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Pauline Oliveros Tuning Meditation
Non-Standard Improvisation No.1

Spectro Duo Pro/Contra




@

b
3 g
v

2 355 oS Sl (6500 5 5Ll s 005555 oY 993
Bb oo dlad 4 Jgilie ()00 5 3) S0l i 0392 )3 iz (glal >
st b 51 6l @l ds gl 43 45 sl b sy 5o 5l S 5
ool izl iatie g (2 6B b b olpen (LIl sLuSial) g5Ls
sl 5o g Hgo pitaens Jrd 5l (e SiSS 095 56T 50 ity
Seis SN gL s ot g M sz 5Ll 5 o2
Tulkinnanvaraista gles puwdS (g pw «(g i@ pde olgic s gl .ol aslo
alites )525 10 5l g )5 425 aae i Vo v (oalien L asdlid 5i5 )0,
shwge cadlST 51055 6,355 Spae VoY Jlos 0 i 090 4135,
@leSnl 1y 095 (iaghy 5 00 28l g3luSinl axd, o Sipnls
05ST e gl by ola ds aiwey ol o 1) (goasio SY e g ols aclol 2
(203L8) agalog (shpmsge (ool )0 (g3lasiinl ans ) g5 & Jpiio
51 1,5 Wb _Epusge cyazsl 5 did S b olity e o g o

PROGRAM
Juho Laitinen Wulfie

Phil Niblock Disseminate
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PROGRAM

Nicolaus A. Huber SISTER SOUNDS

Solo for glissando flute with 4 singing bowls and triangle
Nicolaus A. Huber FIRST PLAYS MOZART

Amplified flute solo

Michael Maierhof

-Splitting 39

Glissando flute, amplified headjoint extention and tape
-Splitting 17

Flute and tape

New Works for Glissando Flute

Peter Abliner ss Giovanni & Paolo

Idin Samimi Mofakham new work (world premier)
Arash Yazdani new work (world premier)

Alvin Lucier Double Himalaya

Phill Niblock DreGliss
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PROGRAM

Distracting Spirits / Derision / Defiance / Distraction / Defamation /
Deception / Dissension / Debasement
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PROGRAM
Transcendence
(Fallen-Bitter-Freak-RabitZ-Gaia)

"Most of the performance is improvise”
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PROGRAM
“Lahoo" an improvised performance by Hanie Soleimani
Inspired by La monte Young's “compositions 1960" and Karlheinz

Stockhausen's works of “Intuitive music”
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Mirrored (part |, I1)
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PROGRAM
Kian Hossein Restricted Improvisation for Computer

Kian Hossein & Babak Lotfi TATA Box
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John Adams Shaker Loops

Ardavan Vosoughi Concerto for Guitar and String Orchestra (World
Premier)

Peteris Vasks Cantabile for String Orchestra

Henryk Gorecki Piano Concerto Op.40
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PROGRAM

Krzysztof Penderecki Duo concertante for violin and double bass
Frangois Sarhan Home Work (body percussion)

Witold Lutostawski Subito for violin and piano

Artur Kroschel New piece for viola and double bass (World Premier)
Martyna Kosecka Passaggio Il for double bass

Agnieszka Zdrojek-Suchodolska Inter-actions for piano, viola and double
bass

Tomasz Sikorski Bez tytutu for piano and three instruments

Kaveh Djodat New piece for percussion, piano, violin, viola, double bass
(World Premier)

Arshia Samsaminia New piece for percussion, piano, violin, viola, double
bass (World Premier)

Idin Samimi Mofakham New piece for percussion, piano, violin, viola,
double bass (World Premier)
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PROGRAM

Philip Glass Violin Concerto No.2 "American four Season” in four
Movement

Kaveh Mirhosseini Cello Concerto “lllumination (Eshragh)”
[.Dome — Lento Lyreco

ll.Rapture - alla Zingarese Tedesca

ll.Magnificence - Allegro Energico

IV.Heaven - Largo Maestoso Affettuoso
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PROGRAM
Sina Fallah zadeh Abgineh
Alireza Farhang Sketch
Mehdi Kazerouni 12
Arsalan Abedian Emruz
Anahita Abbasi Sympathy -24
Ehsan Ebrahimi Dar Astaneh

Ali Radman Threnody of Desolate Land
Sahand Shokrzadeh Taraneh Tarik
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PROGRAM

Parviz Davoudi 7 second to the Bampour (world premier)

Sofia Gubaidulina Flute Quartet (1st performance in Iran)

Vedad Famour Zadeh Thou hast rent thy clothes, and wept before me
(World Premier)

Reza Najfar a Persian poem
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PROGRAM

Armin Sanayee A Poem for solo Bass Clarinet

Mercedeh Gholami A Sketch for solo Clarinet (world premier)
Armin Sanayee The Bird and the Lonely Human, for Cello Solo

Ali Moghtadaee Rondo for Clarinet, Cello, Piano (world premier)
Ehsan Sedigh Riverside (world premiere — dedicated to rood ensemble)
Mazyar Younesi Zarbi

Ardavan Vosoughi Winter Poet (Blanche) for Piano Quartet
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PROGRAM

Charles Ives Largo for clarinet, violin and piano

Adib Ghorbani Four pieces for clarinet, violin and piano (world Premier)
-Introduction

-Elegy

-Variation on a Military March

-Memories

Ardavan Vosoughi Monologue for Clarinet
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PROGRAM
Mirsaeed Hosseiny Panah
-Trio No.3

-Trio Sonata for Persian Santoor
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PROGRAM

Arsalan Abedian Aequilibrium (World premiere)
Alireza Farhang Hara

Karen Keyhani The Last Drop of Sound

Mehdi Khayami Canto della pace

Fouzieh Majd Faraghi (World premiere)

Rouzbeh Rafie Five Haiku for Violin and Cello
Kiawasch Sahebnassagh Die Achse ohne Schatten
Idin Samimi Mofakham Holography |

Arshia Samsaminia Blackout
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PROGRAM

Iman Vaziri

-Somnambular

- Hedayat

Karan Salajegheh Shahnazis Style (world premie — dedicated to Zarvan
Ensemble)

Hamid Moradian Duet for Violin and Cello (world premie — dedicated to
Zarvan Ensemble)

Idin Samimi Mofakham Hommage to Abolhassan Saba

Nima Atrkar-Roshan Contra-Versus (world premie — dedicated to Zarvan
Ensemble)

Mina Arisian Duet for Violin and Cello (world premie — dedicated to Zarvan
Ensemble)

Hooshyar Khayam Pauzes (world premie — dedicated to Zarvan

Ensemble)
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PROGRAM

Elena Rykova You exist, | am an illusion

Mehdi Khayami New work

Ulrike Mayer-Spohn fCuV

Ricardo Eizirik Re/wind/re/write (fast forward-version, 2014)
Alireza Farhang Zamyad

Leilei Tian Never-ending Journey

Anahita Abbasi New work

Simon steen-Andersen Next to beside besides #0+4

Stone-Ash Esaias Jarnegard




A5 ) S LS s y0 ) 095 (Sawge S Nazs (ol L,
2559905 Sl (Ll ¢ g loloon 095 g5 e o po L s53y5)
L DE LA VALLEE DI ACOSTE __frwgs jlgslg uaS 51 VoV Y Jlos
slalzl oss Juazs (lygo ;0 6l ol Juasadl & 8 ax 50 - 5YL
Jrazdl £, cnp plgie 4 VY Jlo j3 ol 2ag00 1550 Lolewl
LYY Lo jo g au8,5 Rondazione istituto  Joass aow g ods
DELLA lglg i 51 (ol diomo glyml sy jo o)) cwlids) S Sy
Yov o o dssj)i 03,5 Jeasall ¢ 518 SVIZZERA ITAUANA
)Q‘S’LC;T)«-\AL:Y’ \1 Ju)ajwwfmuuwyéﬁalﬂ)a
Fabio Zanon 4 Michael Lewin ,David Russell L 5| >l aws,
oBales liilas consu as, VN1 Jlo jo g9 o Jasall € )18
S 1y 09l (oo 555 ,LnS GBled (Ml i ol Sl 5 45 s
gl
PROGRAM
Shahrokh Khajenouri Preludio No.1
Goffredo Petrassi NUNC
Shahrokh Khajenouri Preludio No.2
Ardavan Vossoughi La chute
Nadir Garofalo Sakura-no Mai
Toru Takemitsu Equinox
Franco Donatoni Algo
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Trad Dream chart

Giacinto Scelsi Maknongan

Juho Laitinen Study in multiphonics
Iraj Sahbai Le chant persan

Juho Laitinen

- Music in parentheses

-A song of being there
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PROGRAM

Shervin Abbasi Void 1 and void 2 for flute solo

Mehran Rouhani Sonata for flute and guitar
Mohammadsaeed Sharifian Nocturne for flute and piano
Hossein Alizadeh Trauma for flute and piano

Mohammad Reza Taffazzoli Ballade for flute and piano



Py S 00l5 Sho yrol
3y o2y )8 ST e o Liold ol (5 M0 gy ¢ > B

) )3 Shrwge (liwyie Jrazd &)1 (hdesmo (rms ol

et i oS0l 51 iyl ol s gl 5 S Syl
il slo Sl )5 Jol s ouiles lgie 4] (Sl 25 gl 8L
9 o Ssghons (o yuS)l |8 Sighons )l alex |

ol b S s plgie 40 &S g2l g eyl Sl ebosns
oo M AV sledlos 28 o)t o gl plie S ¢ S
PO Sl 5 B3 (o ol 5l (3L gla sl i
0,10 085 6 i daliylS jo lis o sl slaernl Gisu
OBlgs 0531, (calites (o (S s (rizead (Lece
e 9 O3lg 98 1l Sl (Bassles (S gl S|
03,35 Ll Lz Lol lgsly S’ jo 6818 5L ol
by 55 SgSLE 5l oy 093ST o0 (59 Eansl

Oboosmo s pol /656 Lo

Al (0 3 Ol (g
PROGRAM :_.-.'
Robert Ronnes 4 Movements for Bassoon Solo | -
-Intrada -
-Quasi Tango “‘.
-Melancolia
-Finale

Robert Ronnes An English Garden with Strings
-Last Autumn Days

-Early Spring

-Summer night waltz

-Snow dancing in the Trees

Kaveh Mirhosseini Canyon (Darreh) - Trio fog
Piano or Marimba

I.Cheer - (Helheleh) - Largo Misterioso (B
I.Mountain - (Kouh)i- Lento Malinconico Lt

Ill.Escape - (Farar) - Allegro Agitato (B
|
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PROGRAM

Amir-mahyar Tafreshipour Pendar

Kareh Keyhani Only That Spark and Nothing More
Paulo Lungo Monologue for Oboe

Kaveh Mirhosseini Nowrooz
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PROGRAM
Alireza Mashayekhi Piano Sonata No.7, Op. 248 (2015) — World Premiere
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ALI BALIGHI A little Piece for Persian Santoor (The Walking in the
Darkness)
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W
Wilfrid Westerlink: Sonat No.3 (x*Geert Callaert, Piano), Hidden
from all (»*Bert Helsen, Bassoon)

Y

Peyman Yazdanian: Hozn (Lugano Ensemble / Mohammad
Shelechi)

Marc Yeats: Pathology of line (*+Bert Helsen, Bassoon)
Andrew York: Spin (Anil Guitar Quartet), Wish from three
dimensions (Farzin Tehranian, Guitar), Candle Light (Farzin
Tehranian, Guitar), California Breeze (O.R.P Quartet)

Maziar Younesi: Dynamism (xTehran Contemporary Percussion
Ensemble)

Ahmet Yirir: Non-Linear continuum (**Stockholm Saxophone
Quartet)




Consonus IV (*Bert Helsen, Bassoon)

Arshia Samsaminia: 4our (*Stockholm Saxophone Quartet)

Armin Sanaei: Clarinet Quintet (*Rood Ensemble), A poem (Roham
Irankhah, Clarinet Bass)

Erik Satie: Gymnopedie No.1 (Altre Guitar Duo), Gymnopedie No.3
(Altre Guitar Duo)

Alfred Schnittke: Quartet for Four Percussionist (x*Tehran
Contemporary Percussion Ensemble)

Amin Sharifi: Monologue for the loneliness of the composer
(Golnar Sha'ari, Clarinet), Seven Colors ties (Shadi Shaygani,
Piano), Cholariz (*Klariz Keshavarz, Flute), A hovering idea (Shadi
Shaygani, Piano), L'apres Midi Pluvieux sur Juliet (Shadi Shaygani,
Piano), Why should be like this (*Pierrot Ensemble), Persian
Quartet (Pierrot Ensemble)

Raoul C. de Smet: Etudes pour le Piano (*Geert Callaert, Piano)
Bartosz Smoragiewicz: Bagatelle (x*Opia Ensemble)

Marek Stachowski: Recitativo a la preghiera (**Opia Ensemble)
Mathias Steinauer: La demensione dello stappo op.18 (Lugano
Ensemble / Mohammad Shelechi)

Piet Swerts: Seeker of truth (Geert Callaert, Piano)

T
Nima Toosi: Solo for Bass (*Farshid Patinian, Double bass)
Erki-Sven Tudr: Lamentatio (**Stockholm Saxophone Quartet)

U
Sabina Ulubeanu: Sonata for Cello & Piano (»*Opia Ensemble)

\'

Reza Vaali: Kismet (*+Firouzeh Navai, Flute)

Siamak Valaei: Fantasy (*Anil Guitar Quartet)

Peteris Vasks: Musica Dolorosa (Nilper Orchestra / Navid Gohari),
Sonata for Double bass (Farshid Patinian, Double bass)



o
Erman Ozdemir: Movement for Saxophone Quartet (+«Stockholm
Saxophone Quartet)

P
Arvo Pért: Trisagion (Nilper Orchestra / Navid Gohari)

Farshid Patinian: Metamorphosis (+Farshid Patinian, Double bass)
Kjell Perder: Be my Guest (**Stockholm Saxophone Quartet)

Astor Piazzolla: Invierno Porteno (Anil Guitar Quartet), Tango Suite
No.3,2,1 (Altre Guitar Duo)

Marta Ptaszynska: Moonflowers (»*Opia Ensemble)

R

Behzad Ranjbaran: Elegy for Flute & Piano (**Firouzeh Navai, Flute
/ Daina Adama, Piano)

Karin Rehnqvist: Rddda Mig ur dyn (**Stockholm Saxophone
Quartet)

Steve Reich: Music for pieces of Wood (¥* Tehran Contemporary
Percussion Ensemble), Clapping Music (**Pierrot Ensemble)
Mehran Rohani: Panj Ganj (*Bert Helsen, Bassoon / Rood
Ensemble)

Diana Rotaru: Fly in ember (**Stockholm Saxophone Quartet)
Doina Rotaru: Umber Ill (**Opia Ensemble)

S

Ehsan Sabouhi: The Silence of Sorrows (*Anil Guitar Quartet)
Mohsen Saghafi: Poohar (xLugano Ensemble / Mohammad
Shelechi)

Idin Samimi-mofakham: Ludus Consonus IX (*Stockholm
Saxophone Quartet), Holography (*Martyna Kosecka, Piano

/ Nilper Orchestra / Navid Gohari), Pascal's Triangle (xGeert
Callaert, Piano), Ludus Consonus V (xGeert Callaert, Piano), Lodus




Wojciek Kilar: Orawa (Nilper Orchestra / Navid Gohari)

Tdnu Korvits: Song for a distant friend (»*Bert Helsen, Bassoon /
Geert Callaert, Piano)

Martyna Kosecka: Znikomek (*Stockholm Saxophone Quartet),
Cogita (xGeert Callaert, Piano), Cial (**Bert Helsen, Bassoon /
Geert Callaert, Piano)

Nikita Koshkin: Prelude & Valse (Farzin Tehranian, Guitar)

L

Ivan Fernandez La-Banca: Studios Compositivos (x*Geert Callaert,
Piano)

Claude Ledoux: Courbes d'etoiles I-VI (**Geert Callaert, Piano)
Witold Lotuslawsky: Grave (x*Opia Ensemble)

M

Alper Maral: Common (**Stockholm Saxophone Quartet)
Alireza Mashayekhi: String Quartet IV (Trans-Modern String
Quartet)

Pat Metheny: Our Spanish Love Song (O.R.P Quartet)

Kaveh Mirhosseini: Mysticism (*A4 String Quartet), Khialandood
(*Farshid Patinian, Double bass)

Hamid Moradian: String Quartet (*Arvand String Quartet)

Reza Mortazavi: We will find tranquility (*Stockholm Saxophone
Quartet)

Jan W Morthenson: Hymn (*+Stockholm Saxophone Quartet)

N

Reza Nakisa: Nostalgia (»*Bert Helsen, Bassoon / Rood Ensemble)
Daniel Nelson: Full Throttle (**Stockholm Saxophone Quartet)
Frederik Neyrinck: Proceccus 5 (Bert Helsen, Bassoon)

Stefan Niculescu: Duplum (**Opia Ensemble)

Onur Nurcan: Lament (*+Stockholm Saxophone Quartet)



Dan Dediu: Paesagio con cacciatori (**Opia Ensemble), Lev
antiques Op.64 (**Opia Ensemble)

G

Felipe Gayo: Guajira (*Altre Guitar Duo), Mate (*Altre Guitar Duo)
Philip Glass: String Quartet No.3 (A4 String Quartet)

Mats Larsson Gothe: Gopak (**Stockholm Saxophone Quartet)
Friedgung Gottsche: Walpirgis (*+Firouzeh Navai, Flute)

Robert Groslot: Time Sketches (¥*Geert Callaert, Piano)

H

Masih Hassan-Nia: Quintet No.1 (*Parsina Ensemble)

Tepo Hata-Aho: Josephine Jam (x+Farshid Patinian, Double bass)
Wim Henderickx: Ronddolen (x+*Bert Helsen, Bassoon)

Katherina Hoover: Two for Two (**Firouzeh Navai, Flute)

Luc Van Hove: Sonatine (**Geert Callaert, Piano)

|
Joan Bageés | rubi: La voie vers l'autre (*Bert Helsen, Bassoon)

J
Karl Jenkis: Palladio (Anil Guitar Quartet)
Kaveh Jodat: New Piece (*Stockholm Saxophone Quartet)

K

Mahdis Golzar-Kashani: New Piece (*Geert Callaert, Piano), A
flight of a captive (xBert Helsen, Bassoon/ Geert Callaert, Piano)
Daniel Kessner: Tous les matins for bass flute (*+Firouzeh Navai,
Flute / Daina Adama, Piano)

Hooshyar Khayam: Concerto for Violoncello (xxAleksandra Pykacz,
Cello / Nilper Orchestra / Navid Gohari)

Armin Kheyrdan: Variation on Chromatic Theme (*Tehran
Contemporary Percussion Ensemble)



A

Saeed Alijani: Impression for flute solo (*Firouzeh Navai, Flute)
Hossein Alizadeh: Dream for Flute & Piano (Firouzeh Navai, Flute /
Daina Adama, Pianon)

Hamidreza Ardalan: Holly L in the Sin (*Trans-Modern Quartet)

B

Catharina Backman: Kinderlied V (*Stockholm Saxophone Quartet)
Claude Boling: His Panic (0.R.P. Quartet)

Luc Brewaeys: Pyramids in Siberia (**Geert Callaert, Piano)

Leo Brouwer: The Landscape with rain (Anil Guitar Quartet), 20
Etudes for Guitar (Farzin Tehranian, Guitar), Praise dance (Farzin
Tehranian, Guitar), Street Dance (Farzin Tehranian, Guitar)
Szymon Brzoska: Miniatures (»*Opia Ensemble)

Zbigniew Bujarski: Orniphania (**Opia Ensemble)

D

Aftab Darvishi: Ghazal (Geert Callaert, Piano)

Mohammadreza Darvishi: String Quartet (*Arvand String Quartet)
Xavier Dayer: 14 inscriptions (**Lugano Ensemble / Mohhamad
shelechi)



OVERVIEW OF 1ST TEHRAN INTERNATIONAL
CONTEMPORARY MUSIC FESTIVAL2015-

Composers / composition / performers / 2015

The index, arranged alphabetically by Composer, comprises all the works that have been
performed at the Tehran International Contemporary Music Festival.

