center), Ehsan Tarokh, Hosein
Sarvi and Idin Samimi Mofakham (as members of the Circle's
planning council) for the development of artistic activities in
the genre of contemporary music.

The Contemporary Music Circle, as a private and independent
forum, holds Tehran International Festival of Contemporary
Music.

Holding domestic and international concerts and events,
scientific meetings and specialized short term workshops,
publishing the specialized magazine of the Center, organizing
composition and performance competitions, also founding
and constantly enlarging the library and the specialized audio
archive of music, are some of main activities of Contemporary
Music Circle.



Navid Gohari Artistic Director

Ehsan Tarokh Executive Director

Dr. Hossein Sarvi Planning Consultant

Dr. Hamidreza Ardalan Academic Advisor

Idin Samimi-Mofakham, Martyna Kosecka, Artistic Advisors
Spectro Centre for new music International Affaires

Sepehr Sharifzadeh International coordinator

Sarah Akbari Coordinator of International Groups

RaStudio Graphic Designer & Advertising Consultant

Mani Shojaei Social Media Marketing

Elnaz Tarokh Social Media Manager

Amirhossein Heydari Office

Maryam Valiollah, Arash Fattahi, Navid Ghafoori, Pejman Maleki Executive Assistants
RaStudio Graphic Designer & Advertising Consultant
Parsowa Arabshahi Website

Sina Bahrami, Hasan Banaei Khoei Documentation

Salman Farhadi Photography

Mina Doroudian, Bahar Taheri, Ghazal Pazhand, Paria Ahmadi, Hamed Ghaderi,
Faridaldin Beheshti, Hamid Nabavizadeh, Narges Moazemi, Mahyar Javadiha,
Ghazal Faghihi, Mohammad Taheri, Makan Ashgevari Volunteers




ORGANIZERS



International Festival of Contemporary Music began to
come alive.

In the fall of 2015, the scientific and artistic council of
the Festival was formed with the cooperation of Doctor
Hamidreza Ardalan (scientific adviser), Idin Samimi
Mofakham, Martyna Kosecka (artistic advisers). With
the collaboration and artistic advise of Spectro Centre
for New Music for inviting and curating artistic program
of the international ensembles, as well as residency
projects for outstanding musicians in the field of
contemporary music, Tehran Contemporary Music
Festival takes its full shape as a highly important event
in the Iranian music scene since 2016.



Tehran Contemporary Music Festival, as the only
national and international festival in the field of
contemporary and academic music in Iran, is an
independent cultural and artistic event which is held
annually, with the support and cooperation of cultural
and artistic institutions and associations.

The idea of this festival was created in Spring of 2014
by Navid Gohari (the artistic director of the Festival) and
Ehsan Tarokh (the executive director of the Festival).
In the Summer of 2015, the first executive steps in
festival organization were taken under the consultation
and planning of doctor Hosein Sarvi (advisor of
international affairs and planning consultant) and with
the collaboration and support of the Music Office of
the Ministry of Culture and Islamic Guidance, Roudaki
Foundation, Tehran Museum of Contemporary Art and
the Iranian Artists' Forum. Along with the establishment
of Contemporary Music Circle of Tehran in the Museum
of Contemporary Art (CMC.TMOCA) by Navid Gohari
as the director of the circle, the idea of holding Tehran
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