The Information in brackets presents the performers in the following order: soloist /
ensemble / conductor.

One asterisks (*) indicate the world premier while Two asterisk (**) indicates the first
performance in Iran.
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Lidia Zielinska (born 1953, Poland)

Lidia Zielinska — Polish composer, professor of composition
and director of the Electroacoustic Music Studio at the
Academy of Music in Poznan; numerous awards for
orchestral music, multimedia, electroacoustic works; books,
articles, papers, guest lectures (topics: sound and music,
acoustic ecology, Polish experimental music, traditional
Japan music), summer courses, workshops in Europe,
both Americas, China, Japan, New Zealand; electroacoustic
compositions realized at the EMS Stockholm, SE PR Warsaw,
IPEM/BRT Gent, ZKM Karlsruhe, Experimentalstudio des
SWR Freiburg; vice-president of the Polish Society for
Electroacoustic Music, former vice-president of the Polish
Composers' Union, programming committee member of the
“Warsaw Autumn” Festival.



the 1960s he developed associations with the composers
Frederic Rzewski and Cornelius Cardew who spurred each
other on in their respective explorations of experimental
composition techniques and musical improvisation, and
then, from the early 1970s, in their attempts to engage with
political matters in their music. For Wolff this often involved
the use of music and texts associated with protest and
political movements such as the Wobblies. His later pieces,
such as the sequence of pieces Exercises (-1973 ), offer
some freedom to the performers. Some works, such as
Changing the System (1973), Braverman Music (1978, after
Harry Braverman), and the series of pieces Peace March
(2005-1983) have an explicit political dimension, in that they
respond to contemporary world events and express political
ideals. Wolff collaborated with Merce Cunningham for many
years and developed a style which is more common now, but
was revolutionary when they began working together in the
1950s - a style where music and dance occur simultaneously,
yet somewhat independently of one another. Wolff stated, of
any influence or affect, the greatest influence on his music
over the years was the choreography of Cunningham.

Maziar Younesi (born 1983, Iran)

Composer and pianist, Younesi is the Music Deputy Director
and Conductor in Austro-lranian Symphonic Orchestra
(AISO). He studied composition in Tehran University of Art.
He was educated in conducting under masters such as Vijay
Uphadyaya and Christian Schulz. He also learned the basics of
composition from Farid Omran, Kiawash Sahebnassagh and
Johanna Doderer. And he has several creations in orchestral
and chamber music. Moreover he has been active in the film
industry by composing several scores.

s1esodwon
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Ardavan Vosoughi (born 1986, Iran)

As ateenager he learnt to play the guitar from Keyvan Mirhadi
and continued his education in Tehran Conservatory. Then he
studied composition with Alireza Mashayekhi. Later in 2016,
he passed a composition course with the contemporary
music composer Salvatore Sciarino in Chigians Academy.
Several pieces from Vossoughi have been performed by
various musicians, ensembles and orchestras, amongst
which the piece called «La chute» performed by Babak
Valipour, various pieces performed by «Ghanbarimehr»
ensemble and string quartet number 3 (Viaggio in ltalia)
performed by Prometeo Quartet can be mentioned. In 2012,
he created an album called «Silence rest» together with
Nima Atrkar Roshan; this album was published by «Hermes
records» publication.

Christian Wolff (born 1934, France-United State)

Christian Wolff is an American composer of experimental
classical music. Almost completely self-taught as composer,
Wolff studied music under Sultan and Cage. Later Wolff
studied classics at Harvard University (BA, PhD) and became
an expert on Euripides. Wolff taught Classics at Harvard
until 1970; thereafter he taught classics, comparative
literature, and music at Dartmouth College. After nine years,
he became Strauss Professor of Music there. He stopped
teaching at Dartmouth in 1999. In 2004, he received an
honorary degree from the California Institute of the Arts.
Wolffss early compositional work included a lot of silence
and was based initially on complicated rhythmic schema,
and later on a system of aural cues. He innovated unique
notational methods in his early scores and found creative
ways of dealing with improvisation in his music. During



revue «Lien» and the ElectrO-CD repertory. Wins the SABAM
“Music's Year" prize in 1985 and "Fuga prize" in 1995. She
teaches electroacoustic composition at the Liege (1986),
Brussels (1987) and Mons (1993) Conservatories where she
creates a complete electroacoustic section in 2002. Professor
emeritius since July 2016. She give many concerts in many
countries of Europe, Canada, South America, about the
acousmatic repertory and her own works on her acousmonium
(more than 70 loudspeakers) Presently, her music studies
various types of sound energies of nature; she uses these
as they are or transforms them in the studio to create an
abstract and expressive non-anecdotic musical language.
The relationship between Text and Music is another domein
of research. She also produced an acousmatic opera «yawar
flesta» which completely renews the genre while creating a
link with the past.

Peteris Vasks (born 1946, Latvia)

He is a Latvian composer and his music is often associated
with his country's struggle for independence. Vasks early
style owed much to the aleatoric experiments of Witold
Lutostawski, Krzysztof Penderecki and George Crumb. Later
works included elements of Latvian folk music, such as his
gentle and pastoral coranglais concerto (1989). His works
are generally extremely clear and communicative, with a
solid and muscular sense of harmony. Lyrical passages
may be followed by agitated dissonances, or interrupted by
sombre sections with a march-like feel. He made extensive
use of minimalist techniques as well, but never became
attached to any particular method. Vasks feels strongly about
environmental issues, and a sense of nature both pristine and
destroyed can be found in many of his works.

s1esodwon
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Arizona Friends of Chamber Music, as well as grants from
the Pennsylvania Council on the Arts and the Pittsburgh
Board of Public Education. He was selected by the Pittsburgh
Cultural Trust as the Outstanding Emerging Artist for which
he received the Creative Achievement Award. Vali»s orchestral
compositions have been performed in the United States by
the Pittsburgh Symphony, the Seattle Symphony, the Boston
Modern Orchestra Project, the Baltimore Symphony, the
Memphis Symphony Orchestra, and Orchestra 2001. His
chamber works have received performances by Cuarteto
Latinoamericano, the Pittsburgh New Music Ensemble,
Kronos Quartet, the Seattle Chamber Players, and the Da Capo
Chamber Players. His music has been performed in Europe,
Chile, Mexico, Hong Kong, and Australia and is recorded on
the Naxos, New Albion, MMC, Ambassador, Albany, and ABC
Classics labels.

Annette Vande Gorne (born 1946, Belgium)

Classical music studies (Piano, Musical history, harmony,
practical harmony, Chor direction, counterpoint etc.) at the
Royal Conservatory of Mons and Brussels and with Jean
Absil (Fuga, instrumental composition). Musicology at the
free university of Brussels. Electroacoustic composition
with G. Reibel and P. Schaeffer at the Paris National superior
Conservatory. Organises as Artistic Director the International
Acousmatic Festival of Brussels :L'Espace du Son (1984,
annually since 1994) and since 2000, the Electroacoustical
Festival "2 visages de la musique électroacoustique” and the
internationals competitions “"Espace du Son" (spatialization)
and "Metamorphoses"” (Acousmatic composition) Creates and
leads the non-profit association "Musiques & Recherches"
and the "Métamorphoses d'Orphée” studio (1982). Publish the



or for variable instrumentation (Critical Band, 1988, In a Large
Open Space, 1994). He taught at the Polytechnic Institute of
Brooklyn, the California Institute of the Arts, the University of
California, and York University in Toronto.

Leilei Tian (born 1971, China)

Leilei Tian is a Chinese composer of contemporary classical
music. She has studied at the Central Conservatory of Music
in Beijing, the Conservatory of Music in Gothenburg, and
IRCAM in Paris. She has been awarded the Prix de Rome, and
other awards from the Besangon Composition Competition for
orchestra in France, the Contemporary Music Contest «Citta»
di Udine» in Italy, Composition Competition of GRAME in Lyon,
Gaudeamus Competition in Amsterdam and International
Society of Contemporary Music Cash Young Composer:s
Award.

Reza Vaali (born 1952, Iran)

Reza Vaali began his music studies at the Conservatory of
Music in Tehran. In 1972 he went to Austria and studied
music education and composition at the Academy of Music
in Vienna. After graduating from the Academy of Music, he
moved to the United States and continued his studies at the
University of Pittsburgh, receiving his Ph.D. in music theory
and composition in 1985. Mr. Vali has been a faculty member
of the School of Music at Carnegie Mellon University since
1988. He has received numerous honors and commissions,
including the honor prize of the Austrian Ministry of Arts and
Sciences, two Andrew W. Mellon Fellowships, commissions
from the Pittsburgh Symphony Orchestra, the Boston Modern
Orchestra Project, the Pittsburgh New Music Ensemble,
Kronos Quartet, the Seattle Chamber Players, and the

s1esodwon
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125th anniversary of the New York Philharmonic. By this time,
Takemitsu had begun using traditional Japanese instruments
in his music. November Steps is one of his most successful
combinations of Eastern and Western music; Takemitsu»s
style was created from, and rooted in both. Takemitsu»s
international fame skyrocketed after this premiere, flooding
him with commissions and honors that established him
as one of the most influential Japanese composers of the
century.

James Tenney (2006-1934, United State)

James Tenney was an American composer and influential
music theorist. He attended the University of Denver, the
Juilliard School of Music, Bennington College (B.A., 1958) and
the University of Illinois (M.A., 1961). He studied piano with
Eduard Steuermann and composition with Chou Wen-chung,
Henry Brant, Carl Ruggles, Kenneth Gaburo, Lejaren Hiller,
John Cage, Harry Partch, and Edgard Varese. He also studied
information theory under Lejaren Hiller, and composed
stochastic early computer music before turning almost
completely to writing for instruments with the occasional
tape delay, often using just intonation and alternative tunings.
He performed with John Cage, as well as with the ensembles
of Harry Partch, Steve Reich, and Philip Glass. Tenney»s work
deals with perception, just intonation , stochastic elements,
information theory, and with what he called «<swell,, which is
basically arch form. The majority of Tenney»s mature works
(post1964-) are instrumental pieces, often for unconventional
instrumental combinations (e.g. Glissade for viola, cello,
double bass and tape delay system (1982), Bridge for two
pianos eight hands in a microtonal tuning system (84—1982),
Changes for six harps tuned a sixth of a semitone apart, 1985)



Toru Takemitsu (1996-1931, Japan)

He was a self-taught Japanese composer who combined
elements of Eastern and Western music and philosophy to
create a unigue sound world. Some of his early influences
were the sonorities of Debussy, and Messiaen's use of
nature imagery and modal scales. There is a certain influence
of Webern in Takemitsu»s use of silence, and Cage in his
compositional philosophy, but his overall style is uniquely his
own. Takemitsu believed in music as a means of ordering
or contextualizing everyday sound in order to make it
meaningful or comprehensible. His philosophy of «sound as
life» lay behind his incorporation of natural sounds, as well
as his desire to juxtapose and reconcile opposing elements
such as Orient and Occident, sound and silence, and tradition
and innovation. From the beginning, Takemitsu wrote highly
experimental music involving improvisation, graphic notation,
unusual combinations of instruments and recorded sounds.
The result is music of great beauty and originality. It is usually
slowly pieced and quiet, but also capable of great intensity.
The variety, quantity and consistency of Takemitsu»s output
are remarkable considering that he never worked within any
kind of conventional framework or genre. In addition to the
several hundred independent works of music, he scored
over ninety films and published twenty books. Takemitsu
had no important teachers, and his musical career really
began with the formation of the Jikken Kobo (Experimental
Workshop) to promote and perform mixed-media art works.
It was Stravinsky»s acclaim of the Requiem for strings in 1959
that launched Takemitsu»s international career. The next few
years produced a wide variety of works including Takemitsu-s
prolific film work, and numerous new music concerts and
festivals that culminated in 1967 with a commission for the

s1esodwon
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Agnieszka Zdrojek-Suchodolska (born 1976, Poland)

She completed studies in composition at the Academy of Music
at Paderewski in Poznan under prof. Zbigniew Kozub (2001). He
is also a graduate of the Postgraduate Studies in Film Music,
Computer and Audiovisual Works in the Academy of Music.
She is the winner of national and international competitions for
composers, Competition composer for high school students -
Tarnow; Il International Competition for Composers. Her works
were performed at music festivals, such as the Musical Spring
- Poznan, Musica Polonica Nova - Wroclaw, Spring Festival -
Poznan, Musica Moderna in Lodz and the International Mime
Art Theatre Workshops - Warsaw. An important part of her work
is teaching; an assistant at the Poznan Academy of Music. IJ
Paderewski and teacher at the School of Music in Poznan.

Mohammad-reza Tafazzoli (born 1974, Iran)

Mohammad Reza Tafazzoli, was born in 1974 in Karlsruhe
Germany. He started his first education in music in the Boys
Conservatory of Tehran and graduated in 1992. Before leaving
for Russia in 2002 he graduated from the Music Academy
in Azad University of Arts and Architecture. He studied
composition in the State Conservatory of music in Saint
Petersburg known as «Rimsky Korsakov», under a celebrated
pupil of Dmitri Shostakovich,» Boris Tishchenko» who is
known as a prominent figure in Saint Petersburg school of
composition. Anatoli Milka and Igor Rogalev are professors
to mention with whom Tafazzoli has studied Polyphony
and Musical form and Analysis. His return to Iran in 2007
is right after obtaining his «Diploma With Honor» from the
conservatory. Tafazzoli is now teaching in art universities in
Iran such as The Art university of Tehran, Azad University of
Art and Architecture and Tehran University.



[taly, he became the resident composer for 2 major Orchestras
in Tuscany, composing regularly for the orchestra's European
tours. In 1990 he returned to Iran where he engaged himself by
composing orchestral and various ensemble scores based on
the Persian folklore musical material in order to develop further
the Iranian musical language of the time.

Tomasz Sikorski (1988 — 1939, Poland)

He studied music at the State Higher School of Music in
Warsaw - compositions under Kazimierz Sikorski and
piano under Zbigniew Drzewiecki (62-1956). From 1965
to 1966 he was in Paris on a scholarship granted by the
French Government. In the years 6-1975 he was a recipient
of a scholarship granted by the U.S. Government (Senior
Fulbright Program). During this period he worked at the
Columbia-Princeton Electronic Music Center in New York, his
composition Solitude of Sound being the result of his work
there. At very beginning of his career as a composer, Sikorski
clearly defined the path he would take and never departed
from it. What he always found the most important was the
sound itself - the acoustic object with its initial phase, its
resonance, its vibration and its inner substance. His primary
interest was always in the tonal gesture, the sounding
phenomenon and pinned them to a piece of paper rather
as some people pin butterflies. Indeed, Sikorskis musicial
compositions have something of the character of collector:s
albums. Sikorski»s compositions have been frequently
performed at the International Contemporary Music Festival
«Warsaw Autumn» and at the Festival of the International
Society for Contemporary Music - in Stockholm (1966),
Athens (1979) and Brussels (1981), as well as in many other
European countries, in America and Japan.
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and reportedly played single pitches repeatedly on the piano,
listening intently. Giacinto Scelsi»s music was largely unknown
throughout most of his life, as he refused to conduct interviews
or make analytical comments about his works and rarely sought
out performances. The attitudes behind his musical creations
can be tied in with this reclusiveness; from the 1940s he saw
music as a type of spiritual revelation. He began to compose
his better known pieces at this time, works which involved static
harmony with surface fluctuations of timbre and microtonal
inflection. This type of harmonic minimalism was developed
independently of other minimalist trends of the twentieth
century, and was received with fascination by the musical world
when his music finally began to receive performances and
recordings in the 1980s. He wrote over 100 works, including
several major pieces for orchestra, and works for chamber
ensemble, string quartets, and solo and duo pieces. Many of
his pieces were worked out in improvisation and subsequently
written down.

Mohammad-Saeed Sharifian (born 1955, Iran)

Mohammad Saeed Sharifian left Iran at an early age in order to
pursue his musical training in England, where he subsequently
studied composition, flute, piano, percussion and visual Arts.
During this period, he studied in Huddersfield university, Leeds
college of music, the Royal colleges of London and for 4
years at the Colchester Institute of music (Anglian University)
with, among other composers, Philip Canon, a former pupil
of Vaughan Williams and Gustave Holst. In the late 70s and
early 80s, he became a member of a group of composers who
were actively involved in writing, exploring and also performing
modern musical trend of the time. In 1984, and while
completing his PhD in electro acoustic music and acoustics in



electroacoustic composition courses with Andreas Mniestris,
Theodore Lotis and David Berezan. He has attended to
electroacoustic composition seminars with Steven Miller, Leigh
Landy , Tim Ward, Andrew Bentley and Simon Emmerson.
He participated in live electronic concerts with the EPHMME
student ensemble. His compositions have been performed in
Greece, Cyprus, United Kingdom, Germany, Belgium, France and
USA. His acousmatic composition Erevos won the first prize
ex aequo in the student category of acousmatic composition
competition Metamorphoses 2012 and his composition
Balloon Theories has been awarded with the public prize at the
composition competition Metamorphoses 2014.

Giacinto Scelsi (1905-1988, Italy)

He was an lItalian composer who also wrote surrealist poetry
in French. Scelsi was born into a wealthy, aristocratic Italian
family. He played the piano from an early age, before studying
composition when in his thirties with Walter Klein, a pupil of
Schoenbergss, and then with the Scriabin enthusiast Egon
Koehler. Scelsi absorbed the influences of his teachers in this
period, using Schoenberg:s techniques to write -12tone music,
but also writing in a freely atonal style. Many of the works from
this time are for the piano. He traveled widely between the
world wars, notably to Africa and Asia. His thinking began to be
shaped by the eastern philosophies that he had picked up while
traveling. He came to the point of view that composition was a
spiritual process which had nothing to do with the individualism
that had been part of most music making in Europe since the
eighteenth century. Rather, he saw the composer as the creator
of circumstances through which the secrets in sounds could
be revealed. At this time he also became fascinated by the
complex of sounds which could be produced by a single note,
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by Prof. Dr. Martin Lichtfuss. His pieces have been performed
by several ensembles like: Rood ensemble, Hugo Wolf S.Q,
Ensemble Reconsil Vienna, Duo Arcord, Max Brand Ensemble,
and the great performers, from which Florian Berner(cello),
Ana Topalovic (cello), Martina Stickler (Saxophone), Roham
Irankhah (clarinet) and Theresa Dinkhauser (clarinet) are to
mention. His piece “Cercis” (for Saxophone and Vibraphone)
has been selected by the community of austrian composers
and performed in the austrian composers' day. The other
piece "Clarinet Quintet” has been performed in the honorable
festivals: Fadjr, 4020 Linz and the first Contemporary music
festival of Tehran.

Francois Sarhan (born 1972, France)

Frangois Sarhan is a French composer, installation artist, visual
artist and writer. Sarhan studied composition with Guy Reibel,
Philippe Manoury, Brian Ferneyhough in Paris, Conservatoire
National Supérieur de Musique, from 1996 to 2000. Sarhan is
known for his mixed and ambiguous works, which cross the
accepted art forms, often confronting stop-motion animation,
performance, text that he realizes himself. He has achieved
international recognition over recent years, thanks to his
collaboration with William Kentridge, and his solo shows like
Lachez Tout. His works have performed and broadcast in more
than 20 countries.

Dimitris Savva (born 1987, Cyprus)

He received his Bachelor degree (distinction) in music
composition from the lonian University of Corfu and his Master
degree (distinction) in Electroacoustic composition from the
University of Manchester. He had contemporary composition
courses with Joseph Papadatos and Dimitra Trypani and



He also has been the composer in residence in VISBY center
for composers in Sweden. His music has been performed
or record by the famous ensembles such as Klangforum
Wien, S.E.M Ensemble, Moto Perpetuo, AuditivVokal Dresden,
Momenta Quartet , Ostravska banda , stockholm saxophone
quartet , Xelmya,... and in Iran by Nivak Ensemble and Nilper
Orchestra. His works are based on traditional and folk music
of Iran through contemporary approach as well as focused on
Acoustic and Psycho-Acoustic Phenomenon.

Arshia Samsaminia (born 1989, Iran)

He studied composition at Sibelius Academy in Finland and
Thilisi Music Conservatory in Georgia. His compositions has
been selected and performed in different festivals such as
Mixtur 2017 Barcelona, UNG Nordisk Iceland, t6dZ Academy
of Music Poland, Batumi Contemporary Music Festival
Georgia. He attended in Master classes held by Georg
Friedrich Haas, Lukas Ligeti, Karlheinz Essl. He has had
composition and orchestrating projects, collaborations with
GEPO (UNESCO) orchestra in Paris, Thilisi Contemporary
Ensemble, Omnibus Ensemble, Stockholm Saxophone
Quartet, Proxima Centauri Ensemble, Sepia Ensemble. His
works have been performed in Finland, Spain, Poland, USA,
France, Georgia and Iran.

Armin Sanayei (born 1992, Iran)

He began learning music in 1996 by Naser Nazar and in
1999 he received his first violin lessons From Ibrahim Lotfi.
At the age of 12, started Sanayei to study composition with
Dr. Ahmad Pejman, Amir Eslami, Mohammad Reza Tafazzoli
and...in Iran. He studies now in the field classical Composition
at the university of music and dramatic arts Vienna (MDW)
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Karan Salajeghe (born 1987, Iran)

Karan Salajegeh began his music and Piano lessons since
childhood with Mohsen Farzaneh and later with Delbar
Hakimova. Having entered the Fine Arts faculty of the University
of Tehran for studying Architecture, he began his activities as
pianist in ensemble and solo performances. Since 2009 he
became a pupil of Raphael Minaskanian and started to study
the Piano with him in the Art University of Tehran. Salajegheh
headed to France in 2014 for studyng the Composition in the
Concervatoire Régional a Rayonnement in Paris and with Edith
Canat de Chizy. Besides composing, he continues his activities
as a pianist and especially with the «Zarvan Ensemblen.

Idin Samimi-Mofakham (born 1982, Iran)

Idin Samimi Mofakham has completed his B.A and M.A both in
musicology and composition in Armenia at the class of Ashot
Zohrabyan. He has also participated in Beat Furrer, Chaya
Chernovin, Alvin Lucier, Philip Glass, Christian Wolff, Bernhard
Lang, Peter Ablinger, Carola Bauckholt and Petr Kotik's
composition master classes. He is a permanent member
of Iranian Society of Composers and tutor of Superior Music
schools and colleges in Tehran. He is also a founding member
of Composition and Music Theory Department of University
of Applied Science and Technology in Tehran, Iran. He is also
the Co-founder and Artistic manager of "Spectro Centre for
New Music" (since 2013), co-founder and Artistic adviser of
“Contemporary music Circle of Tehran Modern Art Museum”
since 2015. He had the honor to be invited as the Composer in
Residence on different Festivals worldwide, such as 4020 Linz
, IMPULS (Austria), Convergence (Georgia), LUCA — campus
Lemmensinstituut (Belgium), O.D 2013 (Czech Republic),
MATA and Christian Wollf's Birthday festival (USA) and others.



Iraj Sahbai (born 1946, Iran)

Iradj Sahbai is a Franco-Iranian composer and conductor. Iradj
Sahbai studied at the Conservatoire of Strashourg and the
Conservatoire of Paris, where he won a prize for composition
in the class of Olivier Messaien. He also studied conducting
and won first prize in the class of Jean Sebastian Bereau, then
continuedto perfecthis technique with Pierre Derveau and Milan
Horvat in Nice and in Salzburg. Living in the Strasbourg region,
in 1986 he founded the Chamber Orchestra of Schiltigheim
which he conducted regularly for eleven years, for which he
programmed musical seasons in using a large repertory, and
he also recorded «The Soldier's Tale» by Stravinsky. He has
collaborated with the Lyric Workshop of the Rhine, the Biennale
of Paris, IRCAM (Institute for Acoustic/Music Research and
Coordination), the MANCA Festival of Nice (National Centre
for Musical Creation) the «Présent Musical» of Orléans) , the
Festival of Beauvais, Musica of Strashourg, the Festival of
Forbach, the Festival of Dresden, the Festival of the «38th
Rugissants» of Grenoble, the Festival of Cracow, the Festival of
Kiev, the «Nem» Ensemble of Montreal, the National Superior
Conservatoire of Lyon and the Conservatoire of Strasbourg.
Most of his works have also been broadcast on France Musique
and France Culture and played in Canada, England, Germany,
Iran, Poland the Ukraine. Iradj Sahbai has regularly been invited
by the Symphonic Orchestra of Teheran, and he directed
the orchestra for one year as Principal Conductor. He also
conduccted the Philharmonic Orchestra of Strasbourg (after
his first prize), the Youth Orchestra of Sherbrooke, Canada, the
Harmonic Orchestra of Paris for the Orpheo of Berio and the
Percussions of Strasbourg for his works, the Orchestra of the
Conservatoire of Boulogne-Billancourt, the Parsian Orchestra,
and the Royal Philharmonic Orchestra of London.
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Elena Rykova (born 1991, Russia)

Elena Rykova Studied composition, piano, conducting at
Special Music College in Ufa. Proceeded as a composer at
Moscow State Conservatory with a professor Yuri Kasparov
(2015 = 2010). Since October 2015 studies master program
in composition with a professor Johannes Schéllhorn in
Hochschule fiir Musik und Tanz Koln. Winner of international
competitions, such as: Frederic Mompou International Award of
the 36th Young composer competition for saxophone quartets
in Barcelona, Spain (2015), Third international Competition of
Moscow Conservatory for composing a mandatory piece for
Winds (2011) etc. Nominee of Gaudeamus Prize 2013 (The
Netherlands). Finalist of the biggest independent national
Russian award in contemporary art "Kandinsky Prize" 2014
(with her musical performance "The Mirror of Galadriel”).
Scholar of Berlin-Stipendium 2016 of Academy of Arts for
-3months residence in Berlin. Chosen to present Russia during
ISCM-World Music Days 2016 in Tongyeong, South Korea.
Invited to participate in ECLAT festival in February 2016 with
the musical performance "The Mirror of Galadriel". Her music
is being played in France, Germany, Austria, Italy, Spain, the
Netherlands, Finland, Israel, Denmark, Russia.

Ehsan Sadigh (born 1980, Iran)

Ehsan Sadigh is an Iranian composer and guitarist. He was born
in Kermanshah, Iran. He graduated in photography from Azad
University of Tehran in 2007. He Composed music scores for
many short films and theatrical Play. He was nominated for the
best theater music composition for “Cho's Monifesto” directed
by Mohhamad Rahmanian at 26th International Fadjr Theater
Festival - Tehran 2008. He currently work as a photojournalist
and commercial Industry Photographer since 2006.



conducted «The Little Black Fish» with the Wandsworth
Symphony Orchestra in June 2007.

Robert Ronnes (born 1959, Norway)

He studied with Knut Bjeerke and Torleif Nedberg at the
Norwegian Academy of Music and with Roger Birnstingl at the
Geneva Conservatory. He continued his studies with Gwydion
Brooke in London and subsequently Valeri Popov in Moscow.
From 1981 to 2007 he was the principal bassoonist of the
Stavanger Symphony Orchestra, a position he also held for a
period in 1988 with the Stockholm Philharmonic Orchestra.
Rennes was the first Norwegian bassoonist to receive support
from Nor Concert—the Concert Institute of Norway—for his
débutconcertatthe University Aulain Osloin 1985. Inaddition, he
has established himself as a highly regarded chamber musician
and as an ardent advocate of Norwegian contemporary music;
several Norwegian composers have dedicated works to him,
resulting in several recordings.

Nima Atrkar Rowshan (born 1985, Iran)

Nima A Rowshan began studying music at childhood by playing
the piano. By entering the Art University of Tehran in 2005, he
studied with Hamed Mohajer & Sharif Lotfi, and in the same time
he started composition experimentally and through studying
the great composers. Nima later attended master classes of
Alireza Mashayekhi. He co-founded Ensemble-M in 2006 to
perform & introduce contemporary classical music in Iran. In
2009 he decided to pursue further studies with Michel Merlet
at the école normale de musique de Paris. His works have been
performed variously in festivals and events. Rowshan's music
has been also published in “Silence-Rest" album under Hermes
Records in 2011.
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Rouzbeh Rafie (born 1981, Iran)

Rouzbeh Rafie began the study of composition at art university
of Tehran with Kiawasch SahebNassagh. In 2011 moved to
Rome to continue his studies at Santa Cecilia conservatory
with Rosario Mirigliano, in 2074 participated in master classes
of Salvatore Sciarrino and Toivo Tulev. In 2015 started study
with Ivan Fedele at Accademia Nazionale di Santa Cecilia, His
music during the study in Rome, was performed by Ensemble
Contemporanea di Parco della Musica (Rome) conducted
by Tonino Battista and different places like Sala Solti (Liszt
academy-Budapest) ,Conservatorio di Latina, Sala accademica
(conservatorio santa Cecilia Roma), Tehran Roudaki hall (Haiku
pieces commissioned and premiered by Nivak ensemble) and
theaterei in Austria (music for the play Manner - vernichtungs
- Geschichten directed by Corinna Lenneis). His Trio for piano
& strings was performed by Trio 3:00 during the 51t. edition
of the «Nuova Consonanza» festival in Forum Austricao di
Cultura, Roma. in 2013 won «Adrianna Giannuzi» study prize for
the piece «Slowness» and in 2014 Eslimi No.1 for solo Guitar
won the second prize of "Gofreddo Petrassi" composition
competition for Guitar.

Mehran Rohani (born 1946, Iran)

His musical training began at the age of eight. Although he
achieved BSc in Economics, his love for music drew him to
Tehran University, College of Fine Arts for further studies in
Music. When he graduated he entered the Royal College of
Music in London where he studied Postgraduate, Since his
move to London in year 2000 he has been in collaboration
with various performers and conductors such as Wissam
Boustany, Toby Purser, Peter Stark, Levon Parikian, Micallef-
Inanga Piano Duo, Andy Meyers and Keith Stent who



orchestra and the choral work St. Luke Passion, have received
popular acclaim. Beginning in the mid1970-s, Penderecki-s
composing style changed, with his first violin concerto
focusing on the semitone and the triton. His choral work Polish
Requiem was written in the 1980s, with Penderecki expanding
it in 1993 and 2005.

Goffredo Petrassi (2003-1904, Italy)

One of the most influential Italian composers of the 20th
century. He is known for incorporating various avant-garde
technigues into a highly personal style. Petrassi was born to
a family of modest means. He studied voice for some time at
the Schola Cantorum di San Salvatore in Rome before he was
forced to seek employment as an assistant at a music shop.
There he attracted the attention of composer Alessandro
Bustini, who offered Petrassi free piano lessons. Petrassi then
studied composition with Bustini and organ with Fernando
Germani at the Conservatory of Santa Cecilia in Rome, where
he received diplomas in composition (1932) and organ (1933)
and later taught harmony and composition (36—1934). In 1956
he taught composition classes at the Berkshire Music Center
in Tanglewood, Massachusetts, and throughout his career he
toured widely as a conductor. In 1959 he became a professor
of composition at the Academy of Santa Cecilia, a position
he held until 1974. Petrassi composed in a variety of styles—
his early music shows the influence of Alfredo Casella and
Paul Hindemith, while his later works were influenced by Igor
Stravinsky and Arnold Schoenberg. In his later compositions he
displayed an interest in -12tone procedures, and several of his
eight concerti for orchestra (72—1931) are deeply atonal.
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her concepts of «Deep Listening» and «sonic awareness».
She was an Eyebeam resident.

Renzo Filinich Orozco (born 1978, Chile)

Bachelorin Sound Engineeringand Composer of Electroacoustic
Music. Interested in applying new technologies in music to
develop new interactive listener and cognitive fields and spatial
representation of sound, through the use of gestural interfaces
for controlling sound and performance, using the concept of
malleability of sound as musical mechanism facing the viewer.
In his works have addressed different aspects of the musical
language as free improvisation, chamber works and sound art
installations. He show his works in many International festivals
such as Dias de Musica Electroacustica in Portugal 2015, In
Vivo Electro Workshop, Ircam Manifeste with Robert Henke -
Paris 2014, acousmatic Forum Hope University - Liverpool
2013, Mixtur Festival - Barcelona 2013, Ai Maako 2012-2010 -
Santiago de Chile, Tsonami Sound Art Festival Valparaiso 2007
to 2011. He have participated in several FONDART projects
(National Fund for Culture and the Arts of Chile) as being the
general coordinator to the Chilean Electroacoustic Community,
which aims to disseminate and teach about this new branch
linked to contemporary musical language.

Krzysztof Penderecki (born 1933, Poland)

He is a Polish composer and conductor. The Guardian has
called him Polands greatest living composer. Penderecki
studied music at Jagiellonian University and the Academy of
Music in Krakéw. After graduating from the Academy of Music,
Penderecki became a teacher at the academy and he began
his career as a composer in 1959 during the Warsaw Autumn
festival. His Threnody to the Victims of Hiroshima for string



a foundation born in the flames of 1968's barricade-hopping.
He has been a maverick presence on the fringes of the Avant-
Garde ever since. In the history books Niblock is the forgotten
Minimalist. That's as maybe: no one ever said the history books
were infallible anyway. His influence has had more impact on
younger composers such as Susan Stenger, Lois V Vierk, David
First, and Glenn Branca.

Michael Nyman (born 1944, England)

Michael Laurence Nyman is an English composer of minimalist
music, pianist, librettist and musicologist, known for numerous
film scores (many written during his lengthy collaboration
with the filmmaker Peter Greenaway), and his multi-platinum
soundtrack album to Jane Campion:s The Piano. He has
written a number of operas, including The Man Who Mistook
His Wife for a Hat; Letters, Riddles and Writs; Noises, Sounds
& Sweet Airs; Facing Goya; Man and Boy: Dada; Love Counts;
and Sparkie: Cage and Beyond. He has written six concerti, four
string quartets, and many other chamber works, many for his
Michael Nyman Band. He is also a performing pianist. Nyman
prefers to write opera rather than other forms of music.

Pauline Oliveros (2016-1932, United State)

Pauline Oliveros was an American composer, accordionist
and a central figure in the development of experimental and
post-war electronic art music. She was a founding member
of the San Francisco Tape Music Center in the 1960s, and
served as its director. She taught music at Mills College,
the University of California, San Diego (UCSD), Oberlin
Conservatory of Music, and Rensselaer Polytechnic Institute.
Oliveros authored books, formulated new music theories, and
investigated new ways to focus attention on music including
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Pashang Kamkar, and Parviz Meshkatian. He has done a master
in composition at university of Tehran. His music is based on
Iranian music and he could win the third prize of composition
in the 27th Fajr International Music Festival, in 2012, and First
prize of traditional Iranian music in the 28th Fajr International
Music Festival, in 2013 He published the book in terms or
Iranian music's analysis; also he has book under press about
the theoretical basics of Iranian music in which he has gathered
all theories from since 800 years ago to date.

Reza Najfar (born 1960, Iran)

Reza Najfar comes from an artistically adept family in Teheran,
Iran, and has adopted Austria as his home country. He received
his first musical education in Teheran and finished his studies
of flute there before, in the course of his further education, he
came to Utrecht and Vienna in order to study the flute with
Abbie de Quant (Netherlands) and Barbara Gisler-Haase, as
well as composition with Thomas Christian David and Dieter
Schermann (Vienna music academy). As early as in the years
of his studies, Reza Najfar worked together with artists such
as Geoffry Gilbert, Auréle Nicolet, William Bennett, Peter
Lukas Graf and James Galway, some of whom appreciate his
cooperation up to now. Reza Najfar leads several international
flute courses at home and abroad. Various publishing houses
(Metra Sound Europe CH, Eroica Edition Wien, ALSO Publishing
Ltd.Japan, Koch Musikverlage Austria, Ries & Erler Berlin and
Alphonse Leduc Paris) have produced both compositions and
educational material by him.

Phill Niblock (born 1933, United States of America)
Phill Niblock is a New York-based minimalist composer and
multi-media musician and director of Experimental Intermedia,



learned it under the tutorship of German renowned master,
Florian Alexander-Zorn, and continued his professional and
expert playing of Drum as a multi-percussionist. Among these,
and based on his mother's suggestions, he became familiar
with the deceased master, Hamed Mohajer, and learned musical
knowledge from him. Then he became familiar with Keyvan
Mirhadi, and this is regarded a starting point for becoming
acquainted with Modern Music, History of Art and History of
Music. He also passed Musical Composition courses before
Master Hooshyar Khayam, and Choir Conducting Course before
his mother. He entered the University of Art &amp; Architecture by
choosing the musical instrument of Contrabass, and enjoyed the
suggestions made by the deceased master, Alireza Khorshidfar.
By choosing Setar, he became familiar with Persian Music
before Master Massoud Shaari, and passed Iranian Musical
Radifs (Orders) before Hossein Mehrani. He has also passed
various musical courses before other honorable and respectable
masters. He also passed Music Conducting Course before
Damiano Giuranna, the Music Conductor of the World's Youth
in Tehran, and the Short Master Class of Musical Composition
before Professor Manolis Vlitakis and Musical Composition
Workshop before Professor Elena Mendoza in Berlin. By forming
Cantus Ensemble (Choir &amp; String Orchestra), Kaveh
Mirhosseini brought the Contemporary Music Repertoire on
scenes. Kaveh Mirhosseini has the record of cooperation with
I.R.I' Symphony Orchestra, National Musical Orchestra &amp;
Tehran Symphony Orchestra as the percussionist in his resume.

Hamid Moradian (born 1979, Iran)

Hamid Moradian has started the music with santoor (Iranian
dulcimer) and has experienced various introductory courses of
Iranian instrumental music before professors like Majid Kiani,
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titled Persian Electronic Music: Yesterday and Today —1966
2006, which included classic compositions of Mashayekhi's
work along with Ata Ebtekar. In 2009, Brandon Nickell's
Isounderscore label released the vinyl double LP Ata Ebtekar
& the Iranian Orchestra for New Music Performing Works of
Alireza Mashayekhi "Ornamental”. Mashayekhi granted Ebtekar
full creative freedom to work with the Iranian Orchestra for New
Music to arrange and transform Mashayekhi's compositions.

Ulrike Mayer-Spohn (born 1980, Switzerland)

Extraordinary diversity describes the composer and multi-
instrumentalist Ulrike Mayer-Spohn who plays the recorder
(with focus on contemporary music), as well as historical
string instruments (fiddle and baroque violin). She studied
composition and audio design with Erik Ofa at the Studio
of Electronic Music, Academy of Music, Basel, beginning to
compose in 2007, and receiving commissions from the festival
forum Valais and the international New Music Days, Shanghai.
She was awarded the 2nd Prize in the composition competition
Culture escapes 2,2010nd Prize in the composition competition
at the Bern music festival 2011, the Scholarship Award for 2011
at the Music Village Mount Pelion in Greece and the Call for
Scores Award L-Arsenale Treviso, Italy 2011.

Kaveh Mirhosseini (born 1989, Iran)

Kaveh Mirhosseini was born in an art-based family, and started
learning music before his father by starting to play Tonbak.
From those early days, by his mother's advice (Shahla Milani,
Opera Singer &amp; Choir Conductor), he has learned music in
a strict musical atmosphere. He continued to play percussive
instruments expertly, and became acquainted with Iranian
folklore music and Indian music. He also chose the drum and



Dublin, both in 02-2001, and at the California Institute of the
Arts in Valencia, Santa Clarita, the Contemporary Music Centre
in Dublin, the Hochschule fir bildende Kiinste Hamburg, and
the Universitat Mozarteum Salzburg, all in 2003.

Fouzieh Majd (born 1939, Iran)

Fouzieh Majd (Also spelled Fozie Majd) is one of the most
influential Persian composer and ethnomusicologist. She
educated in England and France. In the 1970s she was the head
of a group to gather Persian folk songs at NITV. Some of this
works were performed by the NITV Chamber Orchestra. Her
works include various pieces for piano solo, string orchestra
and film music. Fouzieh Majd currently lives in Tehran.

Alireza Mashayekhi (born 1940, Iran)

He is a notable Iranian musician, composer and conductor.
He is one of the first Iranian composers who has pioneered
Persian Symphonic Music. He was born in Tehran in 1940.
His first teachers were Lotfollah Mofakham Payan (Iranian
music), Hossein Nasehi (composition) and Ophelia Kombajian
(piano). He then pursued his passion for music in Vienna. His
teachers in Vienna include Hanns Jelinek and Karl Schiske.
After completing his studies at the University of Music and
Performing Arts, Vienna, he went to Utrecht, the Netherlands,
to pursue his study of electronic and computer music, which
included attending lectures by Gottfried Michael Koenig. In
1993, with cooperation of the pianist Farima Ghavam-Sadri,
Mashayekhi founded Tehran Contemporary Music Group. He
also established the Iranian Orchestra for New Music, in 1995.
This orchestra alongside many concerts in Tehran produced
its first CD in 2002, which was released by Hermes Records.
In 2007, Sub Rosa (label) released a double-disc anthology
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His music from this period onwards incorporates his own
methods of building harmonies from small groups of musical
intervals. It also uses aleatoric processes, in which the rhythmic
coordination of parts is subject to an element of chance.During
World War I, after escaping German capture, Lutostawski
made a living by playing the piano in Warsaw bars. After the
war, Stalinist authorities banned his First Symphony for being
«formalist»—allegedly accessible only to an elite. Lutostawski
believed such anti-formalism was an unjustified retrograde
step, and he resolutely strove to maintain his artistic integrity.
In the 1980s, Lutostawski gave artistic support to the Solidarity
movement. Near the end of his life, he was awarded the Order
of the White Eagle, Poland»s highest honour.

Michael Maierhof (born 1956, Germany)

German composer of mostly chamber, vocal and multimedia
works that have been performed in Asia, Europe and North
America. Maierhof is self-taught as a composer and began
composingin 1989. He earlier studied mathematics and musicin
Kassel, as well as art history and philosophy in Hamburg. Among
his honors are a scholarship fromthe Cité Internationale des Arts
in Paris, selection three times by the Deutsche Gesellschaft fir
Neue Musik (2000—1998), Erster Preis in the competition Neue
Musik fiir Schiilerorchester in Stuttgart (2005, for MINUS 1), the
Kompositionspreis from the city of Stuttgart (2008), a prize in
the competition ad libitum (2009), and a residency at the Villa
Aurora in Los Angeles (2011). His music has been performed
in Austria, Belgium, Denmark, France, Germany, Ireland, Japan,
Kazakhstan, Luxembourg, South Korea, Switzerland, the UK, and
the USA, including twice at the Ferienkurse in Darmstadt (,1998
2000). He was an invited lecturer at the Staatliche Hochschule
flr Musik und darstellende Kunst Stuttgart and Trinity College,



and bowed-harmonics. More or less predictable waveform is
an electroacoustic sound installation with a strong randomized
element, and Rhythm icon Jam is a piece for Max/MSP-
programmed virtual rhythm icon. Sillalla is an exploration
of tuning and timbre for a vocalizing cellist, and Song is a
culturally—politically tinged duet for two baritone singers also
performing on soprano recorders.

Alvin Lucier (born 1931, United States of America)

Alvin Lucier is an American composer of experimental music
and sound installations that explore acoustic phenomena and
auditory perception. A long-time music professor at Wesleyan
University, Lucier was a member of the influential Sonic Arts
Union, which included Robert Ashley, David Behrman, and
Gordon Mumma. Much of his work is influenced by science and
explores the physical properties of sound itself: resonance of
spaces, phase interference between closely tuned pitches, and
the transmission of sound through physical media.

Witold Lutostawski (1994-1913, Poland)

Witold Lutostawski was a Polish composer and orchestral
conductor. He is one of the major European composers of
the 20th century, and one of the preeminent Polish musicians
during his last three decades. He earned many international
awards and prizes. His compositions (of which he was a
notable conductor) include four symphonies, a Concerto for
Orchestra, a string quartet, instrumental works, concertos, and
orchestral song cycles.During his youth, Lutostawski studied
piano and composition in Warsaw. His early works were
influenced by Polish folk music. His style demonstrates a wide
range of rich atmospheric textures. He began developing his
own characteristic composition techniques in the late 1950s.
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encompassed a variety of styles and reflects many of the
principal musical influences of the 20th century. His early work
is in alate-Romantic idiom, showing the influence of his teacher
Franz Schreker, but around 1920 he turned to atonality, under
the influence of Ernst Kurth»s textbook, Lineare Kontrapunkt,
and the tenets of Busoni, Schnabel, Erdmann, and Scherchen,
amongst others.

Arthur Kroschel (born 1973, Poland)

Composer, lecturer at the Academy of Music in Poznan. He
graduated from the I. J. Paderewski Academy of Music in
Poznan with distinction, where he studied composition in Jan
Astriab»s class. Artur Kroschel has been given awards at the
composers competitions in Poland, Germany and France.
His compositions have been performed at many famous
festivals of the contemporary music and at the composers:
concerts in Europe, North America, South America and Asia.
Artur Kroschel»s pieces have been performed by outstanding
soloists, ensembles and orchestras from different countries. He
composes solo pieces, chamber music and pieces for orchestra.
In 2013 he started collaboration with Verlag Neue Musik Berlin.
Since 2012 he is Artistic Director of the International Festival of
Contemporary Music «Poznan Musical Spring» in Poznan. He is
co-founder and artistic director of the Sepia Ensemble.

Juho Laitinen (born 1977, Finland)

His written-out compositions deal with the ambiguous
characteristics in the physicality of sound, an open-minded
approach to new sounds made by new instruments and
the promotion of a non-hierarchical, freely associative art
experience. His Study in multi-phonics and Song for G
investigate split tones, wolf tones, and the sub-harmonic series



of maestro Rafat Jacek Delekta in Music Academy in Krakow
and MA in orchestral conducting in class of maestro Szymon
Bywalec in Music Academy in Katowice. She is a winner of
multiple composing competitions nationwide and worldwide, for
example -5Minute Opera Competition, organized by 28.Music
Biennial Zagreb in Croatia in 2015 (a reward is a new opera
commission) and winner of Swiss EKLEKTO Ensemble call for
proposals at the same year. She is an author of libretto and
electronics to the contemporary opera-theater "At the Waters of
Lethe" by Idin Samimi Mofakham, being staged during NODO
Festivalin Czech Republicin 2016. Martyna Kosecka participated
in many national and international composers' master classes,
held by Chaya Czernowin, Beat Furrer, Phil Niblock, Alvin Lucier,
Agata Zubel, Christian Wolff, Peter Ablinger, Philipp Glass,
Bernhard Lang, Carola Bauckholt and the others. Her classical
compositions were played on Festival of Contemporary Music
Warsaw Autumn, AudioArt Festival in Krakéw, OstravaDays
2013 and 2015 Festival of New and Experimental Music in
Czech Republic, IMPULS Festival in 2015 Austria, 29 &.28. Music
Biennial Zagreb in Croatia and many others. In her compositions
she is searching for unusual combination of sounds, paying
attention for quality of harmonies and moments in music. She
uses a great variety of styles and techniques in her works: from
clearly atonal music to compositions connected with post-
spectralism and neo-sonorism.

Ernst Kienek (1991 — 1900, Czech Republic)

Krenek was an Austrian, later American, composer of Czech
origin. He explored atonality and other modern styles and
wrote a number of books, including Music Here and Now
(1939), a study of Johannes Ockeghem (1953), and Horizons
Circled: Reflections on my Music (1974). Krenek:s music

s1esodwon




O
o
3
§S)
o
(9p]
®
-
wn

du College Franco-Britannique, ACIMC), Rome (Parco Della
Musica, Maratona Contemporanea, Nuovi Talenti), Amsterdam
(Theaterschool De), Berlin (Turkisches Theater), Reggio Emilia
(Festival Aperto), Cologne (Arkadas Theater), Lecce (summer
symphonic season, Teatro Paolo Grassi, Palazzo dei Celestini),
Pavia (Opera Season and Theatre, Teatro Fraschini), Shiraz
(Hafez hall, Ehsan hall), Folgaria (My Ivitalis Music Festival),
Lodi (Auditorium of Lodi). He was commissioned to compose
music for. Fondazione Teatro la Fenice of Venice, European
Contemporary Orchestra, Divertimento Ensemble, Symphony
Orchestra of Lecce, | Pomeriggi Musicali Orchestra, Ex Novo
Ensemble, Parsian String Orchestra, ACIMC of Paris, A.Gi.MUS
Venezia, Sirius Ensemble in Buenos Aires , Nivak Ensemble of
Tehran. His works are published by Edizioni Suvini Zerboni-
Sugar Music S.p.a in Milan and by ARS PUBLICA edition and
has been broadcast on several radio and TV channels.

Vasilios Kokkas )born 1965, Greece)

Composer, sound artist, performer and music educator. After
composition studies in Athens (M.Travlos) and UdK Berlin
(W.Zimmermann), diploma in composition 1996. Represented
Greece with sound installations and electroacoustic works
in various international art events (Sao Paulo Bienal, Arco
Madrid, Bourges International Electroacoustic Music Festival
among others). His works include site specific installations,
electroacoustic mixed media, ensemble pieces and music for
films. He is a father of two girls and eight dogs. Lives and
works in Athens.

Martyna Kosecka (born 1989, Poland)
She obtained an MA degree in the composition class of Professor
Krzysztof Meyer, BA degree in orchestral conducting in class



Hooshyar Khayam (born 1978, Iran)

He is an Iranian musician. He is active as a composer, pianist,
and conductor. His works are in contemporary classical,
contemporary jazz, Persian/world music; and in music for
film, animation, dance, and theater. Khayam:s music has
been performed by Hossein Alizadeh, Aram Talalyan, Wayne
Foster-Smith and others. Khayam has BM in Persian Music,
University of Art, Tehran; AD in Piano Performance, Trinity
College, London; MM and DMA in Composition, College-
Conservatory of Music, Cincinnati. He lives and works in
Tehran as an independent artist.

Mehdi Khayami (born 1980, Iran)

Mehdi Khayami, was born in Abadan (Iran) in 1980. He
has received various awards including the first prize of the
Hausmann award 2013 in Rome. He won the prize of E.C.O
2015-2013 (European Contemporary Orchestra) composition
competition. He has received two prizes for his music written
for the theatre in Iran. "Abadan” his piece for orchestra has
been selected by the jury among the works for the Symphony
Orchestra "Giuseppe Verdi" of the Milan conservatory. "Sellat II"
has been selected by the jury of ACIMC 2014 Call for Scores
in Paris. His compositions have been performed in many
important festivals and concert seasons in Venice (Biennale-
International Festival of Contemporary Music, Teatro la
Fenice, Festival Azur, A.GI.MUS, Maratona Contemporanea),
Buenos Aires (Ciclo de Musica Contemporanea), Tehran
(Fadjr International Music Festival, Vahdat hall, City Theatre),
Reggio Emilia (Festival Aperto), Milan (Teatro dal Verme-
Symphony Season, Listz-Mahler Festival, Sala Verdi and
Sala Puccini of Conservatory, Rondod season, Piccolo Teatro
Grassi, Milano Haus Music-spring season), Paris (Auditorium
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music is performed by several ensembles such as Tehran
Symphonic Orchestra, Divertimento (Milan), Mise-en (New
York City), Matka (Geneva), Maroon Trio (Kansas City), London
New Wind Festival ensemble, Tehran Chamber orchestra,
Scheherazade Quartet and Talalyan Quartet among others.
Thus far, he released four solo and collaborative albums in Iran
and United States and his scores have been published by Part
publications in Tehran during recent years. Karen Keyhani was
selected in 2013 by République et canton de Geneve and EOFA
(Embassy of Foreign Artists, Geneva) as composer in residence
(one of three residents out of 200 artists) for a joint project with
MATKA ensemble of contemporary music. Keyhani»s piece As
Far As Possible for santour and ensemble was performed in
60th Venice Biennale of Contemporary Music by Divertimento
ensemble conducted by Sandro Gorli, October 2016. He is
a lecturer on Analysis and Composition in Art University of
Tehran and The Music School for Girls, Tehran, since 2011.
As a guest professor he has made number of seminars and
master classes on Persian classical music and microtonal
music in HEM (Geneva Music University), Milan Conservatory
(Italy), ISI (Indonesia) etc.

Shahrokh Khajenouri (born 1953, Iran)

The contemporary Persian composer, Shahrokh Khajenouri, was
bornin 1953 in Tehran. He did his first composition at the age of
12. He studied piano under Iran-s legendary virtuoso, Emmanuel
Aslanian. He studied composition at Guildhall, London College
of Music, and Morley College. Some of his compositions include
Adagio for Strings, Piano Concerto, Symphonic Miniatures, and
Madrigal for Five Singers, Life and Death of a Synthesizer, and
numerous movie soundtracks.



is currently writing a piece for violin and ensemble (Karin
Hellgvist and Gageego!), a solo violin piece for Roberto
Trillo and collaborating with Weston Olencki (Trombone)
and Andy Costello (piano) on new versions for the piece
Nattarbete.

Kaveh Jodat (born 1980, Iran)

He began learning music with setaar and then guitar . Later on,
he continued his music path with focusing on composition and
classical music. In 2003 he moved to Armenia to advance his
education in conservatory with Professor Edward Mirzoian. In
2010 he got his master degree in the field of "music art" and
“‘composition” with red diploma (Diploma with honor) from
Komitas state conservatory in Yerevan. In 2012, he earned
his post master in composition .He created some of his work
while living and studying in Armenia, “string quartet no.1" and
“two pieces for violin & piano” performed in series concerts of
composer's academy of Armenia and "piano quartet” which
was performed in Georgia. After returning to his home country
in 2012, he started to teach in university of music 11th level
(Elmi-Karbordi) and Tehran University of Art.

Karen Keyhani (born 1979, Iran)

Karen Keyhani belongs to the new movement of contemporary
music in Iran. A movement that has its roots equally the
same in Persian classical, in music of the region and in
Western Contemporary Classical Music. As a composer and
santour player he has inspired by contemporary and classical
poetry as well as traditional music. Karen's music covers a
wide range of contemporary classical, Persian traditional,
collaborative improvisation, new age, and music for film,
theatre, performance art and children-s musical theatre. His
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most strongly formed by his contact with Stockhausen, while
Nono inspired in him an acute historical and political (Marxist)
awareness, particularly evident in his second compositional
phase, beginning around 1969 (Orgass 20071). Huber took part
in Stockhausen»s composition project Ensemble at the 1967
Darmstadter Ferienkurse, an experience that gave him an
appreciation of the potential for improvisation—a factor that
marks not only his compositions for conventional forces, but
also his mixed- and multi-media experiments. Stockhausen:s
influence can also be seen in Hubers exploitation of space
and the incorporation of extraneous elements, such as vocal
utterances in instrumental music, as a means of heightening
expression. His period of study with Luigi Nono in 68—1967
was even more influential on Huber. Nono encouraged Huber
to seek a more thorough-going means of eradicating tonality,
through a study of psychology in order better to understand
human responses.

Esaias Jarnegard (born 1983, Sweden)

Esaias Jarnegard (1983 in Sweden) finished his bachelor
studies in composition in 2008 and his master in 2013
under the guidance of mainly Ming Tsao and Ole Litzow-
Holm in Gothenburg, Sweden. During the years different
master classes and lessons with teachers such as Chaya
Czernowin, Claus-Stephan Mannkopf, Isabel Soverall etc.
as well as private lessons with Pierluigi Billone. His music
has been performed and broadcasted in more than 20
countries throughout Europe, North America and Asia by
ensembles and soloists such as Richard Craig, Peter Veale,
Seth Josel, Hugo Ticciati, Karin Hellgvist, SurPlus, Moscow
Contemporary Music Ensemble, Vertixe Sonora, Handwerk,
VocalLab Nederland and Nouvel Ensemble Moderne. Esaias



Kazan Conservatory in 1954, before transferring to the Moscow
Conservatory, where she finished in 1967 as a post-graduate
student of Vissarion Shebalin. In the Soviet period she earned
her living writing film-scores, while reserving part of every year
for her own music. She was early attracted to the modernist
enthusiasms of her contemporaries Schnittke and Denisov but
emerged with a striking voice of her own with the chamber-
orchestral Concordanza (1970). During this period she built
up a close circle of performing friends with whom she would
share long periods of improvisation and acoustic experiment.
From the late 1970s onwards Gubaidulina's essentially religious
temperament became more and more obvious in her work.
Since the arrival of greater freedom under Gorbachey, religious
themes have become her overwhelming preoccupation. Much
of Gubaidulina's more recent work also reflects her fascination
with ancient principles of proportion such as the Golden Section.
Since the collapse of the Soviet Union, Gubaidulina has lived in
a small village outside Hamburg, Germany, where she delights
in the peace and quiet she needs to fulfill the huge number of
commissions she has received from all round the world.

Nicolaus A. Huber (born 1939, Germany)

Huber was born in Passau. From 1958 to 1962 he studied music
education at the Hochschule fir Musik und Theater Miinchen
and subsequently composition with Franz Xaver Lehner and
GUlnter Bialas. He pursued his education further with Josef Anton
Riedl, Karlheinz Stockhausen and, above all, with Luigi Nono.
From 1974 until his retirement in 2003 Huber was Professor of
Composition at the Folkwang Hochschule in Essen. Riedl and
Schnebel inspired Huber:s vocal and linguistic experiments.
Riedl in particular encouraged Huberss radical tendencies
(Warnaby 23 ,2003). His treatment of musical material was
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become the most important collection of music for guitar of the
twentieth century and which bears his name. In 1981 Gilardino
retired from concert work to devote his time to composition,
teaching and musicological research. Since 1982 he has
published an extensive collection of his own compositions: Studi
di virtuosita e di trascendenza, which John W. Duarte hailed
as "milestones in the new repertoire of the classical guitar”,
Sonatas, Variations, four concertos for solo guitar and guitar
groups, sixteen concertos with orchestra and several works of
chamber music. His works are frequently performed in concert
halls all over the world, recorded and included in competitions.

Philip Morris Glass (born 1937, USA)

He is an American composer. He is considered one of the most
influential music makers of the late 20th century. His music is
also often controversially described as minimal music, along
with the work of the other «major minimalists» La Monte Young,
Terry Riley and Steve Reich. Glass has distanced himself from
the «minimalist» label, describing himself instead as a composer
of «<music with repetitive structures”. Though his early mature
music shares much with what is normally called «minimalist»,
he has since evolved stylistically. Currently, he describes himself
as a «classicist», pointing out that he is trained in harmony and
counterpoint and studied such composers as Franz Schubert,
Johann Sebastian Bach, and Wolfgang Amadeus Mozart with
Nadia Boulanger.

Sofia Gubaidulina (born 1931, Russia)

Sofla Asgatovna Gubaidulina was born 24th October 1931 in
Tschistopol, a small town on the Volga in the Tartar Republic of
the USSR. Her father was Tartar, but her mother was Russian
and Russian is her native language. She graduated from the



Milan, Bicocca University, from December 2012 to February
2013, in Venice in 2014 and Palermo, CERISDI-Orchestra of
the Teatro Massimo, in 2015. He has directed, among others,
the Chamber Orchestra of Florence, the Classical Orchestra
of Tuscany, the Philharmonic Orchestra of the Veneto, the
Orchestra of the Teatro Massimo of Palermo. Creator and co-
founder of <Taras Orchestra, in May-June 2015, in cooperation
with local institutions, has created a civic awareness project
and renewal of cultural sharing: The Music explained, already
in its second edition, he has collected the enthusiasm and
participation of a wider audience.

Mercedeh Gholami (born 1992, Iran)

Mercedeh Gholami started learning music at the age of
nine, playing Setar and studying Iranian music theory. At
2012, she entered Tehran University of Art, College of Music,
and received her bachelor's degree in composition with
the final project "Passacaglia for Orchestra” at 2016. From
this composer, “First Impression” for string trio has been
performed at Alfred Schnittke composers' forum, concert
hall of Lviv philharmonic, Ukraine.

Angelo Gilardino (born 1941, Italy)

Angelo Gilardino is an ltalian composer, gquitarist and
musicologist. He was born in Vercelli in 1941 where he later
studied (guitar, violoncello and composition) in the local music
schools. His concert career, which lasted from 1958 to 1981,
had a great influence on the development of the guitar as an
instrument in the ‘limelight’ in the twentieth century. Indeed, he
gave premiere performances of hundreds of new compositions
dedicated to him by composers from all over the world. In 1967
Edizioni Musicali Berben appointed him to supervise what has
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Composition and Technologies program as part of a new
European Course (ECMCT) jointly developed by IRCAM, and the
T U, UDK and HFM Hanns Eisler in Berlin. His active participation
led him to closely work with B. Pauset, T. Hosokawa, K. Saariaho
, M. Jarrell, Y. Maresz, G. Pesson and T. Murail.

Morton Feldman (1987-1926, United State)

Morton Feldman (January 1926 ,12 — September 1987 ,3) was
an American composer. A major figure in 20th-century music,
Feldman was a pioneer of indeterminate music, a development
associated withthe experimental New York School of composers
also including John Cage, Christian Wolff, and Earle Brown.
Feldman»s works are characterized by notational innovations
that he developed to create his characteristic sound: rhythms
that seem to be free and floating; pitch shadings that seem
softly unfocused; a generally quiet and slowly evolving music;
recurring asymmetric patterns. His later works, after 1977, also
begin to explore extremes of duration.

Nadir Garofalo (born1986, Italy)

Nadir Garofalo was born in Taranto,ltaly. After classical training,
he graduated in law with honors, praise and the approval of the
Committee, with a thesis on Law and Music. Under the guidance
of Professor Giusi Francavilla, and in 2014 was awarded the
academic degree in piano at the Institute of Higher Education in
Art and Music «Giovanni Paisiello» of Taranto, where, in addition
to performing the piano repertoire, discussed and illustrated the
last of his works on hermeneutics, the musical interpretation.
Orchestral conducting student, he attended some of the most
prestigious national courses, with Maestro Giuseppe Lanzetta
in Florence in 2072 and in 2014, when he was selected among
the best students of the course; with Maestro Ennio Nicotra in



Montag in Zurich. In 2017 he will assume the artistic direction
of Basel-based new music ensemble Lemniscate.

Vedad Famourzadeh (born 1981, Iran)

Vedad FamourZadeh is qualified vibro-acoustic engineer from
IRCAM (Institut de Recherche et Coordination Acoustique/
Musique, Paris) and Sharif University of Technology (Tehran),
and heis also former PhD candidate at the UTS:Communication
(University of Technology, Sydney). As sound artist, he is
exploring the integration of sound art and electronic music with
different soundscapes and diverse musical traditions of Iran.
He is focused on rekindling intrigue for the details that define
a place, on listening closely to minutiae of everyday sonic life
in an urban world of crowded noises. This tension of a hybrid
identity, recontextualizing sonic materials from their native
tradition to a modernistic setting is at focus of his pieces, he
tries to bring forth an immediate experience through which
the audience re-examine their conception of music as well as
their sonic environment. In his sound installations and sound
sculptures, he concentrates on an embodied cognitive and
immersive experience of sound through stimulating sensations
of audiences.

Alireza Farhang

Iranian-French composer Alireza Farhang was introduced to
music at a very young age as he grew up within a family of
musicians. He took piano classes with E. Melikaslanian and
R. Minaskanian and studied composition with A. Machayeki
at the University of Tehran. He later pursued further studies in
orchestration with M. Merlet at the Ecole Normale de Musique
de Paris and perfected his composition skills with Ivan Fedele
at the CNR de Strasbourg. He was involved with the Musical
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Parviz Davoudi (born 1989, Iran)

Parviz Davoudi began learning music at Sooreh Art School in
2003. Later studied SetAr under Ata Jangouk's supervision
and continued learning the instrument and Iranian RadIf with
the help of Hossein Mehrani. He also was taught music theory
and harmony by Amir Moieni. Upon entering Conservatory
of Music he met Loris Hovian and pursued classical music
more seriously under their instructions. In 2070 he entered
Art University of Tehran; and graduated presenting pieces by
Ahmad Ebadias his dissertationin 2012. After getting accepted
formaster's degree in the music faculty of Tehran University, he
gained much knowledge through professors such as: Alireza
Mashayekhi, Mohammadreza Tafazoli and Amin Honarmand.
3 Preludes for Piano, Minuet for Orchestra, The Interrupted
Chahargah for piano, , A piece for Iranian ensemble, Dream for
all seasons (violin solo), Passacaglia for string quartet, Piano
trio, Moment of passing (solo tenor), Clarinet quintet, Death in
Weimar for string quartet, The Minima for orchestra, songster
of rubbish Opera, so far are some of the pieces composed by
ParvizDavoudi.

Ricardo Eizirik (born 1985, Brazil)

Ricardo S. Eizirik is a Brazilian/Swedish composer with an
extended artistic production, being active as a composer,
installation artist and new music curator/artistic director. He
took his Bachelor in Music Composition (under the supervision
of Antonio C. B. Cunha) at the Federal University of Rio Grande
do Sul. In 2012 he completed a Master in Composition (under
the supervision of Isabel Mundry) and in 2013 a Master in
Transdiziplinaritat, both at the Zircher Hochschule der Kiinste
(CH). Since 2014 he is the artistic director/curator (together
with Michelle Ziegler) of the concert series KOMPAKT am



Electroacoustic Music. Director of Audio Art Festival in Krakow.
Founder of many groups and ensembles, among others
Freight Train, ch&k&Kk, dizzy kinetics. He is author of many art
projects, instrumental and electroacoustic music, sound and
video installations, interactive, space/environment, audiovisual
and net-art projects. He received Honorable Award of the
Polish Composers Union, Award of the Ministry of Culture and
National Heritage, as well as the Independent Project grant of
the CEC ArtsLink in New York.

Franco Donatoni (2000-1927, Italy)

Franco Donatoni is among the most prominent lItalian
composers of his generation, along with his contemporaries
Berio and Nono. In the 1950s, Donatoni entered the sphere of
influence of Bruno Maderna, who was in Verona at that time,
and became a member of the Darmstadt circle including Boulez
and Stockhausen. Boulezs music was a strong influence, and
Donatoni began working with strict serial techniques in the late
1950s. By 1960 Donatoni had come under the spell of John
Cage and the use of chance procedures in music. This elicited a
crisis of faith that led to a complete cessation of compositional
productivity by 1965. In 1966 he wrote what stands virtually
as his first extant, characteristic piece, Etwas ruhiger im
Ausdruck (Somewhat Peaceful in Outlook); the composer
has destroyed much of his prior music, considering that early
oeuvre derivative. (Some of the music that was in circulation by
that time remains available and published.) Etwas ruhiger im
Ausdruck is based on a fragment of a Schoenberg piano piece
that includes the title phrase as a performance instruction.
Donatoni found a new way to compose via the proliferation of
Schoenberg:s seed material.
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| need to try to create something new.» In 2007 he was a finalist
in the British Composer Awards. He has had works performed
by RTE, BBC, Moving on Music, 2012 Olympics, PRSF, Music
Network, Integra and the arts councils of England, Ireland and
N.Ireland. He also performs with and directs his own ensemble,
Decibel. In 2012 he was awarded the Philip Leverhulme Prize for
the Performing Arts.

Earle Brown (2002-1926, United State)

Earle Brown was an American composer who established his
own formal and notational systems. Brown was the creator of
open form, a style of musical construction that has influenced
many composers since—notably the downtown New York
scene of the 1980s and generations of younger composers.
Among his most famous works are December 1952, an
entirely graphic score, and the open form pieces Available
Forms | & I, Centering, and Cross Sections and Color Fields.
Brown is considered to be a member of the New York School
of composers, along with John Cage, Morton Feldman, and
Christian Wolff. Brown cited the visual artists Alexander Calder
and Jackson Pollock as two of the primary influences on his
work. He was also inspired by author, Gertrude Stein, and by
many artists he was personally acquainted with such as Max
Ernst and Robert Rauschenberg.

Marek Chotoniewski (born 1953, Poland)

Composer, sound artist, performer and teacher. Head of
Electroacoustic Music Studios at the Academy of Music
and Audiosphere Lab at Intermedia Department at Fine
Arts Academy in Krakow. Founder and President of Muzyka
Centrum Art Society and Polish Society for Electroacoustic
Music. Since 2011 President of International Confederation of



Frangoise Barriére (born 1944, France)

Classical training: piano at the Conservatoire de Versailles;
harmony and counterpoint at the Conservatoire National
Supérieur de Musique, Paris. Less classical training: Service
de la Recherche, ORTF; ethnomusicology at the Ecole Pratique
de Hautes Etudes. In 1970, she founded in collaboration with
Christian Clozier, the Groupe de Musique Expérimentale
de Bourges (then called the International Institute of
Electroacoustic Music of Bourges/IMEB, French National
Center of Musical Creation) that they co-directed until its
closure in 2071. She organized the Festival "Synthese" as well
as the Bourges International Competitions. Director of the
magazines "Faire" (edition GMEB, 1975-1971). She is Manager
of the Company “Mnémosyne Musique Media" that publishes
the CDs of "Cultures Electroniques”, collection devoted to the
laureates of the Bourges Electroacoustic Music Competitions,
and the CDs of "Chrysopée Electronique”, collection devoted to
works realized in the Bourges

Studios, as well as the Annual Volumes of the works of the
International Academy of Electroacoustic Music. Funder
member of the International Confederation of Electroacoustic
Music (ICEM) she was president of ICEM between 2005and 2010,
then treasurer until today. Her works are pure electroacoustic
as well as electroacoustic music with instrument. She has
been played worldwide in numerous festivals, concerts and on
national radio networks.

Ed Benett (born 1975, Ireland)

Ed Benettis an Irish composer, who studied with Brian Irvine and
Michael Finnissy. Bennett states that «Striving for perfection
leads me to boredom. | like to be surprised by music, staying on
the outside of things and occasionally dipping in and taking what
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her study in composition at Komitas Conservatory. She also
learned Piano under supervision of Hooshyar Khayam And
Tamara Dolidze.

Ali Balighi (born 1986, Iran)

Ali Balighi was born in 1986 in Tehran. He started to learn music
by playing classical guitar and applied in Honar University by
playing cello under the supervision of professors like Karim
Qorbani, Majid Esmaeeli and Aidin Ahmadinejad. He then
benefited from the presence of such masters as Sharif Lotfl,
Hamidreza Dibazar, Houshyar Khayam, Atabak Elyasi and etc.
He also worked as a cello player, Gheichak bass and Kamanche
bass with music groups like Shahou, Art University Symphony
Orchestra, Philharmonic, Baghcheban Quartet, Noo Ensemble
and etc. Ali started to compose with Mohammadreza Azin and
now is learning composition under the supervision of Kiawash
Saheb nasagh. Some of his composition works are "String
Orchestrain G Minor", "A nostalgia of a damned evening in Tehran
for the Piano", "Vertigo and the Dreams Collection for the Violin
and Piano”, "Symphonic poem number 1 for the piano”, "the war
and peace for Symphony Orchestra”, "Sonata for Piano No.1" and
etc. in addition to film music like "When Sanam wept" directed
by Fariborz Ahanin, "Light gray, dark gray" directed by Mehdi
Rashvand, and animation music “1811181" directed by Saeedeh
Jankhah. His written works can be referred to "The Romance”,
"Parastook flying on paper”, "Ride on the Wind", "My loneliness
is a Rhino that loves you", "the forest had got fired and the snail
didn't know where to escape”. Ali was also the chief editor of
specialized music magazine of Art University for two years.
His articles in the field of music history and music have been
published in different magazines such as Sorayesh, Namayesh-e
Novin, and newspapers like Shargh, Etemad and etc.



important figures in contemporary Persian music, exemplifying
excellence in traditional Persian music today. He has performed,
as a solo artist, in Iran, North America, Europe and Asia. He was
the conductor and soloist in The Iranian National Orchestra of
Radio and Television.

James Andean (USA)

James Andean is a musician and sound artist. He is active
as both a composer and a Performer in a range of fields,
including electroacoustic music, improvisation, sound Art, and
audiovisuals. He is a founding member of several groups and
ensembles, Including Rank Ensemble, LOS duo, and Plucié/
DesAndes. He has performed throughout Europe and North
America, and his works have been presented around the
world. He is a lecturer at the Music, Technology and Innovation
Research Centre of De Montfort University.

Simon Steen-Andersen (born 1976, Germany)

Simon Steen-Andersen is a Berlin-based composer, performer
and installation artist, working in the field between instrumental
music, electronics, video and performance within settings
ranging from symphony orchestra and chamber music (with
and without multimedia) to stagings, solo performances and
installations. The works from the last 7-6 years concentrates
on integrating concrete elements in the music and emphasizing
the physical and choreographic aspects of instrumental
performance. The works often include amplified acoustic
instruments in combination with sampler, video, simple
everyday objects or homemade constructions.

Mina Arisian (born 1979, Iran)
She Graduated from Tehran Art University and continued
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the assistant and programming tutor of the electronic studio
(fmsbw) of the Institute for New Music (Incontri) at the HMTMH
during his studies. His works have been performed by Yarava
Music Group, Bamdad Ensemble and Parseh Choir in Iran and
by several other ensembles (Esbjerg Ensemble, Ensemble
Mosaik, Ensemble Schwerpunkt, Ensemble Laboratorium and
musica assoluta) in different festivals in Germany, Denmark,
France, US, Russia, Uruguay and Ireland. He is one of the co-
founders of the first Electroacoustic Music Competition (Reza
Korourian Competition) in Iran, and acts as a jury member and
publisher in this event. Among others, two of his works have
been published in DEGEM (German Society for Electroacoustic
Music) Cds No.13 (Grenzen, 2015) and No.14 (Escape, 2016).

John Adams (born 1947, United State)

John Coolidge Adams is an American composer of classical
music and opera, with strong roots in minimalism. The music
of John Adams is usually categorized as minimalist or post-
minimalist, although in interview he has categorized himself
as a «post-style» composer. While Adams employs minimalist
techniques, such as repeating patterns, he is not a strict follower
of the movement. Adams was born ten years after Steve Reich
and Philip Glass, and his writing is more developmental and
directionalized, containing climaxes and other elements of
Romanticism.

Hossein Alizadeh (born 1951, Iran)

He graduated from the music conservatory in 1975 and entered
the school of fine arts in the University of Tehran where he
studied composition and Persian music. He continued his
education at the Berlin University of the Arts in composition and
musicology. Hossein Alizadeh is considered as one of the most



Switzerland and U.S.A. She has also been awarded several times
fromthe association "Die Gesellschaft der Freunde der Musik" in
Austria. In addition in 2014 she received the "Arbeitsstipendium”
- work scholarship from the Experimentalstudio des SWR in
Freiburg. She is the winner of ASCAP Morton Gould Young
Composer Awards 2015 (US). Anahita is one of the founders of
Ensemble and association Schallfeld (for Contemporary music
and sound art) in Graz, Austria and also one of the members
of Austrian/Graz composers association ,die andere saite,.
Anahita currently resides in San Diego pursuing her PhD in
composition at university of California, San Diego.

Arsalan Abedian (born 1984, Iran)

Arsalan Abedian was bornin in Tehran, Iran. His musical studies
beganwith Santurin 1994 with Omid Sayyareh.In 2007 graduated
from Azad University with a bachelor's degree in composition,
in 2017 from Art University of Tehran with a master's degree in
composition, in 2014 from Hanover University of Music, Drama
and Media with a master's degree in Electronic Music, where
he graduated in 2076 with a Soloklasse Konzertexamen degree
in Composition. He studied composition in Iran with Kiawasch
Sahebnassagh. He had also lessons with Shahrokh Khajenouri
and Nader Mashayekhi. In Germany studied with Oliver
Schneller, Joachim Heintz, Ming Tsao and Gordon Williamson,
where he have had also lessons with Rebecca Saunders and
José Maria Sanchez Verdu. As a member of "Yarava Music
Group”, he has organized and participated in many musical
events since 2006 and established "Contemporary Music
Records” (2009) for publishing new music in Iran. Since 2003
he has written and translated several articles on contemporary
music in Persian music journals as well as "MusikTexte" (2014)
and Lexikon Neue Musik (2016) in Germany. Abedian was
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Anahita Abassi (born 1985, Iran)

Anahita Abbasi was born in Shiraz, Iran. She had her first steps
in music at the age of 8. By age of 10, she started to play the
piano and won various prizes in music festivals in Iran as a
pianist. In 2005 Anahita moved to Graz/ Austria to continue her
musical education. She has studied music theory with Clemens
Gadenstaetter and composition with Beat Furrer and Pierluigi
Billone in University of music and performing Arts Graz, Austria.
Since 2011 Anahita has been working closely with renowned
composers such as Georges Aperghis, Franck Bedrossian
and Philippe Leroux. In addition to the research of her musical
language she dedicated the last three years of her studying
in Graz to an intensive work with the musicians and artists of
different genres such as western and non-western musicians,
Theater and dance and electronics. Anahita's music has been
featured in many countries such as Austria, Holland, Germany,
Hungary, Russia, Korea, Uzbekistan, Kazakhstan, Greece,
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«Sounds are part of our identity, culture and
understanding of the world around us, and reminding
their importance in our today-s societies, where
everything is restricted to images and visual elements,
has a particular importance. These voices change

our imaginations and our identity needless to use the
intermediary of memories.”

Music for Everyone is the name of a set of series
formed in 2016 with the aim of promoting music
and sharing music with everyone. This set of series
has a new approach to music education and tries
to distribute the culture of musical activities rather
than teaching it. It provides the experience of taking
advantage of music for all people at any age and with
any educational background. In this regard, Music
for everyone, planned and held some goal oriented
workshops at a number of schools, businesses
corporations, and cultural and art institutions.

In January 2017, Music for everyone association,
created the campaign of #Soundsaroundus on the
social networks with the aim of drawing attention to
the sounds and their importance in today»s societies.
The campaign is well received by the addressees
and users, and the outcome of the campaign is a
collection of 300 audio-visual files, published or
re-post in a number of virtual networks. A selection
of these files was screened in the second edition of
Tehran international Contemporary Music Festival.
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The International Confederation of Electroacoustic
Music (ICEM) was founded in 1981 in Bourges,
France, at the initiative of Christian Clozier. The
objective of the Confederation is to promote
electroacoustic music internationally by providing
opportunities for the creation of new works; by
encouraging production, creation, and research,

the diffusion of pieces, pedagogy, contact

between professionals, and the dissemination and
communication of knowledge and electroacoustic
techniques.

Today, the CIME/ICEM consists of National
Federation Members from countries such as
Argentina, Belgium, Chile, China, Cuba, Finland,
Greece, Mexico, Poland, Portugal, Spain, Switzerland,
Great Britain and Ukraine as well as organizations
International Members from Colombia, France,
Hungary, Mexico, Russia, Spain, Switzerland or USA.
During the recent assembly of International
Confederation of Electroacoustic Music CIME/ICEM
in Mexico,

Spectro Centre for New Music has been chosen

an Organization International Member of this

union, representing Iran, being the same the first
organization in the Middle East that became

a member of CIME and can proudly represent
electronic and computer music artists from Iran and
develop international electronic music activities of big
importance.
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were Amir Eslami, Sharif Lotfi and Hooman Asadi. The

main areas of her research interests are the Radif of

Iranian classical music and music teaching. Her academic
achievements can be short listed to 1st ranked students of
University of Art in 2009 that followed with the reward of
direct transferring to the master of art in music. Beside the
academic studies, she has had many local and international
performing experiences with music bands such as the
Sarvestan, Shahoo and Javan. Presently, she has started
teaching Iranian music theory in the conservatory of
Karadj. Pouneh's enthusiasm for santoor performing urged
her to venture for more innovative technics in playing her
instrument. Following this interests she and Ali Balighi have
formed some experiences in contemporary music which

is been playing with santoor through a combination of
conventional and innovative playing technics.

PROGRAM

Ali Balighi A little Piece for Persian Santoor (The Walking in the Darkness)
-Movment |

-Movment Il

-Movment Il

-Movment IV
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Pouneh Zarei (1986) was born in Isfahan. She began
playing santoor in early childhood through lessons from
Mr. Rezaienezhad. Her firm educations as a santoor

player were shaped when she entered the conservatory of
Isfahan. Moving to Tehran and studying Iranian classical
music performance in the University of Art was her next big
step toward the world of music profession. As a Student of
music performance she was practicing under supervision
of masters Said Sabet and later Ardavan Kamkar. Also as

a researcher in music performing her influential teachers



Arshia Ghasri (born August 1996 ,8 in Tehran) is a
contemporary classical composer, sound artist and
pianist. Ghasri began his piano and composition
studies at the age of 15 and received his diploma for
solo piano performance at the Trinity College, London
2016. His musical development has been influenced
in completely different ways by a succession of
distinguished teachers, most notably Alireza Mashayekhi
and Idin Samimi-Mofakham. Ghasri's recording
background and discography
contains a large repertory of
classical solo works, chamber
music and songs. His recent
activities are principally
centralized on contemporary
repertory, new interfaces for
musical expression (NIME)
and his own compositions.
Ghasri has performed recitals
as a soloist (also with ensembles) in Roudaki Hall, Tehran
University and Austrian Cultural Forum. During 16-2014 he
was advancing ascertainment in the field of musicology,
specifically on the 19th century repertory. However, his
current experimental research is based on the latest
theories of the "sound wave and transmission musical
system". His contribution with Tehran Symphony Orchestra,
Tehran Choir and Austro Iranian Symphony, is among his
other figures.
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PROGRAM
Alireza Mashayekhi Piano Sonata No.7, Op.2015) 248) — World Premiere
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Nazanin Ahmadzadeh was born on 1997 in Tehran.
She started playing the Oboe on 2002 at Tehran
Music School under Farshid Hefzifard. She won first
prize in the Fine Arts Schools Festival. She got her
bachelor:s degree in Classical Music (Playing the
Oboe) in 2012 from Music University. She started
playing with Tehran Symphony Orchestra in 2008. In
2009 she attended a master class in Germany and
performed with Osnabriick Orchestra. She has also
attended master classes under various professors
such as Manouchehr Sahbaiee and Tobias Balm. She
started playing in Television Orchestra, Iran National
Orchestra and Tehran Municipality Orchestra from
2010. She started teaching in Tehran Music School
from 2015. She started playing modern music under
the guidance of Karen Keyhani and performed and
recorded the premier of his solo oboe peice, only
that Spark and Nothing more in Roudaki Hall in
Tehran. In 2016 she attended a master class with
Paolo Verrechin in Rome, Italy. She has worked with
conductors such as Dereck Gleeson, Ali Rahbar,
Alexander Rodin, Mark Stevenson, Shahrdad
Rouhani, and Paolo Olmi in many performances and
recordings by Tehran Symphony Orchestra.

PROGRAM

Amir-mahyar Tafreshipour Pendar

Kareh Keyhani Only That Spark and Nothing More
Paulo Lungo Monologue for Oboe

Kaveh Mirhosseini Nowrooz
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and the national academy of music in Ukraine and he
receiving his M.A in classical guitar in 2008. Throughout
the years he passed some masterclasses such as: Nikita
Koshkin, Aniello Desiderino, Hopkinson Smith.

PROGRAM

Shervin Abbasi Void 1 and void 2 for flute solo

Mehran Rouhani Sonata for flute and guitar
Mohammadsaeed Sharifian Nocturne for flute and piano
Hossein Alizadeh Traum for flute and piano

Mohammad Reza Taffazzoli Ballade for flute and piano
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Firouzeh Navai Flute
Niloufar Badrikouhi Piano
Farzin Tehranian Guitar

Firouzeh Navai was born in 1954 in
Ahvaz. After graduating from Tehran
Conservatory of music he moved to
Austria and continued her studies at the
University of Music and Performing Arts
in Vienna and receiving her M.A'in Flute in

1978 (Special Prize). Throughout the years he
gained a lot of experience in other orchestras
and Recitals such as Principle Flute in Tehran
Symphony Orchestra & I.R.I.B Symphony
Orchestra.

Niloufar Badrikouhi a piano performer and
instructor has born in an artistic family in
Tehran. She started learning piano at the age of
10 by entering the music school and completed
her university studies in Art University of
Tehran. She also has cooperated with Tehran
Symphony Orchestra Choir, Orchestra and Choir of Bahman
Hall and Chamber Orchestra. Since 1989, she started
teaching at Music Schools, Art and Architecture of Islamic
Azad University Tehran and Art University of Tehran which
she was the manager of Classical Music Program for 8
years. At the moment she is the academic staff of the Art
University of Tehran.

Farzin Tehranian guitarist, pedagog & professor - was
bornin 1977. He was started playing classical guitar under
guidance of his teacher Alireza Tafaghodi & get some
classes in flamenco style under guidance of shahin alavi.

In 2002 he went to Ukraine and studied music education
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equipment. Tulkinnanvaraista, the concert series led by
Juho Laitinen, has brought to Finnish audiences over
100 performers of experimental music form 15 different
countries. His orchestra UMUU of 30-1 musicians
investigates and presents historical experimental
repertoire. Laitinen has studied in Turku, London, New
York and Helsinki. In 2013 he graduated with a doctorate
from Sibelius Academy where he explored aspects of
experimental compositions as well as argued for holistic,
process-based presence in music in his Manifesto on
sounding. Laitinen also teaches at Sibelius Academy and
has written some 100 for various music publications. His
work has been supported by Kone Foundation, Finnish
Cultural Foundation, Finnish Art Council and Finnish Music
Foundation in particular.

PROGRAM

Trad Dream chart

Giacinto Scelsi Maknongan

Juho Laitinen Study in multiphonics
Iraj Sahbai Le chant persan

Juho Laitinen

- Music in parentheses

-A song of being there
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Juho Laitinen is a cellist and performer composer and
artistic director. His passions include: Music in just
intonation as a discrete art from. Pieces of furniture as
instruments. Installation and performance art. A non-
hierarchical free-association-based art experience. As a
cellist Laitinen focuses on multisensory performances of
large scale works of the avant-garde and modernism. As
one of the handful of cellists worldwide he has taken on
Glacinto Scelsi's Trilogy and presents it alongside poetry,
tai chi and sonic meditation. In his compositions Laitinen
elaborates on various ambiguities, such as multiphonics
of a string instrument artefacts produced by inbreath-
singing or the unpredictable musical behavior of electronic



Wgano. In the class of Lorenao Micheell with a masters in
performance. In the same year she was invited to play at
the XVIII meeting of the international conference of guitar
in Alexandria and was admitted to the prestigious royal
academy of music in London where she graduated in
2016 with a master course in performance with professor
Michael Lewin David Russell and Fabio Zanon, kindly
supported through her studies by the Bwlthe Waston
Charitable trust. During the last year she has won the
"young artist platform auditions” of 16F international
guitar foundation.

PROGRAM

Shahrokh Khajenouri Preludio No.1
Goffredo Petrassi NUNC

Shahrokh Khajenouri Preludio No.2
Ardavan Vossoughi La chute

Nadir Garofalo Sakura-no Mai
Toru Takemitsu Equinox

Franco Donatoni Algo
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Renata Alortti was born in Italy and began studying
classical guitar in her hometown of Sassari before
continuing in Milan under the guidance of Lorenzo
Micheli. She continued her studies with a bachelor
degree at the conservatoire DE LA VALLEE DI ACOSTE,
graduating in 201 1with highest honors. During her
studies she had a regular performing career in Italy
United Kingdom, Switzerland, Germany, Spain, as a
soloist and in ensembles for some of the most important
institutions and festivals as the academia chigiara of
Siena, royal academy of music in London, conservatoria
DELLA SVIZZERA in wgano and many more. IN 2012 she
was awarded a scholarship by the Rondazione istituto
musicale as best graduate of her year, leading to a
performance accompanied by the orchestra from 2012
to 2016 she attended the academia music CHIGIANA
with Oscar Ghigua obtaining every year the " diploma di
merito" for the best students and being invited to attend
an extra year to the whole course. In 2013 she graduated
at the conservatoria DELLA SVIZZERA ITAUANA in



by Andre Chini, Leilei Tian, Elena Rykova, Ulrike Mayer-
Spohn, Malin Bang, Ricardo Eizirik and Teresa Carrasco
among others. In 2010 the duo was awarded the Alumni
Forder-prize for artistic projects from the Zurich University
of the Arts (Zhdk), and in 2011 they were admitted into

the Park Land Group concert agency in London. UmeDuo
won the 1st prize at the 2013 Swedish chamber music
association competition.This resulted in a one month ling
tour throughout Sweden during the 2015-2014 seasons.
UneDuo perform tp doverse audiences and is devoted
promoting a broader understanding and appreciation of
contemporary music. School concerts and workshops with
children are therefore important elements of umeDuos
activities. In 2017 tours are planned for Paris, Copenhagen
and Berlin. During their studies the due received significant
musical impulses from musician such as Thomas
Grossenbacher, Mike Svoboda and Andres Loguin. UmeDuo
greatly acknowledges the support fron Swedish Arts Grants
Committee (konstnarsnamnden) and the Swedish Arts
Council ( Kulturradet).

PROGRAM

Elena Rykova You exist, | am an illusion

Mehdi Khayami New work

Ulrike Mayer-Spohn fCuV

Ricardo Eizirik Re/wind/re/write (fast forward-version, 2014)
Alireza Farhang Zamyad

Leilei Tian Never-ending Journey

Anahita Abbasi New work

Simon steen-Andersen Next to beside besides 4+0#

Stone-Ash Esaias Jarnegard
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Karolina Ohman violoncello
Erika Ohman Percussion

The cello percussion UmeDuo performs internationally
with a diverse repertoire and has established itself most
innovative young chamber music groups in Sweden.

The sisters Karolina Ohman(cello) and Erika Ohman
(percussion) play together since 2008 and performed
extensively through Europe in venues such as Queen
Elisabeth Hall London, Musik instrumenten museum
Berlin, Tonhalle Zurich and St. Martin in the Fields
London. They have been invited to several renowned
festivals including reMusik St Petersburg. Festspiele
Zurich, Sound of Stockholm, Tage fur Neue Musik Zurich,
GEIGER Gothenburg and Meggenhofen, Austria. UmeDuo
is dedicated to expanding the repertoire for cello and
percussion and to collaborate with composers from all over
the world. They have commissioned and premiered duos



Zarvan Ensemble was founded in 2011 by Babak
Kouhestani, Nargessi Fallahpassand and Karan Salajegheh
in Tehran. This Ensemble has performed pieces by
Beethoven, Rachmaninov, Schubert, Schumann, Dvorak,
Shostakovich, Russell, Brahms and also Iranian composers
in their many concerts.

PROGRAM

Iman Vaziri

-Somnambular

- Hedayat

Karan Salajegheh Shahnazi-s Style (world premie — dedicated to Zarvan
Ensemble)

Hamid Moradian Duet for Violin and Cello (world premie — dedicated to
Zarvan Ensemble)

Idin Samimi Mofakham Hommage to Abolhassan Saba

Nima Atrkar-Roshan Contra-Versus (world premie — dedicated to Zarvan
Ensemble)

Mina Arisian Duet for Violin and Cello (world premie — dedicated to Zarvan
Ensemble)

Hooshyar Khayam Pauzes(world premie — dedicated to Zarvan Ensemble)
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Babak Kouhestani Violin
Nargessi Fallah-Pasand Violoncello




Nivak Ensemble has been founded in 2008 by Golriz
Zarbakhsh with her sister Zhabiz. The main goal of
formation of this ensemble was to perform string duos
by world classical to contemporary composers. In 2008
this ensemble won the first prize and the statue of 24th
International Fajr music festival in Tehran and on March
2009 Nivak made its debut concert in Tehran Roudaki
concert hall with performance of great duos for violin
and cello by Kodaly, Ravel and Martinu. Nivak ensemble
performed many concerts in Yerevan and Tehran and
collaborated with various musicians from Iran, Armenia,
Czech Republic and Italy. Nivak ensemble has performed
many compositions commissioned by this ensemble

to Armenian and Iranian and Italian composers. In
November 2015 Nivak released an album of Duos for
violin and cello by Gliere, Martinu and Schulhoff.

PROGRAM

Arsalan Abedian Aequilibrium (World premiere)
Alireza Farhang Hara

Karen Keyhani The Last Drop of Sound

Mehdi Khayami Canto della pace

Fouzieh Majd Faraghi (World premiere)

Rouzbeh Rafie Five Haiku for Violin and Cello
Kiawasch Sahebnassagh Die Achse ohne Schatten
Idin Samimi Mofakham Holography |

Arshia Samsaminia Blackout
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GOLRIZ ZARBAKHSH Violin —
ZHABIZ ZARBAKHSH Violoneello

A



Mirsaeed Hosseiny-Panah Chromatic Persian Santoor
Mostafa Momenian Persian Santoor in G
Pooneh Zarei Persian Santoor in G

Chromatic Santoor Trio established at 2012, to create

a new musical timbre, with a new arrangement of same
instruments. Investigating and performing different styles
of music, leaded them to be announced about the lacks

of this new kind of Tri; so they could eliminate those

lacks with new soloutions. Indeed, testing diverse kind of
Santoor (Bass, Soprano, Chromatic, etc.) in this Trio let
them discover the important idea of choosing different kind
of Santoor in each performance regarding to the chosen
repertoire.

PROGRAM
Mirsaeed Hosseiny-Panah
Trio No.3

Trio Sonata for Persian Santoor




CHROMATIC SANTOOR TRIO

Concerts




Soroush Sadeghi Piano
Ghazal Faghihi‘garinet
Mahta Mansouri Violin

JT19NISN3 VINVIN

Mania Ensemble was founded in November 2016 by

a group of students in the field of Classical Music
Performance at the University of Tehran under the
supervision of Dr. Azin Movahed. They are ambitious to
perform the existing repertoire for this ensemble as well as
premiering works by contemporary artists and to develop
their musicianship through chamber music. Maniass
performances at Avini Hall and Farabi Hall have been
well-received at it lead to winning 2nd prize in the Saba
Chamber Music Competition in February 2017. Mania is
currently continuing its activities under the expertise of Dr.
Azin Movahed, Dr. Setareh Beheshti, Mohammad Shelechi
and Sohrab Kashef.

PROGRAM

Charles Ives Largo for clarinet, violin and piano

Adib Ghorbani Four pieces for clarinet, violin and piano (world Premier)
-Introduction

-Elegy

-Variation on a Military March

-Memories

Ardavan Vosoughi Monologue for Clarinet
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Roham Irankhah Clarinet
Farmehr Beyglou Violin
Pouria Osanlou Violin
Nargessi Fallah
-Pasand Violoncello
Armin Kheyrdan Piano
Maziar Younesi Piano

JT9NISN3I d0o0od

Rood Ensemble was founded in Tehran
with the help of Iran-Austria Cultural
Foundation in 2011. They have performed works by
Baroque and classical composers as well as Contemporary
composers such as Armin Sanayee, Mehran Rouhani and
Reza Nakisa in their many concerts. This Ensemble has
performed in the first Tehran Contemporary Music Festival
with Bert Helssen, Bassoon Soloist last year .In their next
chapter of concerts they are performing in the second
Tehran Contemporary Music Festival.

PROGRAM
Armin Sanayee A Poem for solo Bass Clarinet
Mercedeh Gholami A Sketch for solo Clarinet (world premier)

Armin Sanayee The Bird and the Lonely Human, for Cello Solo

Ali Moghtadaee Rondo for Clarinet, Cello, Piano (world premier)

Ehsan Sedigh Riverside (world premiere — dedicated to rood ensemble)
Mazyar Younesi Zarbi

Ardavan Vosoughi Winter Poet (Blanche) for Piano Quartet



Firouzeh Navai flute, Alto flute, piccolo — Head of Ensemble
Mohammad Shojaei, Shaian Haseli, Mona Taherian Flute
Arqavan Montazeri , Ali Choupani Nejad Flute, Alto flute
Sepehr Hosseini Shad, Mehdi Kiani Bass Flute

Tehran Flute Choir, led by Firouzeh Navai and
conducted by Saeed Taghadossi, was officially
registered and started working in 2015. Majority of
the Choir flutists are members of “Iran Flute Society".
Soheil Koushanpour is the Choir's Arts Manger and
Ehsan Tarokh is the Executive Manager. Tehran

Flute Choir consists of four instruments of the flute
family, namely piccolo, flute, alto flute and bass flute. The
members of the Ensemble which performs in this Festival
are flutists of Tehran Flute Choir who aim at performing
compositions by contemporary Iranian and international
composers.
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PROGRAM

Parviz Davoudi 7 second to the Bampour (World Premier)

Sofia Gubaidulina Flute Quartet (1st performance in Iran)

Vedad Famour Zadeh Thou hast rent thy clothes, and wept before me
(World Premier)

Reza Najfar a Persian poem



of Rumi in 2011, Shiraz week concert in Lisbon Portugal
2013, Choral performance of "Karak sing", composed and
conducted by Sahand Shokrzadeh and directed by Hamid
Pourazari in 2016 and “Shiraz 1695" conducted by Nader
Mashayekhi.

Parse Choral music started its activities in 2012 in Shiraz
under the directorships of Tayeb Faghih. The aim of this
group was to use the potential content of the folkloric
music and poems and make a new combination with a
vision of classical music. Parse had many performances
not only in Iran but in different cities around the world in
international festivals. Accordingly, some of the successful
performances of Parse are: Silver diploma in Canta al mar
festival in Barcelona 2015, Silver medal in international
choral competition, Sochi Russia 2016, Silver diploma in
Robert Schumann festival, Germany 2014, Golden diploma
Canta al mar festival in Barcelona 2014, Hafiz day concert
in Paris 2011.

PROGRAM

Sina Fallah zadeh Abgineh

Alireza Farhang Sketch

Mehdi Kazerouni 12

Arsalan Abedian Emruz

Anahita Abbasi Sympathy -24

Ehsan Ebrahimi Dar Astaneh

Ali Radman Threnody of Desolate Land
Sahand Shokrzadeh Taraneh Tarik



Project 1695 has designed in spring of 2016 by Association
Iranian Contemporary Music Composers «ACIMCn», with
cooperation of Bamdad ensemble and Parse Choral

music. Maestro Nader Mashayekhi had conducted this
project in fall 2016 in Ehsan hall, Shiraz. In this project,
players and singers in Bamdad and Parse ensembles,

with conducting of Nader Mashayekhi, will introduce the
variety of aesthetics in 8 new compositions of 8 composers
and their aims for making a new vision of traditional
instruments, choral songs and electronic sounds, in Tehran
contemporary musical festival.

The Association of Iranian Contemporary Music
Composers (ACIMC) was established 2012 in Paris.

ACIMC is the result of long discussions concerning the

role of Iranian contemporary music composers and their
contributions to today's music. In recent years, Iranian
composers, living in Iran or abroad, have collectively
created an important repertoire of works. Associating these
composers and their works will create a reference for future
generations. It is our desire that the communication and
collaboration between these composers will encourage

the contribution and presence of Iranian composers
internationally.

Bamdad Ensemble was born in Shiraz in 1388) 2011) under
the directorships of Sahand Shokrzadeh and so far, it is well
known as one of the most activated music ensemble in the
south of the Iran. In the past years, Bamdad has designed
and performed many projects such as concert 1390 with
maestro Majid Derakhshani and Pouriya Akhavas in Hafez
concert hall, Konya concert in Turkey as Commemoration
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Mehdi Kazerouni Project Director
Sahand Shokrzadeh Executive Director

Nader Mashayekhi Conductor

Morteza Saeedirad Assistant Conductor

Sahand Shokrzadeh Persian Tar

Ali Zahedi-Far Persian Santur

Mojtaba Ahmadi Oud

Mehrnam Rastegari Kamancheh

Sadegh Shariaati Tonbak

Mohamad amin Dashti Daf

Mehdi Tafakor Bendir

Parastoo Mostaan, Maryam Sedighi, Shiva Azarakhsh, Saba
Behboodi Soprano

Nina Tahayori, Bahar Niroomand, Setareh Pishva, Maliheh
Bigharaz Alto

Mohamad Reza Zadeh, Mehdi Asad Sangabi, Nima Ghasemi
Frad, Majid Zare Tenor

Tayyeb Faghih, Mehran Bozorgpour, Hamed Behjat Nia Bass



Cantus Ensemble was formed in 2012 by the supervision of
Kaveh Mirhosseini for the promotion of the contemporary
music. The ensemble started its performance with the
Choir Group and the String Ensemble and eventually the
String Orchestra. The goal of this ensemble was not only
for performing the orchestral pieces, but also it can perform
all musical performances including Tiny Ensembles, Choir,
up to String Big Ensemble Atmosphere without requirement
of a conductor. By decisions made by Cantus Artistic
Council we decided to invite the guest conductors, music
players and foreign and domestic soloists for cooperating
with us. Among the main objectives of Cantus is to provide
an atmosphere for performance and cooperation with
Iranian composers and eventually recording and publishing
each type of musical pieces and fusions.

PROGRAM

Philip Glass Violin Concerto No.2 "American four Season" in four
Movement

Kaveh Mirhosseini Cello Concerto “lllumination (Eshragh — ,x1)'
|.Dome — Lento Lyreco

[l.Rapture - alla Zingarese Tedesca

[ll.Magnificence - Allegro Energico

IV.Heaven - Largo Maestoso Affettuoso
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Kaveh Mirhosseini Director

Arash Asadnejhad Violin Soloist

Gokge Bahar Oytun Violoncello Soloist

Danial Jourabchi Concert master

Arash Asadnezhad, Navid Shabanzadeh, Amin Ataie , Anahita
Khanzadeh, Pooya Dehlari Violin |

Monika Loran, Alireza Chehreqani, Borhan Hematti, Nafiseh
Mahmoudi, Amir-Mohammad Nazar Violin ||

Amin Zamankhan , Homayoun Hashemzadeh, Tannaz Asadolahi,
Pegah Fazeli, Ali Yazdi Viola

Arsalan Alizadeh, Qazaleh Shirazi, EImira Nehmatzadeh
Violoncello

Farshid Patinian, Hadi Esmaieli Contrabass

Kamyab Behroudi Harpsichord

Armin Kheyrdan, Salar Asqari Percussion



Sepia Ensemble (specializes in performing contemporary
music) was founded in 2012 by Artur Kroschel and Rafat
Zapata. The Ensemble consists of the the graduates and
higher level students of the |. J. Paderewski-s Academy

of Music in Poznan who are especially passionate and
interested in performing the newest music. The Ensemble
organizes concerts in the Academy of Poznan as well as
in nonconventional places which are appropriate to listen
to the new music. Its repertoire covers Polish composer:s
pieces, as well as the music of the interesting composers
of the whole world. The ensemble played concerts in
Germany, Estonia, Ireland, Luxembourg, China and Poland.
The group consists of 12 musicians but they perform in
the various combinations from solos to big ensembles.
Artistic management of the Sepia Ensemble is held by Artur
Kroschel and Rafat Zapata.

PROGRAM

Krzysztof Penderecki Duo concertante for violin and double bass
Frangois Sarhan Home Work (body percussion)

Witold Lutostawski Subito for violin and piano

Artur Kroschel New piece for viola and double bass (World Premier)
Martyna Kosecka Passaggio Il for double bass

Agnieszka Zdrojek-Suchodolska Inter-actions for piano, viola and double
bass

Tomasz Sikorski Bez tytutu for piano and three instruments

Kaveh Djodat New piece for percussion, piano, violin, viola, double bass
(World Premier)

Arshia Samsaminia New piece for percussion, piano, violin, viola, double
bass (World Premier)

Idin Samimi Mofakham New piece for percussion, piano, violin, viola,
double bass ( World Premier)
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Artur Kroschel Artistic Director
Stanislaw Sochura Manager

Olga Winkowska violin

Anna Loska viola

Mateusz Loska Double bass

Tomasz Sosniak piano

Aleksandra Dzwonkowska Percussion
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“Nilper in ancient Iranian language means "Lotus" and it's a
symbol for peace and friendship in opinion of all countries.”

Nilper Orchestra was founded by Kaveh Daneshmand,
Farhad Ghazizadeh & Navid Gohariin 2006 to perform
Classical & Contemporary Music. This Orchestra always
thought about promoting the quality of music performing
and playing valuable music pieces around the world
cooperating with so many young and talented Iranian
musicians. Focusing on contemporary composers,
Introducing and performing the pieces from those
musicians who were less focus before, performing the
Iranian composer's Pieces, registering international
performances from top rated repertoires around the world,
observing international rules (such as copyright and
interactions with publishers), Cooperating with Famous
Iranian Musicians as soloist and Introducing young talents
musicians are other Nilper's Approaches. /
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Navid Gohari Conductor

Ehsan Tarokh Executive Director

Babak Kouhestani Concertmaster

Renata Arlotti Guitar

Arman Nasiri Piano

Ronak Memari, Anita Vahedi, Saba Alimohamadi, Yasaman
Keshavarzi Violin |

Farmehr Beyglou, MohammadAli Gharibi, Marjan
Firouzabadi, Sahar Nateghi, Fahad Karbasi Violin ||
Niloufar HadiSohi, Sohrab Jalaei, Arian Zamani, Javid
Panahi Viola

Nargesi Fallah-pasand, Ali Aghajani, Hale Samani
Violoncello

Mohammad Sadegh Farzaneh, Mohammad Alizadeh

Double bass

VH1S3IHOYHO LN3AIS3Y - VHLSIHIHO JINOWHVHTIHd H3d1IN



CONCERTS

30 April = 5 May / Roudaki Foundation



=
)
9]
2
=
o
=
o
~~
=
P

©
@
=
@
S
=4
QO

Babak Lotfi, (b. 1990), is a music composer, pianist,
biotechnologist and geneticist. He started his music
education in IRIB Music School in 1997. He graduated
in Genetics (BSc) and continued studying Biotechnology
(MSc).He is mainly interested in expressing natural and
biological forms, mathematical models and stochastic
processes through music.

PROGRAM
Kian Hossein Restricted Improvisation for Computer
Kian Hossein & Babak Lotfi TATA Box



Kian Hossein (b.1990 Tehran) started learning music
on piano in 2006. He continued his academic studies
in Industrial Engineering in QIAU as he gradually got
interested in electronic and contemporary music.
During this time, he focused on Computer Music
Studies and the relations between Mathematics,
Engineering, Sound and Music. Soon after graduation
in 2012, he started his professional career in the field
of sound designing and composing. His researches
vary from Sampling, Field Recording, and Coding to
Generative Arts, Microsound Synthesis and Artificial
Intelligence.
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Arman Moghaddam (b.1983 Tehran) he has started his
professional career in 2010 as a web-designer and code
developer. From year 2012 he entered the field of interactive
art as a visual-code developer collaborating in interactive
audio-visual performances. His researches vary from
manifests of digital interactive in different context from
sound to theater and production of commercial and artistic
applications.
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Milad Bagheri Electronics
Maryam Sirvan Flute

NUM is an Iranian electronic duo formed by

Milad Bagheri and Maryam Sirvan in 2010, based in
Rasht in northern Iran where the Alborz Mountains
meet the Caspian Sea. The concentration of NUM
is on experimental electroacoustic music where
they can create unigue atmospheres by combining
processed acoustic sounds, natural sonic materials
with electronics.

PROGRAM
Mirrored (Part |, II)



Hanie Soleimani
Ali Choopani nejad
Shahin Peymani

LAN (local area network) was formed in 2016, aiming
to read and perform works of contemporary music.
Having come from different musical background's, the
group's members search for common roots in ethnic
and notated contemporary music through improvised
performances, creating original pieces and audiovisual
experiences (in collaboration with Jol Studio).

JT19NISNI NV

PROGRAM
Lahoo an improvised performance by Hanie Soleimani
Inspired by La monte Young's “compositions 1960" and Karlheinz

Stockhausen's works of “Intuitive music”
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design for several Theatre Projects like (Deja Vu,Humans
Castle for Fajr Theatre Festival, etc.. ) some Movies and
Performed at different festivals like TADAEX 2014 He did
sound installation for the modern Poet Leilly Galledaran.

He did sound installation and composition for Mohammad
Azarm which involved minimalistic and repetitive patterns
Mathematical sound composition. He also has done some
Electronic Rock, Trip Hop and Industrial solo projects and
collaborated with different artists. These past few years he
has focused more on designing sound for some Multimedia
and Noise improvisation performances and also studying
chance and unpredicted happenings in sound art through
different approaches some of his works are improvisations
with machine drums, sound modules and noise generators of
his own design beside recording and performing with different
objects as sound source. Finding a way to feel the presence of
the moment in the immediate experience through sound.
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PROGRAM

Transcendence
(Fallen-Bitter-Freak-RabitZ-Gaia)
“Most of the performance is improvise”
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Farhan Mohajerany a.k.a XSIX is an Electronic music producer
and Sound Artist from Tehran At 2005 he started studying
music composition and performance at Tehran Conservatory.
During these years he did different projects from electronic
rock, Trip-Hop to IDM, Noise Ambient and started his own
project (XSIX) the following years. After graduating from
conservatory he continued studying Electronic music sound
installation, Sound Art and music production through online
courses and self-study. He has composed music and sound




m
D

(@]

—
=

(@]

=,
(@]

~
™
>
o

D

=
D

>

—
QO

N
>
=
>
o
m
Z
[72]
m
=
o)
(o
m

Alireza Behmaram Drum
Babak Shahrouzi Trumpet
Bijan Pasban Hazrat Bass Guitar

Zamyad Ensemble is the result of different characteristics
and experiences of three friends who are exploring each
other's common musical past in a shared environment, to
create a new sound. Analyzing the shared and unshared
knowledge and experiences has given Zamyad the
opportunity to homogeneous their judgment on the
assumptions and perceptions of a moment. Unless it»s
shared, the result of this will forever be unanswered from
the exterior point of view. Therefore, the confidence and
trust in the moment allows the «accidents» to take place
between the audience and the instruments.



Roozbeh Gharib is an artist, composer, performer,
programmer, and researcher. Recently graduated with

his master's degree in music composition from YorkU,
Toronto, his work is mainly concerned with composition
and performance in the digital age. His focus at the
moment may be narrowed into music technology, gestural
recognition, and computer generated music, but moreover,
among his research interests are phenomenology oftlme
consciousness, different tuning systems, ;
microtonal music, documentation of
electroacoustic music, computer music, -
algorithmic composition, machine learning ¢
interactive system design, etc. So far,he %
has studied with established academics in
diverse fields of classical, electroacoustic, ®
jazz, ethnomusicology, South Indian and
Persian Classical music traditions. In
2016, he has launched a start-up for production and design of
interactive music apps for mobile devices, with “Sonic Garden”
as its first i0S release. His latest work "Distracted Spirits" is

an interactive installation, convertible into a live performance.
Partly inspired by the book of Nehemiah, the piece explores the
presence of spectators' effect in transcendence or interruption of
a performance.

gl14vH9 H39ZNOY

PROGRAM
Distracting Spirits
- Derision

- Defiance

- Distraction

- Defamation

- Deception

- Dissension

- Debasement
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Friedrich Schenker, Marcus Schmickler, Cornelius
Schwehr, Martin Schiittler, Salvatore Sciarrino, Simon
Steen-Andersen, Stefan Streich, Chiyoko Szlavnics,
Kasper T. Toeplitz, Mauricio Valdes, Jennifer Walshe,
Jeremy Woodruff, Lidia Zielinska. A special focus in
recent years has been his work around the glissando
flute, a normal C-flute with a variable-lenght headjoint
replacing the standard mouthpiece. He is the editor of
«The Glissando Flute Collection Erik Drescher» (Verlag
Neue Musik), a collection of solo works composed for
the new instrument. Since 2012 Drescher is curator for
music at the theatre Acker Stadt Palast in Berlin.

PROGRAM

Nicolaus A. Huber SISTER SOUNDS

Solo for glissando flute with 4 singing bowls and triangle
Nicolaus A. Huber FIRST PLAYS MOZART

Amplified flute solo

Michael Maierhof

Splitting 39

Glissando flute, amplified headjoint extention and tape
Splitting 17

Flute and tape

New Works for Glissando Flute

Peter Abliner SS. GIOVANNI & PAOLO

Idin Samimi Mofakham new work — world premier
Arash Yazdani new work — world premier

Alvin Lucier Double Himalaya

Phill Niblock DreGliss
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Erik Drescher eelance flutist, performer and
curator for contefigorary. music based in Berlin. In
addition to a very ag@ive international career as a solo
performer, he has p@formed in many ensembles for
contemporary musie®-e has premiered an enormous
number of new piecesh

also commissioned by#jim and dedicated to him. He
has been working with domposers like Peter Ablinger,
Maryanne Amacher, Antoine Beuger, Axel Dorner, Sabine
Ercklentz, Julio Estrada, Dror Feiler, Friedrich Goldmann,
Hauke Harder, Hanna Hartman, Adriana Holszky,
Nicolaus A. Huber, Jamilja Jazylbekova, Sven-Ake
Johansson, Christian Kesten, Artur Kroschel, Bernhard
Lang, Klaus Lang, Juseub Lim, Alvin Lucier, Michael
Maierhof, Maximilian Marcoll, Chico Mello, André O.
Moller, Andrea Neumann, Chris Newman, Phill Niblock,
Ivo Nilsson, Helmut Oehring, Christoph Ogiermann,
Younghi Pagh-Paan, Marianthi Papalexandri-Alexandri,
Gérard Pape, Karen Power, Eliane Radigue, Uwe Rasch,
Jaime Reis, Manuel Rocha Iturbide, Marc Sabat,
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Glacinto Scelsi's Trilogy and presents it alongside poetry,

tai chi and sonic meditation. In his compositions Laitinen
elaborates on various ambiguities, such as multiphonics of a
string instrument artefacts produced by inbreath-singing or
the unpredictable musical behavior of electronic equipment.
Tulkinnanvaraista, the concert series led by Juho Laitinen

, has brought to Finnish audiences over 100 performers

of experimental music form 15 different countries. His
orchestra UMUU of 30-1 musicians investigates and
presents historical experimental repertoire. Laitinen has
studied in Turku, London, New York and Helsinki. In 2013

he graduated with a doctorate from Sibelius Academy
where he explored aspects of experimental compositions
as well as argued for holistic, process-based presence in
music in his Manifesto on sounding. Laitinen also teaches
at Sibelius Academy and has written some 100 for various
music publications. His work has been supported by Kone
Foundation, Finnish Cultural Foundation, Finnish Art Council
and Finnish Music Foundation in particular.

PROGRAM
Juho Laitinen Wulfie
Phil Niblock Disseminate



Juho Laitinen is a cellist and performer composer and
artistic director. His passions include: Music in just
intonation as a discrete art from. Pieces of furniture as
instruments. Installation and performance art. A non-
hierarchical free-association-based art experience. As a
cellist Laitinen focuses on multisensory performances of
large scale works of the avant-garde and modernism. As
one of the handful of cellists worldwide he has taken on

-
C.
I
o
-
=
4
=
m
K
T
=
-
' >
N <
T

LY

|E}USWIIadX3/21U0L03)|




|elUSWIIRdX3/01U01103|3

Martyna Kosecka Artistic director & conductor

Anita Vahedi Violin / Nargessi FallahPassand Cello

Yalda Ehsani Clarinet’/ Mahsa Yousefinezhad Horn

Idin Samimi Mofakham Saxophone

Sarah Akbari Voice/Percussion

Nahal Farjadi Voice/Percussion / Arash Fattahi Percussion

The Non-Standard Ensemble of Contemporary

Music Circle has been found in 2016 with the focus on
performing experimental music and free
improvisation. The Non-Standard Ensemble
performed several public performances based on
graphic scores of the standard repertoire (Cage,
Schaeffer, Logothetis) as well as the newly created
graphic compositions and concepts. N-SE also
creates various free improvisations based on auditory
perception as well as experimental improvisations
based on different tunings and sound sources, mostly
inspired by the conduction technique of Butch Morris.

The Non-Standard Ensemble constantly expands their
repertoire and gives seasonal performances in Iran. Since
2017 Martyna Kosecka started to be the Artistic director &
conductor of N-SE.

(379W3aSN3 9ND) 319WISNIT AHVANVLS-NON

PROGRAM
Non-Standard Improvisation No.1
Pauline Oliveros Tuning Meditation



ELECTRONIC/EXPERIMENTAL

29-28 April / Tehran Museum of Contemporary Art
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Azin Movahed

The School of Performing Arts & Music of the Tehran
University

Subject: Academic Training and Contemporary Music

Hamidreza Dibazar
The Faculty of Music of Tehran University of Art
Subject: Critique of education in Iranian Contemporary Music

Hamidreza Ardalan
Trans-Modern Quartet
Subject: Theories of Modern Music and Trans-Modern Music

Mehdi Behbudi
Radical Tehran
Subject: Auditory Events

Peter Pirhosseinlou
House No.4
Subject: Independent art — Experimental Sounds

Keyvan Mirhadi
Camerata Orchestra
Subject: The Second Wave of Postmodern Music in Iran

Saba Alizadeh
Noise Works
Subject: Noise Works as a Lab for Experimental Music

Farzaneh Sabouhi Biology and Music: Some Research Findings
Rouzbeh Gharib Conceptualizing Compositional Parameters
of Music

Soheil Soheili the Neural Control of Singing

Mohammad-javad Sahafi Scrutiny impact of music in Child's
and Incorrect Teaching Music to Children

Mojgan Chahian The Effects of Ancient melodies on Modern Music
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Mohammad Sarir
Iranian Artists Forum
Subject: Roots of Iranian Pop Music

Mehdi Jalali

Yarava Music Group

Subject: Performing Experiences of Iranian Contemporary
Composers

Navid Gohari

Nilper Orchestra
Subject: Evaluating the Performance of Contemporary Music

Sina Sedghi

Tehran Music Group

Subject: Necessity of "New Music" and Impossibility of
“Contemporary Music" in Iran

Amirali Ghasemi
New Media Society
Subject: Iran, Making Space for New Media

Ali Panahi

TADAEX

Subject: Presentation of new media Art & Digital Art
Experiences in TADAEX festival

Hooshyar Khayyam
Tehran Records
Evaluating the Publishing of Contemporary Music

Ramin Sadighi

Hermes Records

Subject: Hermes Experiences in Publishing Works of Iranian
Musicians



SEMINAR

27 — 26 April / Tehran Museum of Contemporary Art
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TEHRAN MUSEUM OF
CONTEMPORARY ART

Partners of Tehran Museum of Contemporary Art

Ali Mohammad Zare Museum Director

Babak Nazari Coordinator

Hasan Noferesti, Shirin Fazilat Public Relation

Ali Selsepour Administration

Rouzbeh Soltan-Mohammadi, Naser Behizadian Audio Visual
Mehdi Kermani Head of Security Department

Amir Raad Website

Mohammad Babapour Services






collaborations and agreements with prestigious art centers
in Iran and in the world, in order to synergies and expand its
facilities and activities, including the agreement signed by the
Rudaki Foundation, the Iranian Artists: Forum, the Spectro
Centre for New Music (Poland), the Cultural Section of Poland
Embassy, the ACIMC Association of Composers, and the
Tehran Records.

In this regard, the Contemporary Music Circle is trying
to become one of the most influential and prestigious
contemporary music centers in lran, by attracting
enthusiastic and active artists in the field of contemporary
music as members, and providing appropriate conditions for
collaborating and achieving cultural and economic growth.

Spectro Centre for New Music as a Cultural Partner of CMC
is an organization focused on popularizing and promoting
the genre of contemporary classical music. Its mission is
to make the audiences familiar with the music of greatest
composers of XX and XXI century, to promote works of new
promising artists around the world and to advance the state
of the art in experimental music and inter media. Spectro
Centre for New Music works through organizing composition
workshops and master classes, arranging educational
concerts and an intercultural exchange of knowledge state
about contemporary art nowadays. Spectro Centre for New
Music is founded by Martyna Kosecka, polish composer,
conductor and performer along with Idin Samimi Mofakham,
composer, musicologist and performer from Iran. Spectro
Centre for New Music, as a partner of TCMF, is responsible
for international relations and inviting artists outside of Iran
to the Festival.



CONTEMPORARY
MUSIC
CIRCLE

Contemporary Music Circle, was formed in autumn 1394 by
Navid Gohari (as the director of the center), Ehsan Tarokh,
Hosein Sarvi and Idin Samimi Mofakham (as members of
the Circle»s planning council) and got established in Tehran
Museum of contemporary Art, in the same direction with
new policies of Tehran Museum of Contemporary Art for the
development of artistic activities, and with a focus on the
implementation and dissemination of contemporary music.
The Contemporary Music Circle, as a private and independent
forum, registered and holds Tehran International Festival of
Contemporary Music in its first executive steps and relying
on scientific, artistic and executive background of its planning
council's members, with the implementation of cultural
agreements with institutions, local and international cultural
centers and associations.

Holding domestic and international concerts and festivals,
scientific meetings and specialized short term workshops,
publishing the specialized magazine of the Center, organizing
composing and performing competitions, and founding and
exploiting the library and the specialized audio archive of
music will be only some activities of Contemporary Music
Center.

The Tehran Museum of Contemporary Art:s Music Circle,
as a social, professional and cultural center has tried to get



Executive Committee

Navid Gohari Artistic Director

Ehsan Tarokh Executive Director

Dr. Hossein Sarvi Advisor of international affairs & planning consultant
Dr. Hamidreza Ardalan Academic Advisor

Dr. Azin Movahed Educational and Research Manager

Idin Samimi-Mofakham, Martyna Kosecka, Hooshyar Khayam Artistic Council
Spectro Music Centre International Relations

Hasan Amidi Executive consultant

Maryam Valiollah, Navid Ghafouri Executive Assistant

Sarah Akbari Coordinator of International Groups

Majid Bourbour Coordinator of Seminars

Amir Moghtada Graphic Designer & Advertising Consultant

Mina Poorkarimi Graphic Design Assistant

Elnaz Tarokh Social Media Manager

Alireza Mohseni Web Designer

Farzaneh Khosravizadeh Office

Soheil Soheili Sound Technician

Mina Doroudian, Arash Fattahi, Masoud Heidarian, Najmeh Eshghi, Fariba
Darabi, Salman Farhadi, MehrAseman JohariMajd, Melika Kianian Volunteers




ORGANIZERS



Executive director
Ehsan Tarokh (Born 1980 - Shiraz)

He Studied Music at National Music academy of Ukraine
and passed some music courses at Tehran conservatory of
music. During the last years he changed his view to curating
the artistic events such as concerts and performances. Since
2005 heis a manager of Nilper Orchestra and in 2015 he was
appointed as a member of planning council in contemporary
music circle of Tehran museum of contemporary art (CMC.
TMOCA). He is also the manager of Tehran Flute Choir since
2015 and the director of Navayeamin Music Academy Since
2012.

During These Years Ehsan had a lot of experiences in
curating concerts such as Navaye Solh Orchestra, Foroozan
Percussion band, Iranian Traditional music ensemble "Ghol-
Ghazal"etc. hereceived alot of prizes as an owner, Composer
& Percussion Player from International & Regional Festivals.




Navid Gohari (Born 1983 — Tehran)

He started his music education at the age five to learn violin
and in 2009 he graduated from Tehran Conservatory of
music with an emphasis in composition under view of Prof.
Marina Aghabegian. In 2014 he successfully completed
the "Fundamentals rehearsing music ensembles” courses
authorized by Dr. Evan Feldman at University of North
Carolina at Chapel Hill. Hi Founded Nilper Orchestra in
2004 and focus on classical and contemporary music as a
conductor. In 2013 he performed peteris vasks pieces and
get the special mention from composer. He also performed
a lot of pieces from great contemporary composers such as
arvo part, Henry Gorecki, Wojciech Kila, Giya Kancheli etc.
during these years.

Gohari Established the Contemporary music circle of Tehran
Museum of contemporary art (CMC.TMOCA) as a Director
in 2015.

Throughout the years he gained a lot of experience in other
activity such as: composed a lot of pieces for film & Theatre,
teaching music and give lectures.

Now Navid Gohari is a director of CMC.TMOCA, the director
of classic studies in Navayeamin Music Academy, Music
director of "“Beyn" Theatre Group, and the Artistic director
and Conductor of Nilper Orchestra.



artists» Forum. Along with the establishment of
Contemporary Music Circle of Tehran in the Museum
of Contemporary Art (CMC.TMOCA) by Navid Gohari
as the director of the circle, the idea of holding Tehran
International Festival of Contemporary Music was
tracked by this circle.

In the fall of 1394, the scientific and artistic council of
the festival got formed with the cooperation of Doctor
Hamidreza Ardalan (scientific advisor), Idin Samimi
Mofakham, Martyna Kosecka (Artistic Advisors)
and Reza Mortazavi (Member of artistic council).
Announcing the call and inviting foreign groups with
the collaboration of Spectro Centre for New Music,
executive paces were made afterwards to organize the
First International Festival of Tehran Contemporary
Music.




Tehran Contemporary Music Festival, as the only
national and international festival in the field of
contemporary and academic music, is an independent
cultural and artistic event which will be held annually,
with the support and cooperation of cultural and artistic
institutions and associations.

The original plan of this festival was written in spring
1393 by Navid Gohari (the artistic director of the
festival) and Ehsan Tarokh (the executive director of
the festival). In summer 1394, the first executive steps
were taken under the consultation and planning of
doctor Hosein Sarvi (advisor of international affairs
and planning Consultant) and with the collaboration
and support of the Music Office of the Ministry of
Culture and Islamic Guidance, Rudaki Foundation,
Tehran Museum of Contemporary Art and the Iranian
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